€I3 Smithsonian _ Freer Gallery of Art
Freer Gallery of Art and Completed: 12 December 2007 F1968.61
Arthur M. Sackler Gallery Updated: 29 June 2009 (format/bibliography)
Trad. attrib. to: Mugi Fachang B 1% (died after 1279)
Recently attr. to: Moku’an Rei’en B i (died ca. 1345), Japanese
Title: White-robed Guanyin Seated on a Rock
e 3 A T )
Shizuo baiyi Guanyin tu
Dynasty/Date: Yuan, 1330s—40s
Format: Hanging scroll mounted on panel
Medium: Ink on silk
Dimensions: 103.3 x 41.3 cm (40-11/16 x 16-1/4 in)
Credit line: Purchase
Accession no.: F1968.61
Provenance: Nathan V. Hammer, New York
Accoutrements: Two wooden boxes, with accompanying papers. Envelope and certificate

of authentication; pasted in file folder.

Envelope: Kohitsu Rydchi 74 T fif (1656-1736) — genuine?

2 columns, running-standard script

e

RNPGREE <, AR, Pk

o

Painting of Guanyin, by Mugi [died after 1279], a man of the Song dynasty; with encomium by
Chan Master Nantang [Liao’an Qingyu, 1288-1363].! Certificate of authentication.
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Certificate:  Kohitsu Rydchi 4 T {f' (1656-1736) — genuine?

Ink on two folded pages of paper; pasted into file folder sheet.

7 columns, running-standard script

RNPRE, HARY, CAEEE) ZE, 2, msEineg, 2ae, AEEERS
th, CEMA, HE T,

Hanging-scroll painting on silk by Mugqi [died after 1279], a man of the Song dynasty. Picture of
Guanyin Seated on a Rock. Encomium written by Chan Master Nantang [Liao’an Qingyu, 1288—
1363], with signature and seals. [This painting] is without doubt a genuine work [by Muqi].
Fourth lunar-month of the ki-yiz year [April 28—May 27, 1729], Kohitsu Ryocha.

Signature: A T
Kohitsu Rydchi

Date: CLEE DY A
Fourth lunar-month of the ki-y: year [April 28—-May 27, 1729]

Seals: 2
Kantei-ka [#£ 5] (rectangle relief) — page 1, upper right
Hisseki-kan [ZEB5EE] (square relief) — page 2, following signature

Back of certificate: Kohitsu Rydchii 7% |, the third (1854-1920) — genuine?

1 column, running-standard script.
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BRI+ AR A H.8, ARG,
Fifth day of the fourth lunar-month in the forty-second year of the Meiji reign period [May 3,
1911], recorded in Osaka.

Signature: none

Date: FRVEDY -+ AU H A

Fifth day of the fourth lunar-month in the forty-second year of the Meiji
reign period [May 3, 1911].

Seals: Q)

Undeciphered oo (square relief)
Accompanying document:

Painting description: No artist inscription, signature, or seals. One other inscription, wth
signature and two (2) seals. No collector seals.

Inscription: (1) — Liao’an Qingyu [ {4k (1288-1363)

11 columns, running script.

Poem (irregular)?

KIEIFEA, A B NREM, —VE@d, FKiEERR, BRFEE

[MLITAE R, T i 2%, SRl g i, ZpTE « ANk e

H]

%}*r
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Sl =, NEVARES, BEAJ, Mgl EaafEkEt, el

VC==

In the Great Encircling Illumination,

His Compassionate Visage like the full moon;

His Six Faculties mutually functioning,

Together in One Nature thoroughly blended.

On the ocean of fragrant waters, row on row of billows and waves,

Around His seat of craggy rocks, auspicious winds whirl and swirl.

He helps the Five Defilements revert entirely to purity and peace,

Emits a multitudinous roar that universally reaches unto the deaf.

This is what is called the Illusory Aromatic and Cultivated Diamond Samadhi, That,
not moving from His home confines, reaches everywhere in all directions, Without

coming and without going, without beginning and without end.

Respectfully eulogized by the ordained monk [Liao’an] Qingyu.

Signature: TERK

Qingyu

Date: none

Seals: 2
Tiantai shamen Qingyu Liao’an zhang [ RKEVPIIEER THEE] (square
intaglio)

Shaolin xinyin [/D#CET] (square relief)
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Traditional Chinese sources (text):

Liao’an Qingyu | &iE4k (1288-1363). Liao 'an Qingyu chanshi yulu | # i AR ATESE. In
Shinsan Dai Nihon zokuzokyo ¥R A A{EAE. 90 vols. Tokyo: Kokusho kankokai [# 31|17

&, 1973-89. Vol. 71, no. 1414, 5:350a18-21.

Selected Bibliography

Shimada Shiijird [ F& R[5 (1907-1994), comp. Zaigai hiho 1EAMLE (Japanese Paintings in
Western Collections). 3 vols. Tokyo: Gakushii kenkyii sha =2 F 224k, 1969. Vol. 1, part 1,

plate 70, and part 2, 97.

et al., comps. Suibokuga 7K 21, In Zaigai Nihon no shiho 1E5% H AR D EZE. Vol.
3. Tokyo: Mainichi shimbun, 1979. Plate 9, and pp. 114-15.

Tanaka Ichimatsu F 41 —#2, comp. Kad, Moku-an, Minché 745, B, BAJK. In Suiboku
bijutsu taikei 7K 23577 /5%, Vol. 5. Tokyo: Kodansha, 1974. P. 190 (no. 12).

Shimizu, Yoshiaki. Problems of Moku’an Rei’en (?—1323-1345). PhD. dissertation, Princeton
University, 1974. Pp. 83, 88, 91-93, 16162, 232-36.

Oga Tetsuo fHE K. Zaigai bijutsu (eiga) 74+ 7 (4@ =E). In Genshoku Nihon no bijutsu Ji

& H AR 3. Vol. 27. Tokyo: Shogakukan /NE4£E, 1980. Pp. 77 (plate 39) and 93.
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Toda Teisuke F H{81£, Ebine Toshiro ##ARIAES, and Chino Kaori 127 74k, eds.,

Suibokuga to chiisei emaki: Nambokucho Muromachi no kaiga (1) /K 5518 & A HE4R4 « mEALEA
. BRI OAGHE (1). In Nikon bijutsu zenshii B AR 424E. Tokyo: Kodansha, 1992. Vol. 12,

125, fig. 29.

Notes

! Bearing a poetic encomium (zan %) by the Chinese Chan-master, Liao’an Qingyu | F&ii#k
(1288-1363), this unsigned painting was preserved for centuries in Japan, where scholars and
connoisseurs traditionally considered it to be a work by the famous Southern Song dynasty Chan
monk, Mugi Fachang %157 (died after 1279). While modern scholars universally reject this

traditional attribution, there is general agreement that the painting was executed during the
midfourteenth century in Yuan dynasty China and was done in a style that closely derived from
Mugqi. In the mid- and late-20th century, some Japanese art historians reassigned this painting to
the Suiboku School (ink painting) of the early Muromachi period (1333-1573), with an

attribution to the renowned, but little-documented, Japanese monk-painter, Moku’an Rei’en B &
#2 (died ca. 1345), who resided in China from the mid- to late 1320s until his death.

Starting around 1334, Moku’an served for some ten years under abbot Liao’an Qingyu as
Director of the Library (zangzhu ji 3=; or Keeper of the Tripitaka) of Benjue Temple A~%&: =¥ (in
modern Jiaxing %8, Zhejiang Province). A number of extant paintings bearing Moku’an’s artist

seals were inscribed by Liao’an, whose zan appear on works by other contemporary Chan artists

as well. All of Moku’an’s known works date to his years in China; however, due to a paucity of
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surviving originals, the full range and specific characteristics of his individual style remain
poorly defined, though he is said to have emulated the pure-ink approach of Mugi Fachang and is
even mentioned in some accounts as a reincarnation, or —second coming,| of that earlier Chinese

master.

Aside from the stylistic affiliation, no substantive evidence has been advanced to support
the premise that this painting was created in China by a Japanese, rather than Chinese, follower
of Mugi Fachang. While the Freer scroll is indeed painted in the style of Mugi and inscribed by
Liao’an Qingyu, it bears no seals, signatures, or other marks or inscriptions that might
indisputably identify Moku’an Rei’en, or any other individual, as the painter. Putting aside the
issue of the artist’s ethnicity, modern scholars agree that this carefully executed painting is
thoroughly Chinese in style, theme, composition, materials, and execution, and it constitutes a
fine example of the Mugqi tradition as it continued to evolve in China during the fourteenth
century. While the Freer Gallery of Art acquired this painting under the Moku’an re-attribution in
1968 and it is currently registered in this manner in the museum’s collection of Japanese art, for
the reasons provided above, the painting has been included in the current study as a Chinese

work.

On Moku-an, see article by Ebine Toshird ###Z RIS, —Moku-an to sono jidail EAFE &
Z OFEX, in Tanaka Ichimatsu H H—#2, ed., Kad, Moku-an, Mincho 745, ERFE. BIJK, in
Suiboku bijutsu taikei 7K Z23E7k K% (Tokyo: Kodansha, 1974), vol. 5, 53-60; and examples of
Moku-an’s work: 22-23, plates 11-12, and 88-91, plates 4549, especially 90, plate 48
(—Budail), which also bears an inscription by Liao’an Qingyu. For another painting by Moku’an
Rei’en with an inscription by Liao’an Qingyu, see Shimada Shijiro /& H{& —H[5, comp., Zaigai

hihéo TEAMRAZE (Japanese Paintings in Western Collections) (Tokyo: Gakushii kenkyii sha 5%
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WFELL, 1969), vol. 2, part 2, 97 (fig. illus., top left: —Sixth Patriarch Carrying Pine Branchesl).
For paintings by other Chan artists with similar inscriptions by Liao’an Qingyu, see:
—Whiterobed Guanyin,l by Zongyuan Yingshi 51z & tf: (14th century), in Ebine Toshird,
—Suibokuga:

Moku’an kara Minchd el ZKZ2[#] @ BRFEA> 5 BIJK~, in Nihon no bijutsu H A< 7fr 333

(February 1994): 32 (fig. 54); —Bodhidharma Crossing the Yangzi on a Reedl, by unidentified
artist, in Wai-kam Ho (He Huijian {n B, 1924-2004), Laurence Sickman (1906-1988) et al.,

Eight Dynasties of Chinese Painting: The Collections of the Nelson Gallery-Atkins Museum,

Kansas City, and The Cleveland Museum of Art (Cleveland: The Cleveland Museum of Art, in
cooperation with Indiana University Press, 1980), 124-25; and —Bodhidharma Crossing the
Yangzi on a Reedl, by unidentified artist, in Kawakami Kei )| _E7, Toda Teisuke F H 814,
and Ebine Toshird, Ryo Kai, Indara %24 «[XIfE#E (Liang Kai, Yintuoluo), in Suiboku bijutsu

taikei /K Z22£97 K% (Tokyo: Kodansha, 1975), vol. 4, 113, plate 86.

2 The text of this poem, or zan # (encomium)—together with twenty-some similar encomia
composed for paintings of Guanyin—is recorded in Liao’an Qingyu’s collected works: see
Liao’an Qingyu chanshi yulu | %15 KRN EEEK, in Shinsan Dai Nihon zokuzokyo Hi% R H AR
T8RS, 90 vols. (Tokyo: Kokusho kankokai B2 FI1 T8, 1973-89), vol. 71, no. 1414, 5:350a,
18-21.
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