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Artist: Li Shan Z= (11 (active late 12th—early 13th century)
Title: Wind and Snow in the Fir-pines
(RS AR E )

Fengxue shansong tu
Dynasty/Date: Jin, late 12th century
Format: Handscroll
Medium: Ink and color on silk
Dimensions: 29.7 x 79.2 cm (11-11/16 x 31-3/16 in)
Credit line: Gift of Eugene and Agnes E. Meyer
Accession no.: F1961.34
Provenance: Eugene (1875-1959) and Agnes E. Meyer (1887-1970)

Fastening pin: Imperial workshop, mid-18th century.
Green jade. With archaic motif carved on obverse, and engraved inscription on reverse

Eleven characters, in bafen script, highlighted in gold pigment

ROPEEIRK © 2L (RS AZARLE)
Wind and Snow in the Fir-pines, by Li Shan; [with] poem by His Majesty Qianlong.

Outside Label: Fei Nianci Z/&%% (1855-1905)

Fifteen characters, in standard script

@ (RERE) . FHLED, M
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Wind and Snow in the Fir-pines, by Li Shan of the Jin dynasty. [Inscribed] in the month of
sacrificing to the god of the hearth [the twelfth lunar month] in the xinchou year [January 10—
February 7, 1902], Xili [Fei Nianci].

Signature: ik
Xili

Date: °F Tt EE A
in the month of sacrificing to the god of the hearth [the twelfth lunar

month] in the xinchou year [January 10—February 7, 1902]

Seal: Q)
Zhijun [E.#E ] (square intaglio)

Frontispiece: Song dynasty? Blank, unprinted sutra paper; with one (1) seal of Buddhist
temple.!
Seal: Q)

Faxi dacang [V£& KirkJ (rectangle relief)

Inside Label: Attributed to Wang Zhideng T-F&%¢ (1535-1612)>

Affixed to mounting silk 2, upper right.

Seven characters, standard script

P RS AZ D)
Wind and Snow in the Fir-pines, by Li Shan
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Painting: On one piece of silk. With artist signature and one (1) seal.

Artist Inscription:  Li Shan Z=|L (active late 12th—early 13th century)
Painting, right edge

Five characters, standard script.

T L
Made by Li Shan of Pingyang.

Signature: =10

Li Shan
Date: none
Seals: Q)

Pingyang [FF5] (rectangle intaglio)

Other Inscriptions: (1) — Hongli 54L&, the Qianlong #z[% emperor (1711-1799; reigned
1735-96)

8 columns, running script. Poem (4x7).

TUEANE 248, WRZEAGE, FRIEERANE, ABEAIR A, R,

[Poem not translated]. Inscribed by the Qianlong emperor.
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Signature: 7 [ALE
the Qianlong emperor

Date: none (late November 1748)3

Seals: 2
De jiaqu [75#R] (square intaglio)
Jixia yiging [#&Mz151% ] (square intaglio)

Colophons: (6) — Five sheets of paper with six colophons, plus one sheet with three (3)
collector seals only.

1. Wang Tingyun EJE%j (1151-1202)
Two joined sheets of gray paper.
11 columns, running script. Poem (4x7).
el T T3
e, R RS FTA AR, HUbE R SRR, ST (T LR,
WG, EAGMENLAN, FREMEh, FHEERE, HFREE, HEBFFL, RAHE,

Surrounding the yard—a thousand, ten-thousand peaks,
Filling the sky, wind and snow smite the fir-pines. Fire
glows in the ground stove, at dusk | fall asleep, Is there

anyone else in the world so indolent as 1?
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This is a poem by Canliao [11th century]. Only one with a natural inclination to live among
mountains could have composed it. Inscribed by the True Recluse of Huanghua [Yellow Flower

Mountain]. A visitor came after | had written this, who said that the poem is by Jia Dao [779—
849], but I do not know who is right.*

Signature: & #EHi

True Recluse of Huanghua [Yellow Flower Mountain]

Date: none

Seals: none

2. Wang Wangqing F & B (ca. 1185-ca. 1262)

One sheet of same gray paper, joined to above.
Additional strip of mounting paper at left.

11 columns, running-standard script

WEAERTNE, MAETWmER, Thhike, FERNTR, MEIAPR, 5T REEERH
EERMA, B, TTE¥H : [5ER, Wmi#EE ], FFERIA, THRES],
HHptiR, RS A, S8k (RS2nE) , g, EREE AR, IR
RAiE, MiASEEAMZE 2 e NIARERT AT LU, BRFEILE T A2
th, Bz TR =, RISA A ZH, SRS,

During the Taihe reign period [1201-09], this old fellow [Li Shan] was still serving as Director of

the Palace Library, and though he was indeed nearly eighty when I first made his acquaintance,
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his energy had not diminished in the slightest. Whenever he felt happy about some mural he had
painted of great trees and rocks, he would step back and squint at it, then sigh to himself saying,
—Now that I’'m old, I’m beginning to understand how to paint!l Had he truly not built up his
strength for a long time and attained such a level of proficiency, his harmonious achievement
certainly would not be so easy to know. Now the skill and finesse one sees in Wind and Snow in
the Fir-pines are like this. But while it is no fault for someone late in years to trust in his own
ability, can anyone in the mundane world truly understand him? Therefore when my deceased
father [Wang Tingyun, who was a member of ] the Hanlin Academy, wrote out the poem by
some earlier person as an appraisal [of Li’s character], it must have been to place the old fellow
on the same ground as the ancient masters. Reading at it, as they say, —makes one feel more
deeply.l Twenty-second day in the sixth lunar-month of the guimao year [July 10, 1243],
respectfully written by [Wang] Wanging.

Signature: R

Wangqing

Date: ZEONNA WA H
Twenty-second day in the sixth lunar-month of the guimao year [July 10,
1243]

Seals: Q)

illegible (square intaglio)

3. Wang Shizhen 15 (1526-1590)\

One sheet of white paper.

14 columns, standard and running script. Includes two poems (each 4x7).
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FamERERILE (RSERE) , MEEEANEESEREFRER, _AERAET,
RAOCEIRENIAE, KOG 8L, EER s o [EEMERAERIR, 2T RIEER,
HAELRE, BRRIEAE] , X, [HEREREE, TEEEEER, EEA
g, BITEACEAR] o A TR WAE, RRitiE, ARTERRN, ERAE, HESE
S 5 RESRIRN, AR BR, AT, HORENA B, SRR B RS A
, MRAISR, BURPTIR BB, [LEITEAEIRT, &SRE T2EE], ELRIE, R
IIRENH, RERE i H R,

At right is the picture Wind and Snow in the Fir-pines painted by Li Shan, Director of the Palace
Library during the Jin dynasty. Following it Old Man Yellow Flower, Wang Tingyun, inscribed a
poem by Canliao [see Colophon 1]. Both gentlemen were descendents of famous Song-dynasty
families and were renowned courtiers close to the [imperial] Wanyan clan. | have casually
composed two quatrains to inscribe at the end [of the scroll], as follows: [poems not translated].
If the two gentlemen [Li and Wang] were here today, I’d not be able to stop perspiring [from
embarassment]. For Li’s brushwork is free and easy, exceptionally clear and fine, and goes
outside the normal path, while [Wang] Tingyun’s [calligraphy] is smooth and elegant, and
achieves the samadhi [full realization] of Haiyue’an [Mi Fu, 1051-1107]. Both [works] can be
treasured. The [latter] gentleman was barely in his forty-seventh year when he died, yet he
always referred to himself as Old Man Yellow Flower, which is extremely funny. At the end of
the [second] colophon, the person who calls himself Wanqing attained the rank of Bureau
Director of the Right Office in the Branch Secretariat. The History of the Jin Dynasty mistakenly
writes [his name as] Manging, so one should use the [signature] here to correct [this error].®
Summer, sixth lunar-month of the wuchen year in the Longging reign period [June 25-July 23,

1568], respectfully inscribed by Wang Shizhen of Wujun.’
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Signature: =it 5
Wang Shizhen

Date: F&EEKIREANH
Summer, sixth lunar-month of the wuchen year in the Longging reign
period (June 25-July 23, 1568)

Seals: (2
Wang Yuanmei yin [ E5t3£H1] (square intaglio)
Tiantao jushi [ KA%JE =] (square intaglio)

4. Wen Boren 3Z{A1=. (1502-1575)
One sheet of white paper, together with Colophon 5.

5 columns; running-standard script

WRREE T, BESHE, SEGHE, FBREL, RANENE, BFE, BTk
TEAE, FRZF, TSR, FEBERANARERERE T, W SR itl, HarEsk

!

| previously saw this scroll in Jinling [modern Nanjing], and it has remained in my dreams [ever
since], so | am overcome with joy to have the opportunity now to see it again. My friends Qian
Shubao [Qian Gu, 1508-after 1578], Gu Jikuang [Gu Shengzhi, active late-16th century], and
You Zigiu [You Qiu, active ca. 1670-1690], are seated here with me.® The one recording this
[event] is Wufeng shanren, Wen Boren. On the day after the full moon [sixteenth day] in the

sixth lunar-month of the wuchen year in the Longging reign period [July 10, 1568], during the
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period of Great Heat, [the brothers] Jingmei [Wang Shimao, 1536-1588] and Yuanmei [Wang
Shizhen, 1526-1590]%° brought out this [painting for us to see]. It was truly a rare viewing

experience!

Signature: i1 A\ SCIEA—

Wufeng Shanren, Wen Boren

Date: PR =S HBEZERE H
during the period of Great Heat, on the day after full moon [the sixteenth

day] in the sixth lunar-month of the wuchen year in the Longging reign
period [July 10, 1568]

Seals: none

5. Text by Peng Qifeng &2 R{'&! (1701-1784)1
Calligraphy by Wang Wenzhi 325 (1730-1802)
Same sheet of white paper, together with Colophon 4.

22 columns, standard script; with explanatory postscript.

RO A ) VEREONH, RArEERER, AR TGS, RRESEEE, AEH
, AR R, BEA RN, SCRPE AT R NERS -, ERefS (RS2 RE
), WHERRZ, FEHEERENE, REEE, HeRMEMER LS, REA, LM
st FEERES, FEEBASEEG, PR, ANBEERE, WEATiBESL, ERE

BB, ANArge, Johafese, SOAREHT, SeiRRm, Hebaskly, B TRA
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FHik, BAMERREESESZR, WEMHEBIRLERE AL 2=, #iEZHE
w2 RE, N IS SRR LA A, HBRSEs] o SRR B 5es DIk
, MRAEHEEE, KR EE8n, BRERE, SmiElR, BE5HE, HiIRmE,
WARRLANR, R, AEmiefElsl, RETE, ERMU%IRZ
Hi, SARETEL, GERBEETAS, ZMNEE, ORRILK, MRRETZE, MORBEER,
BE, B bk - i (RELRE) 1 N\S5+—5 HAE: 3 GRS
E] . B I=maksSEE) | B MEmiEess) o B TeErRl o B TSER] 3
Fmetats) o B eebRE) o B M2l o B Trekteel o a8 PRl . T
WyEE) . TAREREEFZA) o [oEsmk) o MiRa) o TeEasEeEd o T3
EIRED o TEMEEE] o MEmmes] . ool o Tied o Peueed o Dl
MEPEa) 2Hl, HAERTGH, FREk, fiAEELY, ERNTEREE. bt

o, JEmkRIG, ARERE2 e /e o sh . B pE E 5 R R G

EIB R FSZAeR I (RSERED) &, KNISCER, REAE, EAT T, A7
JEAT AR SR &, R LR SIUH,

On the sixth day of the first spring month in the twenty-eighth year of the Qianlong reign-period
[February 18, 1763], the August Emperor rode to the Chonghua Palace and summoned court
ministers, altogether twenty-four in number, to be given a banquet, and | your subject [Peng]
Qifeng, received the Imperial Favor to be among them. After a while, His Majesty composed two
stanzas of regulated verse and commanded His ministers and others [to create] matching poems,
and He also made a special gift to each [of the twenty-four courtiers] of a scroll from the Imperial
Household Collection painted by a famous artist. | your subject [Peng] Qifeng received Wind and

Snow in the Fir-pines, bowing my head respectfully to accept [the scroll]. After the banquet, |

10
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took it back to my official residence and rolled out the picture to examine it. [The painting] was
done on silk by Li Shan, the Director of the Palace Library during the Taihe reign period [1201-
09] of the Jin dynasty. There are a total of eleven fir-pines large and small, and ranges of peaks in
serried ranks, unclear and indistinct with a cold and freezing look. The thatched hut is desolate
and bare, and there is a person [inside] grasping the table and holding a scroll. In front of the hall,
a stand of trees towers up, with straight trunks and lofty branches lifting into the snowy wind.
They cannot be cowed or made to bend, and stay luxuriantly green [throughout the winter
season] of the Primal Yin, seeming to lean over and shelter what lies below. As the Jin dynasty
was not very long after the [Northern] Song, the texture strokes and use of [ink] wash on the trees
and stones were influenced by the styles of Song-dynasty artists. Following [the painting] is a
poem of Canliao [11th century] written out by the True Recluse of Yellow Flower [Mountain],
Wang Tingyun. The colophon by Wang Shizhen of the Ming dynasty [see Colophon 3, above]
praises his calligraphy [by stating that] his style of brushwork directly entered the chamber of
Haiyue

[Mi Fu, 1051-1107]. Yellow Flower’s son, [Wang] Wanqing, added a further inscription to [the
scroll]. The manuscript by the Mountain Man of Yanzhou [Wang Shizhen] says that in this scroll
Li Shan’s —brushwork is free and easy, and goes outside the normal path.| All this being so, then
from the [imperial] Wanyan clan [of the Jin dynasty] on down, this picture has been relished by
famous worthies for several hundred years. | humbly read the quatrain in seven-character lines
composed by His Majesty, and its thought is profound and eternal. The brushwork is effortless
and untrammeled, the round [strokes are done] with spirit and the square with intelligence, each
one specially forged and tempered. This scroll is worthy indeed of immortality! During the
winter, when | your subject [Peng] Qifeng was in residence [at court], | received the Imperial
Command promoting me to Left Censor-in-Chief. The Celestial Certificate descended, sternly
enjoining me to maintain the moral integrity [of the pine], which is the last to wither [in winter].
As the Dispensation of the August Throne caused [me], this inferior timber of ailanthus and

chestnut oak, to receive [the benefits of] rain and dew and shall forever safeguard their days,

11
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averting all harm from axe and hatchet, | was truly overwhelmed by [the Emperor’s] Generosity
and Kindness. He had the [scroll’s] fastening pin of green jade carved with eleven characters in
clerical script [reading], “Wind and Snow in the Fir-pines, by Li Shan; [with] a poem by His
Majesty Qianlong.l His seals [on the painting] read: Shiqu baoji, Sanxitang jingjian xi, Qianlong
yulan zhi bao, Yi zisun, De jiaqu, Jixia yiging, Qianlong jianshang, Zhenmi,'® and Zisun bao zhi.
[The scroll also] has earlier [seals reading]: Pingyang, Qiankun gingshang, You Ming Wang shi
tushu zhi yin, Jiangbiao Huang Lin, Xiubo, An Yizhou jiazhencang, Liang Qingbiao yin, Jiaolin
jianding, Jiaolin miwan, Dingyuan,**Zhongya, Gu Jiude,'*Yan Ze, and Zhang Yujun.*® I have not
transcribed the collector seals on the [colophon] section behind [the painting]. The
sevencharacter [text] on the inside label slip in front [of the painting] must have been written by
Wang Zhideng [1535-1612] of the Ming dynasty. Respectfully recorded by the Metropolitan
Graduate with Honors, Grand Master for Splendid Happiness, and Left Censor-in-Chief of the

Surveillance Bureau, on duty in the Southern Study, your subject Peng Qifeng.

The scroll Wind and Snow in the Fir-pines, by Li Shan of the Jin dynasty, was bestowed by His
Majesty on the Commander-in-chief, Lord Peng,!” who respectfully recorded [the event] from
beginning to end, but did not get around to writing it [on the scroll] himself. As the Lord recently
passed away, his son [Peng] Shaosheng [1740-1796] instructed me, the former Reader-inwaiting
in the Hanlin Academy, Wang Wenzhi, to add his text [to the scroll]. It is the ninth day in the
fourth lunar-month of the fifty-first year in the Qianlong reign period [May 6, 1786].

Signature: ESS'@)s
Wang Wenzhi

12
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Date: ol —FE L LH
It is the ninth day in the fourth lunar-month of the fifty-first year in the
Qianlong reign period [May 6, 1786]

Seal: 1)

Zhi [158] (square relief/intaglio)

Collector seals: (65)

1. Huang Lin &5k (active ca. 1496-1532) — (3)

Jiangbiao Huang Lin [V 8k (square relief) — painting, lower right
Xiubo [R1AJ] (square reliefy — painting, lower right

Linyin [3KFEI] (rectangle intaglio) — colophon 1, left
2. Gu Congde EAfL1% (ca. 1520—after 1575) — (3)

Gu Congde [EEMEE] (linked square intaglio/relief) — painting, lower right

Ruxiu [7&f& ] (square intaglio) — colophon 1, mid-right

Gu shi Yunge zhencang [ =PI (rectangle relief) — colophon 1, mid-right
3. Wang Shizhen £ 1t 5 (1526-1590) — (5)

Zhenyuan [E 5t (linked square relief) — painting/mountingsilk 2 join, top

Zhongya [P (square reliefy — painting/mounting silk 2 join, bottom

13
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Qiankun gingshang [#z4#175E ] (square intaglio) — painting, top left

You Ming Wang shi tushu zhi yin [ F K EZEZH1] (square intaglio) — painting, top left
Fuzhi Xunyang dengchu guanfang [#EiRENR<ERERAEI] (rectangle reliefy — colophon paper 6,
upper right

4. Yan Ze fixi% (late 16th—early 17th century) — (1)

Yan Ze zhiyin [&&5.2 F1] (square intaglio/relief) — painting/mounting silk 3 join, bottom

5. Xiang Shengmo ZHEE 3 (1597-1658) — (2)

Shengguo wenxian [#%[Ed3CERk] (square intaglio) — between colophons 1 and 2, bottom

Yi'an tushu [ Z#5EE] (square intaglio) — between colophons 1 and 2, bottom

6. Zhang Xiaosi 7 & (active 1620s—ca. 1670) — (2)

Zhang Zezhi [3ER=Z ] (rectangle relief) — colophon 1, middle bottom — (1/2)

Zhang Zezhi [3EH:2 ] (rectangle reliefy — colophon 4, left — (2/2)

7. Zhang Liu 5&#2 (active mid-17th century) — (2)

Zhang Liu [3E#] (square intaglio) — painting, lower left corner — (1/2)
Zhang Liu [3E4#2] (square intaglio) — colophon 1, lower left — (2/2)

8. Liang Qingbiao Z2i&#E (1620-1691) — (9)

14
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Liang Qingbiao yin [Z:EAEFI] (square intaglio) — mounting silk 2

Jiaolin jianding [#EAKEE & ] (square intaglio) — mounting silk 2

Cangyan [& %] (square relief) — painting/mounting silk 3 join, top

Jiaolin miwan [#ARBBL] (square relief) — mounting silk 2/colophon 1 join, bottom
Hebei Tangcun [ Ab34+ ] (square relief) — colophon 1/colophon 2 join, top Yeqi
yuyin [15727fFZ] (rectangle reliefy — colophon 2, left paper strip/colophon 3 join,
middle

Tangcun [%24F] (square relief) — colophon 3/colophon 4 join, middle

Cangyanzi [ 1] (circle reliefy — colophon 4, left

Guan qi dalue [#{H KBE] (square intaglio) — colophon 4, left

9. An Qi 2l (ca. 1683-1744) — (6)

left

An Yizhou jiazhencang [“Z¢f&)J5E 2kl (rectangle relief) — painting, right
Zhenmi [E7i] (square relief) — mounting, left of painting
Zisun bao zhi [F#2f&2J (diamond intaglio) — mounting, left of painting

Anshi Yizhou shuhua zhi zhang [ K5 5 2 % ] (rectangle intaglio) — colophon 2,

Chaoxian ren [5Aff AJ (rectangle intaglio) — colophon 5, left

An Qi zhi yin [22I5:2F1] (square intaglio) — colophon 5, left

10. Hongli, the Qianlong emperor (reigned 1735-96) — (5)

15
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Qianlong yulan zhi bao [#ZF&#EE 2] (oval relief) — painting, upper right
Sanxitang jingjian xi [ =A i A5ZEEL] (rectangle relief) — painting, upper right
Shiqu baoji [ IEE % ] (square relief) — painting, upper right

Yizisun ['H-¥%&J (square intaglio) — painting, upper right

Qianlong jianshang [#ZF&#EE | (circle intaglio) — painting, upper left

11. Wu Yun £ (1811-1883) — (18)

Baoleizi [## -] (square relief) — mounting silk 1/frontispiece join, top — (1/6)

Wu Pingzhai R 275] (square relief-intaglio) — mounting silk 1/frontispiece join, bottom — (1/6)
Baoleizi [#1# -] (square relief) — frontispiece/mounting silk 2/inside label join, top — (2/6)

Wu Pingzhai TR 725 ] (square relief-intaglio) — frontispiece/mounting silk 2 join, bottom — (2/6)
Wu Yun Pingzhai changshou [RZE 75K 3 ] (square intaglio) — mounting silk 2, middle

Wu Yun siyin  [RZEFLFI] (square intaglio) — mounting silk 2/painting join, bottom

Wu Pingzhai shending mingxian zhenji [ R -75 58 &4 B =B8] (square reliefy — painting,
lower left

Erbai lanting zhai [ - F 575 ] (rectangle relief) — painting/mounting silk 3 join, bottom
Gui’an Wu Yun [§5%RZ2E] (square intaglio) — mounting silk 3/colophon 1 join, middle
Baoleizi [#3# -] (square reliefy — colophon 1/colophon 2 join, middle — (3/6)

Wu Pingzhai [ F7Z5] (square relief-intaglio) — colophon 1/colophon 2 join, bottom — (3/6)
Baoleizi [#1# 1] (square reliefy — colophon 2, left paper strip/colophon 3 join, top — (4/6)

Wu Pingzhai R F75] (square relief-intaglio) — colophon 2, left paper strip/colophon 3

join, bottom — (4/6)

16


http:F1961.34

£ 8 Suithsonin Freer Gallery of Art

Wy
Freer Gallery of Art and )
Anthivr M: Sackler Gallery Completed: 12 December 2007 F1961.34

Last updated: 06 May 2010

Baoleizi [#1# -] (square reliefy — colophon 3/colophon 4 join, top — (5/6)

Wu Pingzhai R 275] (square relief-intaglio) — colophon 3/colophon 4 join, bottom — (5/6)
Baoleizi [+ -] (square reliefy — colophon paper 5/colophon paper 6 join, top — (6/6)
Wu Pingzhai [R 75 ] (square relief-intaglio) — colophon paper 5/colophon paper 6 join,
bottom — (6/6)

Wu Yun Pingzhai [RZE 75 ] (square intaglio, with animal motif) — far left end of scroll

12. Zhang Zhiwan 55~ & (1811-1897) — (2)

Zhiwan [ &3] (square reliefy — painting, lower left — (1/2)

Zhiwan [ & ] (square relief) — colophon 1/colophon 2 join, middle — (2/2)

13. Wanyan Jingxian 5EEf 52 (died 1927) — (1)

Jingxian cengguan [E& &8l (rectangle reliefy — mounting silk 3, lower right

14. Pang Yuanji g ci (1864-1949) — (1)

Xuzhai shending mingji [HE 7555 &4 85 (square reliefy — mounting silk 3, lower left

15. Unidentified — (5)

Fu’an [2#E] (square relief) — colophon 1, left, over last character

Chaoranshi %K% ] (square relief) — colophon 1/colophon 2 join, bottom
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Chibao zhongjie zhi jia [#i&E 52 52] (square relief) — colophon 2, lower left
Gaoyang X-shi [EB5o] (square relief) — colophon 2, left paper strip, middle

Yuansou yanfu [#2E2iR%& ] (square relief) — colophon 3/colophon 4 join, bottom

Traditional Chinese catalogues:

Wang Shizhen = {:E (1526-1590). Yanzhou shanren gao =M 111 AF& (1577). 51:2a—b (two

poems) and 137:13a—b (colophon text). In WSKQS, disc 140.

Wang Keyu SERE (1587-after 1643). Shanhuwang hualu A8 E sz Preface 1643. In

Zhang Junheng 3&$97& (1872-1927), comp. Shiyuan congshu & E #&Z. Collection

eight. Wucheng E#&: Privately printed, 1916. 23:43a. (list of Wang Shizhen collection)

Bian Yongyu 7k (1645-1712), comp. Shigutang shuhua huikao =5 5 ZE 5%
1680-82. Wuxing R H: Jian’gu shushe #5341, 1921. Hua = 2:113a. (list of Wang

Shizhen collection)

Sun Yueban 548 (1639-1708), Wang Yuangi £ (1642—1715) et al., comps.
Peiwenzhai shuhua pu {3075 £ 5. Preface 1708. Yangzhou 5/ Yangzhou shiju 45
JI ¥R, 1708. 84:34b (Wang Shizhen colophon) and 98:33a (list of Wang Shizhen

collection).
Li Diaoyuan 2=t (1734-1803), comp. Zhujia canghua bu #% ik 2 & (1778). 10:2a.
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(list of Wang Shizhen collection)

Wu Qizhen R HE. (1607—ca. 1678). Shuhua ji 25t (ca. 1677). 2 vols. Shanghai: Shanghai

renmin meishu chubanshe, 1962. Vol. 2, 5:512-13.

An Qi ZIi; (1683-after 1744). Moyuan huiguan =ik s#l (pref. 1742). 6 vols. Beijing:
Hanwenzhai #1375, 1914. Vol. 4, Hua & 1:sep.pag.,1a—2b.

Wanyan Jingxian 5&EH 5 B (died 1927?). Sanyutang shuhua mu = &% 22 H . Preface 1933.

China: n.p, n.d. Xia:4b. (Title only, in Pang Yuanji collection).

Pang Yuanji JEE7Ci% (1864—1949). Xuzhai minghua lu i 7544 #5#%. Shanghai: Shangyouxuan %
A HF, 1909. 2:32a—-36a.

Selected Bibliography

Sirén, Osvald (1879-1966). Chinese Painting; Leading Masters and Principles. 7 vols. New
York: Ronald Press Co., 1956-58. Vol. 2, 130.

Cahill, James. The Art of the Southern Song. New York: Asia Society, 1962. Pp. 26-27.

Bush, Susan. —Clearing After Snow in the Min Mountains and Chin Landscape Painting.|
Oriental Art 11.3 (Autumn 1965): 163-72.
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. —Literati Culture under the Chin (1122—1234).I Oriental Art 15.2 (Summer
1969):

103-12, esp. 109-11.

. —Chin Literati Painting and Landscape Traditions.| In National Palace Museum

Bulletin 21.4-5 (September-December 1986): 1-23, esp. 12-13 (fig. 1).

Lawton, Thomas. An Eighteenth Century Chinese Catalogue of Calligraphy and Painting (An
annotated translation of Sections Three and Four of Mo-yuan hui-kuan by An Ch’i). 2 vols.
Harvard University: Ph.D. dissertation, 1970. Vol. 1, 123-26.

. —Notes on Five Paintings from a Ch’ing Dynasty Collection.l Ars Orientalis 8
(1970): 191-216, esp. 197-202.

Freer Gallery of Art. Eugene and Agnes E. Meyer Memorial Exhibition. Washington, DC: Freer
Gallery of Art, Smithsonian Institution, 1971. Pp. 40-41.

. Freer Gallery of Art, China I. Tokyo: Kodansha, 1972. Pp. 159-60.

Suzuki Kei #3 A% (1920-2007), and Akiyama Terukazu #X [LYEFN, eds. Chiigoku bijutsu: kaiga
| AT : #8351 (Chinese Art in Western Collections: Paintings 1). Tokyo: Kodansha, 1973.
Color plate 19 and pp. 226-27.

. Chiigoku kaigashi ' [E#& 2% 52. Tokyo: Yoshikawa kobunkan, 1981. Vol. 1, part 1,

204; and part 2, 134 (plate 138).
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, ed. Chiigoku kaiga sogo zuroku "' [Ei@ /85 [E$#k (Comprehensive Illustrated
Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo, 1982-83. Vol. 1, 218-19
(A21-075).

. Chiigoku kaigashi " [8#g 3 5. Tokyo: Yoshikawa kobunkan, 1984. Vol. 2, part 1,

sec. 1, 24445, and vol. 2, part 1, sec. 2, 75-76 and 188-89 (plate 182.1-5).

Li Lincan 22577 (1913-1999). —A study of dots in Chinese landscape painting.l In National

Palace Museum Bulletin 9 (November/December 1974. Plate 3.

Johnson, Linda Cooke. The Art of the Jurchen Revival: A Court Movement in Chin Dynasty
China. M.A Thesis: San Jose State University, 1974. P. 77.

Iriya Yoshitaka A %% (1910-1998), Richard Barnhart, and Nakata Yaijird 5 H 55 VK RS
(1905-1998). T6 Gen, Kyonen .. F.5% (Dong Yuan, Juran). In Bunjinga Suihen C A\ Z 4

. Vol. 2. Tokyo: Chiiokoron-sha, 1977. Pp. 60 (plate 45) and 143.

Little, Stephen. —Travelers Among Valleys and Peaks: A Reconsideration of Chin Landscape
Painting.l In Artibus Asiae 41.2-3 (1979): 285-308.

Watson, William (1917-2007). Art of Dynastic China. New York: Abrams, 1981. Plate 462.

Lin, Angela Li (Li Zonggin Z=57%1%). —Notes on Wind and Snow in the Fir-Pines by Li Shan of

the Chin Dynasty.l In National Palace Museum Bulletin 15.1 (March-April 1980): 1-14; 15.2
(May-June 1980): 1-14; and 15.3 (July-August 1980): 1-17. Chinese language version: —Du Jin
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Li Shan Fengxue shansong tu zhajil FE<2= (L (R EZ0E) $LEC. In Gugong jikan e 251
14.4 (Summer 1980): 19-40, and plate 1.

She Cheng 433, ed. Zhongguo shuhua 2: shanshui hua [ 2 - |17k . Taibei: Guangfu

shuju, 1981. Pp. 30-31.

Nakata Y#ijird H' FH B K ER (1905-1998) and Fu Shen {8, Obei shiizé: Chiigoku hosho meiseki
shit WKW - A 4 B4E (Masterpieces of Chinese Calligraphy in American and
European Collections). 4 vols. Tokyo: Chaickoron-sha, 1981. Vol. 2, 157-58, pls. 123-25.

Owyoung, Steven D. —The Huang Lin Collection.l In Archives of Asian Art 35 (1982): 59 (fig.
4).

Yu Hui 428, —Jindai huashi chutanl 4 {3 52 #JEE. In Duoyun Z=2E (Art Clouds Monthly) 32
(1992.1): 20-31, esp. 26.

Wang Dengke F X%}, —Zhenyi qi Liaohai, yibian zheng qixin: Wang Tingyun ji gi shufa yishu
pingyil (BRACEEE, —EGareT ; FREH N HEIEZNFER) . In Shufa 9% 108
(1996.3): 4-5.

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui ¥4} ik 7 B4 S fwEE 25 2 &, eds.
Haiwai cang Zhongguo lidai minghua 41k - B/ 1K 44 2. 8 vols. Changsha: Hunan meishu
chubanshe, 1998. Vol. 4, 10-11 (no. 7).
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Ouyang Zhongshi and Wen C. Fong. Chinese Calligraphy. New Haven: Yale University Press,
2008. P. 283, plate 5.41.

Zhejiang daxue Zhongguo gudai shuhua yanjiu zhongxin T A2 A g AR EFH A5 0, eds.

Song hua quanji: di liu juan, di liu ce RELE: HAR4L, F/Ni. Hangzhou: Zhejiang daxue
chubanshe, 2008. Pp. 78-87, 261 (no. 17).

Notes

The official seal impressed on the unused paper of this frontispiece belonged to the Faxi si {£=3F
(Dharma Joy Temple), located in Haiyan county y/#i#%, Zhejiang Province, which evidently

produced its own paper for the writing of sutras during the Song dynasty. Surviving examples of this

rare sutra paper were often used for calligraphy in later times, as was the intention here.

2 According to Colophon 5, this unsigned title slip was written by Wang Zhideng =M% (1535—

1612), but the provenance for such an attribution is unknown..
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% Although undated here, this poem is published in the second collection of Qianlong’s
chronologically-arranged literary works, where its location indicates that he composed it in

late
November 1748. In all likelihood, the emperor also inscribed the poem on Zou Fulei’s painting A
Breath of Spring around the same time (see F1931.1, elsewhere in this website). For poem text,
see Qianlong, Yuzhishi, erji #1#45%, —4&, 7:11b, in Qing Gaozong (Qianlong) yuzhi shiwen
quanji 5 5 = (FZFE) 3R ST 4248, 10 vols. (Beijing: Zhongguo renmin daxue chubanshe,
1993), vol. 2, 270.

This poem does not appear in the collected literary works of either the late Tang dynasty poet
Jia Dao & 5 (779-849) or the eleventh-century poet-monk, Canliao Daogian 2222 1& 7, as
suggested in the colophon. This is not surprising, as the quatrain was in fact composed by Pan
Lang 7 [#] (active 955-1009), a later follower of Jia Dao, who lived during the Five Dynasties
and early Song dynasty. Several of his poems are set in the vicinity of West Lake, near modern
Hangzhou, such as the current poem which bears the original title —Su Lingyinsil (f5#f3F)
(Spending the Night at Lingyin Temple). In published sources of the poem, the second character
of the first line reads si =¥ (temple), instead of yuan [t (courtyard), as here. See Qian Yueyou 7
FR A (active 1244—ca. 1276), Xianchun Lin’an zhi 3% 5% 1, 80:3b, in WSKQS; Pan Lang,
Xiaoyao ji 38 7%£E, 10a, in WSKQS; and Li E J&%E (1692—1752), Songshi jishi 7 #hd 5+
(preface 1746), 5:27b, in WSKQS.

® The texts of these two poems are also published in Wang Shizhen E & (1526-1590),

Yanzhou shanren gao 5= (LI AF& (1577), xxx, in WSKQS.

24


http:F1961.34

(%)
&™) Smithsonian Freer Gallery of Art

wv ... o
Freer Gallery of Art and )
Artisir M. Sackler Gallery Completed: 12 December 2007 F1961.34

Last updated: 06 May 2010

® In fact, the Jin shi mis-records his name as Manging = B% in the short biographical notice
following the biography of his father Wang Tingyun, but correctly gives his name as Wanqing
B elsewhere. See Tuotuo AR AR (Toghto, 1313-1355) et al. comps., Jin shi 45 (History of

the Jin Dynasty), 8 vols. (Beijing: Zhonghua shuju, 1975), vol. 8, 126:2732, and vol. 7,
113:2483.

" The text of this colophon—except for the two poems, which appear separately (see note 5,

above)—is also recorded in Wang Shizhen, Yanzhou shanren gao, xxx, in WSKQS.

8 The character yuan 7t is written in smaller size beside the character jing 4%. Each is part of a
zi (courtesy name): 433 Jingmei was the courtesy name of Wang Shimao T 4%k (1536
1588), younger brother of Wang Shizhen i 5 (1526-1590)—who wrote Colophon 4 on the
scroll and applied five impressions of his collector seals—and whose own courtesy name was
Yuanmei JT.3%. Wen Boren clearly wrote the name Jingmei first; then added the character for

yuan at the side. It is unclear from the context if both brothers were involved in the viewing, or
if Wen Boren simply made an error in writing his host’s name, and added the second character

as a correction.

Viewing the painting together with the colophon writer were: the painter Qian Gu #£# (1508—
after 1578), zi Shubao #{# ; the poet Gu Shengzhi & 52 .~ (active late-16th century), zi
Jikuang Z=4E, or Shengshao 2/1>; and the painter You Qiu Jt:3K (active ca. 1670-1690), zi
Zigiu ¥3K.
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10 See note 8, above.

1 This colophon was composed by the high court official Peng Qifeng =2l (1701-1784),

who received the handscroll as a gift from the Qianlong emperor at a banquet held on the sixth
day of the first spring month in the twenty-eighth year of the Qianlong reign period (February
18, 1763). Peng died without writing his comments on the scroll, and his son Peng Shaosheng
EHRTE (1740-1796) invited the famous calligrapher Wang Wenzhi 325 (1730-1802) to

inscribe the colophon here in his stead, which he did on May 6, 1786.

12 This character has a mark beside it indicating that it should be omitted; accordingly, the

character is recorded here using a smaller font and brackets.

13 This seal did not belong to the Qianlong emperor; but rather, to the previous collector, An Qi

2215 (ca. 1683-1744). See Collector Seals.

14 Peng Qifeng mis-read this linked square relief seal, which actually reads Zhenyuan [ 5t
and belonged to Wang Shizhen £ it 5 (1526-1590), who impressed it on the join between

the front mounting and the painting. See Collector Seals 3, above.
15 peng Qifeng mis-read this linked square intaglio/relief seal, which actually bears the name of

the collector Gu Congde JEi1/£1% (ca. 1520—after 1575), who impressed it on the painting at

lower right. See Collector Seals 2, above.
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16 peng Qifeng mis-read this square intaglio seal, which actually bears the name of the mounter,
collector, and dealer Zhang Liu 3E#2 (active mid-'th century), who impressed it twice on the

scroll, once on the painting at lower left, and once following the first colophon at lower left.

See Collector Seals 7, above.

! The title da sima K] (commander in chief) is an informal reference to the Minister of War,

a rank held by Peng Qifeng after he composed the text recorded here.

27


http:F1961.34

	Heading Bookmarks
	Fastening pin: 
	Outside Label: 
	Frontispiece: 
	Inside Label:
	Painting: 
	Artist Inscription: 
	Other Inscriptions:
	Colophons: 
	Collector seals: 
	Traditional Chinese catalogues: 
	Selected Bibliography 
	Notes 




