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Fanlong %4 (active mid-12th century)
Sixteen Luohan
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Shiliu yingzhen tu
Southern Song, mid-12th century
Handscroll
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C. C. Wang (Wang Jigian £Z=3&, 1907-2003), New York

Plain green jade

Ding Yan T Z: (1794-1876)

Twelve characters, standard script.

KAEME (FAEER)D) &, T2,
Sixteen Luohan, handscroll by Fanlong of the Song dynasty. Written by Ding Yan.
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Mounting silk 1: Before frontispiece. Beige color, phoenix-and-cloud pattern. Mounted with

inside label.

Inside label: Chu Deyi #&12%% (1871-1942)
Fourteen characters, clerical script

KA (FAEER) &, IEECHE,
Sixteen Luohan, handscroll by Fanlong of the Song dynasty. Authenticated by Songchuang [Chu
Deyi].

Frontispiece: One sheeet of ahuajian i {£2€ paper; design of pines, cranes, and water.*

Dimensions: 30.5 x 120.3 cm (12-1/16 x 47-3/16 in)

Mounting silk 2: Following frontispiece and before painting. Beige color, phoenix-andcloud

pattern.
Painting description: Twelve sheets of white paper, varying widths.

Dimensions: 1. W 50.9 cm (23-1/4 in)
W 80.3 cm (32-11/16 in)
W 97.0 cm (38-1/4 in)
W 90.3 cm (35-1/2 in)
W 75.1 cm (29-1/2 in)
W 86.0 cm (33-7/8 in)
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7. W 100.2 cm (39-1/2 in)
8. W 101.2 cm (39-13/16 in)
9. W 86.8 cm (34-1/8 in)
10. W 86.3 cm (33-15/16 in)
11. W 100.9 cm (39-3/4 in)
12. W 96.9 cm (38-1/8 in)

Artist Inscription:  Signature, located among rocks above water to right of luohan with tiger;

very faint

Signature: AR RN
Respectfully drawn by Fanlong

Date: none
Seals: none
Colophons: (5) — Written on four sheets of paper; three mounted continously after

painting and bearing four colophons, followed by mounting silk 3; and one sheet mounted

separately bearing one colophon, followed by mounting silk 4.

1. Zhongfeng Mingben H1iER A (1263-1325)2
Ink on one sheet of brown paper. Dimensions: W 63.3 cm (24-7/8 in)

21 columns, “willow-leaf” running script
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EIERE\BE L, SUUFRE=BR, SRS, MR, Hepmidl, MR, LR
Feml, FERRSE, LD, SIRIEZE, ERDITE, BfEn, il b ZBGE, HiphEas
ZZRE, REEHCRMEGR B, Mz EEmBgE B, BWARAERZRE, EITEAR MR,
AN—REBH, NEESRORGTE, MEAES, HEUEEE, RmsET) , 5 UE) B
3w, Pran TAms) #, 2E AN, EEAREE  PHIRERE, ERtOFER, —+
INTHESS, B S8 22,

W

ERHERATE TR, — ARRBERLL, a2 aRE, DUE TR, VIR H LXEZEFEIAR
=

[SDA- draft translation]

Each of the Eighteen Yingzhen [Luohan] Who Respond to the Truth and Reside in the World, by
virtue of his own enlightened Samadhi, manifests every kind of rare and extraordinary [quality]
on every state and plane [of existence], as his supernatural powers transform and mutate,
possessing marvelous functions without limit. See the lofty mountains, tall and towering, whose
green [mass] thrusts to the shores of heaven, and the emerald sea, deep and gaping, whose
snowcapped billows glisten in the void; [where among] the ancient trees and new bamboo,
verdant pines and strange stones, [luohan receive] the respectful homage of empresses and lady
officials, or are assisted by an entourage of earth spirits and field imps, and whether a great
serpent is holding its breath until its poisonous flames extinguish themselves, or a fierce tiger is
submitting to them while its ferocity naturally dissipates, they sit with folded legs exhibiting a
relaxed demeanor, or move about displaying an ineffable dignity, causing one the instant he
opens the scroll to unconsciously find himself there upon the Stone Bridge at Fangguang
[Temple].2 I have heard the teaching which says: “Outwardly reveal the body of a sravaka;

inwardly conceal the conduct of a bodhisattva,” but as the “outward revealing” [of their forms] is
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already completed [in this painting], and you may have an inkling about what is meant by

“inwardly concealed,” there’s no harm if I explain it to you in a gatha, which says:

Strange in form and shape, parted from the silken cage,
In the state of only-mind, one to next is all the same.
Aside from news that is reported of these eighteen men,

One cannot use brush and paper to paint the empty void.

The Superintendent Laobian keeps this scroll in his luggage, and one day during in a break from
meditation he raised it and commanded me to put some words together and inscribe them at its
end. The Old Ascetic of the Abode of Illusion on West Tianmu Mountain, [Zhongfeng]
Mingben.

Signature:  Z){FEFEFEIIAR
The Old Ascetic of the Abode of Illusion [Zhongfeng] Mingben

Date: none

Seals: none

2. Tiechuan jushi #5fi°fE + (late 13th—early 14th century?) — unidentified
Ink on one sheet of white paper. Dimensions: W 52.9 cm (20-13/16 in)

8 columns, running-standard script
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TN, e, A2, Bk, BEREE, mAERE, ERIRAR, TR
, TRAER, BERAE RS, £z B #inE TR B EAE,

[SDA- draft translation]

The Sixteen Sravaka amusing themselves with supernatural powers toward the tip of a single
hair, but if compared with [a line] coming and going like a silken thread following after form and
shadow, then there is still this, that if one prepares a horoscope before a clear-eyed person, he
will see it all in a single glance, even though he does not know what he is seeing. Sent to Yimo.

Written by Tiechuan jushi [Retired Gentleman Iron Boat] for the Buddhist monk, Yimo.

Signature: AR E 1

Tiechuan jushi [Retired Gentleman Iron Boat]

Date: none

Seals: 2
Koujia biesheng [ AANAZE] (square relief) 4

Tiechuan [#8f] (square relief)

3. Yuansou Xingduan 7t 5217 (1255-1341)

Ink on one sheet of same white paper. Dimensions: W 51.7 cm (20-3/8 in)

8 columns, clerical-standard script

L

¥0l

WK E, it mth, RIS, fudmilesk, mATKRbE, FrersrH, FHAILIERANL)
—BR, KIHREREIEAR, EMIUE, @D, HRIRERED 2 AEAA IR REE, FEVE 2 T

guh
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[SDA- draft translation]

These Sixteen Mahasattva are ordained monks from the time of Buddha. Consecutive kalpas are
the span of their lives, but amusing themselves with supernatural powers, flying over land and
sea, these are are merely a trivial matter. By the magical samadhi of his brush tip, the painter
magically produced all their sundry forms and features, as if one can actually hear their voices.
Putting them away in your luggage, can they be considered real? [Written on] Buddha’s birthday
[eighth day of the second lunar-month] in the xiexia [or wei] year of the Yanyou reign period
[February 28, 1319], the Old Blunderer of Isle West [Yuansou] Xingduan.

Signature:  BETEEZATHG

Zhexi laoliao Xingduan
Date: FEAG I

Buddha’s birthday (eighth day of second lunar month), in the xiexia year
[wei] of the Yanyou reign period [February 28, 1319]

Seals: 2

Yuansou [JCE8 ] (square relief) — over signature

Han Shi liren [#€35 5 A (square intaglio)

4. Dong Qichang & & (1555-1636)
Same sheet of paper as colophon 3, left side

2 columns, standard script
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REEAEBRERZI AW, BRR DR, E5HLE

Viewed at the Wugiu marina [near Suzhou], on the first day of the second [i.e., intercalary] tenth
lunar month, with the year-star in guihai, third year of the Tianqi reign period [November 22,
1623]. Dong Qichang.

Signature: ~ #EHE

Dong Qichang

Date: KRR L XA H W]
First day of the second [i.e., intercalary] tenth lunar month in guihai, the

third year in the Tiangi reign period [November 22, 1623].
Seals: 2
Dong Qichang yin [#HEFI1] (square intaglio)

Zuanxiu liangchao shilu [FEFFAE #%] (rectangle intaglio)

Mounting silk 3: Following colophon 4 and before colophon 5. Beige color, phoenix-

andcloud pattern.

5. Lu Shihua [R5t (1714-1789)

Ink on one sheet of separately mounted tan paper. Dimensions: W 24.3 cm (9-9/16 in)

6 columns, running-standard script
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WARMEAEE (EEIUEE) , il (FNFREREEKRS) WE TILMR,  (EKR) RemE i
NP 5 JORAA, R AR, TR, BRRIEZFNL, @mssE e, REELH, B
NPN 753 o

This is is the picture Manifestations of Luohan by the monk Fanlong of the Song dynasty. In the
past, it was held in equal esteem throughout the Jiangsu-Zhejiang area with his handscroll
Sixteen Luohan Crossing the Water. Crossing the Water was in the collection of the Supervisor
of the Household of the Heir Apparent, Gao Danren [Gao Shigi, 1645-1703], and while done on
silk, it seems inferior to this scroll in execution. Fanlong’s courtesy name was Maozong and he
lived on Mount Jing in Wuxing, and was much admired by Emperor Gaozong [reigned 1127—
63]. Ninth day of the ninth lunar-month in the guisi year [October 24, 1773], Lu Shihua, the

Mountain Man Listening to Pines.

Signature:  FEAA LA FiERFAL

Date: ZEEILA
Ninth day of the ninth lunar-month in the guisi year [October 24, 1773]

Seals: 3)
Wuxia liulang TR F7SBE] (rectangle relief) — upper right

Lu Shihua yin [FERs{LEIT] (square intaglio) — following signature
Runzhi [z ] (square reliefy — following signature

Mounting silk 4: Following colophon 5. Beige color, phoenix-and-cloud pattern.
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Collector seals: (33)

1. Lu Shihua Rl (1714-1779) — (4)

Lu Runzhi cang [P .25 (square reliefy — painting, lower right edge
Taicang Lu Runzhi yin [ K& BH.ZF1] (rectangle relief) — painting, lower left edge
Loudong Lu shi jianshang [ FEKEEE ] (rectangle relief) — colophon 1, center top

Runzhi suo cang [ ATk (rectangle reliefy — colophon 2, upper right
2. Zhao Liewen #iZ13C (1832-1893) — (1)
Nengjing jingyan [HERFHEAR] (rectangle relief) — painting, mid left edge

3. Zong Yuanhan 7= (1834-1897) — (3)

Zong Xiangwen zhencang yin [0 SC2 1] (rectangle relief) — painting, lower left edge
Yigingguan zhu THE{EAE 3] (square intaglio) — colophon 1, upper right

Yigingguan [FETEEE] (oval relief) — colophon 3, upper right
4. Jin Chuansheng 4187 (mid-19th—early 20th cent.) — (4)

Xiushui Jin shi Lanpo guomu [ 757K ICRE Y H ] (rectangle relief) — painting, lower right edge
Jin Chuansheng [ 487 ] (square intaglio) — colophon 1, lower right corner — (1/2)

Jin Chuansheng [4:f#% ] (square intaglio) — colophon 4, lower left corner — (2/2)

10
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Xiushui Jin Lanpo souluo jinshi shuhua [ 75 7K 4B 1% FE4x 1 25 ] (square intaglio) —

colophon 5, lower left
5. Zhang Heng #&H7 (1915-1963) — (7)

Xiyi [ i) (square intaglio) — painting, lower right edge — (1/2)
Congyu Zhang shi [ EFEK] (square intaglio) — painting, mid left edge
Zhang Heng shending zhenji [3EH% & & W8] (rectangle relief) — colophon 1, center

bottom

Xiyi [#71%] (square intaglio) — colophon 2, lower right — (2/2)

Wuxing taishou [ HLK5F] (square relief) — colophon 2, lower right

Zhang Heng siyin [9RHTFAFN] (square intaglio) — colophon 3, lower right

Wuxing Zhang shi tushu zhi ji [R BLR[EE 25 (rectangle reliefy — colophon 3, lower

right

6. Liu Dingzhi %5 > (1888-1964) — (2)

Dingzhi [7E22J (square reliefy — colophon 5, lower right corner
Juqu Liu Dingzhi zhuang [AJ#h&E 2 4&] (rectangle relief) — after fourth mounting silk,

on otherwise blank back paper
7. Unidentified — (12)
Woyou [EAJ7] (oval relief) — painting, upper right edge

11
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Xichunzhai cang [EEF& 7558 ] (rectangle relief) — painting, first paper join, bottom — (1/11)
Xichunzhai cang [EE&EZE 5] (rectangle relief) — painting, second paper join, bottom — (2/11)
Xichunzhai cang [EE# 755 ] (rectangle relief) — painting, third paper join, bottom — (3/11)
Xichunzhai cang [EE&EZE 5] (rectangle relief) — painting, fourth paper join, bottom — (4/11)
Xichunzhai cang [EEFZE 5] (rectangle relief) — painting, fifth paper join, bottom — (5/11)
Xichunzhai cang [EE#& 758 ] (rectangle relief) — painting, sixth paper join, bottom — (6/11)
Xichunzhai cang [EE&EZE5E] (rectangle relief) — painting, seventh paper join, bottom — (7/11)
Xichunzhai cang [EEF&758] (rectangle relief) — painting, eighth paper join, bottom — (8/11)
Xichunzhai cang [EEF 7558 ] (rectangle relief) — painting, ninth paper join, bottom — (9/11)
Xichunzhai cang [EEF 7558 ] (rectangle relief) — painting, tenth paper join, bottom — (10/11)

Xichunzhai cang [FEHEZE#K] (rectangle relief) — painting, eleventh paper join, bottom — (11/11)

Traditional Chinese catalogues: (1)

Lu Shihua FEFEl (1714-1779). Wu Yue suojian shuhua lu REEFT 7.2 8% . Preface 1776.

[China]: Huaiyan’ge {3 /# ], 1879. 1:25b-27a.

Selected bibliography:

Cahill, James F. Chinese Painting. Lausanne, Switzerland: Albert Skira, 1960. P. 94.

Barnhart, Richard. Li Kung-lin’s Hsiao-ching t 'u: Illustrations of the Classic of Filial Piety.

12
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Ph.D thesis. Princeton University, 1967. Pp. 201-03.

Brinker, Helmut. “Shussan Shaka in Sung and Yuan painting.” In Ars Orientalis 9 (1973): 21—
39, plate 4 (fig. 7) and plate 8 (fig. 14).

. “Ch'an Portraits in a Landscape.” In Archives of Asian Art 27 (1973-74): 23-24,
fig. 30.

, and Hiroshi Kanazawa. Trans. Andreas Leisinger. Zen: Masters of Meditation in
Images and Writings. Zurich: Artibus Asiae Publishers, 1996. 137-38 (fig. 97).

Lawton, Thomas. Chinese Figure Painting. Washington, DC: David R. Godine in association
with Freer Gallery of Art, Smithsonian Institution, 1973. Pp. 98-101.

Ebine Toshird #E& MR IZRE. Mokkei, Gyokkan 4%, £ (Mudgi, Yujian). In Toda Teisuke =
HifE4, ed.. Suiboku bijutsu taikei 7K 2235717 K %&. Vol. 3. Tokyo: Kodansha, 1975. Pp. 187-88

(nos.

39-46).

Kawakami Kei )1 =%, Toda Teisuke = H15{f, and Ebine Toshird #FEARIRAR. Ryo Kai,
Indara 4%, [KIFEHE (Liang Kai, Yintuoluo). In Suiboku bijutsu taikei 7K Z2£1i7 A%, Vol. 4.
Tokyo: Kodansha, 1975. Pp. 88-89 (plates 54-57) and 158.

13
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Nakata Yijird H' FH 55 % AlS (1905-1998) and Fu Shen {8 H1, comps. Obei shiizé: Chiigoku hosho
meiseki shii WCKWORE < 7 EIVE E4 B4 (Masterpieces of Chinese Calligraphy in American

and European Collections). 4 vols. Tokyo: Chuokoron-sha, 1981. Vol. 4. Plates 42-43 and pp.
155-56.

Suzuki Kei #3445 (1920-2007), ed. Chiigoku kaiga sogo zuroku T Bl =518 5 & %
(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Pp. 218-19 (A21-073).

. Chiigoku kaiga shi "1 [8li& 25 51, Tokyo: Yoshikawa Kobunkan, 1984. Vol. 2. Part

1, section 1, 94-98, esp. 96; and Part 2, section 2, 50-51 (plates 31.1-2).

Kent, Richard K. The Sixteen Lohans in the Pai-miao Style: From Sung to Early Ch’ing. PhD.
Dissertation. Princeton University. June 1995. Esp. pp. 60-128.

. Ding Yunpeng's Baimiao Lohans: A Reflection of Late Ming Lay Buddhism.

Princeton: Princeton University Art Museums, 2004. P. 76.

Notes
! Decorative paper of this kind has been rubbed against a set scene or pattern. The impressed

outline is then waxed. Such frontispieces appear on a number of scrolls in the Freer collection,

including Zhong Kui Going on Excursion, by Gong Kai (F1938.4), elsewhere in this volume.

14
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2 The first three colophons on the Fanlong scroll also appeared on a recorded handscroll painting
of the Sixteen Luohan attributed to the late-Tang poet, painter, and Chan monk, Guanxiu E{K
(832-912). Instead of Zhongfeng Mingben, as here, on that scroll the first colophon is dated
1100 and signed as Su Guo &k (1072-1123), younger son of Su Shi ##ii (1037-1101). The
second recorded colophon on that scroll (third on the Freer scroll, where it is signed by
Yuansou Xingduan) is dated 1315 and attributed instead to Zhao Mengfu i #k8 (1254-1322).
And the third colophon (second on the Freer scroll, where it is signed as Tiechuan jushi) is
attributed to the renowned Chan prelate Jitan Zongle Z=7% %k (1318-1391). The recorded
scroll concludes with a brief notice attributed to Ni Zan {5.¥% (1306-1374), anachronistically
dated to the guichou year of the Zhizheng == 1E reign period (1341-68), a year that would
correspond to 1373. The recorded Su Guo text (which lacks the dedication on the Freer scroll)
IS eighteen characters shorter than, and contains other discrepancies with, its counterpart on the
Freer scroll, while the two remaining texts also contain minor discrepancies with their
respective counterparts. While the authenticity of the recorded scroll and its colophons may be
suspect, the fact that the three texts are attributed to other writers introduces an element of
doubt concerning the otherwise unrecorded Freer colophons as well. For the recorded scroll
atributed to Guanxiu (current whereabouts unknown), see Zhang Zhao 58 (1691-1745) et al.,
comps., Shiqu baoji £ ¥2E % (1745), published jointly with Midian zhulin FAEERIK (1744),
facsimile reprint of 1918 ms. copy, 2 vols. (Taibei: National Palace Museum, 1971), 1:106.

% Fangguang (Vaipulya) Temple J5 & <F: is located beside the famous Stone Bridge on Mount
Tiantai X151 in Zhejiang Province, and is closely associated with the 500 Luohan (See

F1907.139, elsewhere in this volume). A second temple with the same name is located on Mount

Heng 7711 in Hunan Province, and is also associated with a natural stone bridge and the 500

Luohan.

15
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4 Reading uncertain.
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