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Attributed to: Cheng Qi F£E& (active mid- to late 13th century)
Trad. attrib to: Liu Songnian ZIFA4- (ca. 1150-after 1225)
Title: Silk Weaving, after Lou Shou

(ks (ERkE) )
Mo Lou Shou —Canzhi tul

Dynasty/Date: Yuan, mid- to late 13th century
Format: Handscroll

Medium: Ink and color on paper

Dimensions: 32 x 1232.5 cm (12-5/8 x 485-1/4 in)
Credit line: Purchase

Accession no.: F1954.20

Provenance: Tonying and Company, New York

Outside label slip:  Hongli 5L/&, the Qianlong #Z[% emperor (1711-1799; reigned 1735-96)

Eight characters, running script

208 (SRR EE) |
Weaving Silk, after Lou Shou, by Cheng Qi

Seal: Q)

Jixia linchi &Mk (square intaglio)* — (1/2)

Mounting silk 1: Beige silk with phoenix and clouds motif. With two (2) imperial seals half on

Frontispiece 1.
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Frontispiece 1: Hongli 5L/, the Qianlong Hz[4% emperor (1711-1799; reigned 1735-96)
Dimensions: 31.7 x 48.5 cm (12-1/2 x 19-1/8 in)

24 columns, running script?

T E, BFeE, EARREE, BA (FREE) R, LEH0RE (BHER) |
BAER, BULEFEE, N RS2, RIfERE, S5k, TEhe,  ObhED)
B, ks [ OHHRRED) —4, Cifeangriigmemze) . ke &%,
Hr&EBOr s TR/, EhEEF-E) o AmaiE, &4 TEdl o TRz 8
, HHTRDCEMREAHE T e, MR R TEE] =7, BiBtss, EEART,
H NZLUEASE (BE) <%, fEmig.s, MARMES, BCEEEE, = (
BEED  THRAEL] N, RISCPERSE RANDE R TRE AN, RRESIERE R, SCEWREER, Peolim
SEEN, BRI, U BAEERAREN, %95 EAT, f (IR Aoy
REFNRD, T CRRED) HUE, wTPIBREES s hR, SBERAEH A, NaFEEES, EE
R 2R, wPzAed ERk LA, EESWEA, PTUEES, MoRtgitt, HRAE
mclE) BT, SRR A, HARERNKEZA, INEE e Ja, DURFEIERA
Ko WEHPRZ, Wikmith, HNRHEE R, BEERGK, HFEHLE, SPTEERT
AR E AT RR, EAALR 2 SO, MR RzIEd, BEIEEITRNA, I,

<

Previously Jiang Pu [1708-1761] presented this picture [to the throne] and [wrote] a preface at the
beginning of the scroll identifying it as a work by Liu Songnian [ca. 1150—-after 1225], which
indeed has already been entered in the Shiqu baoji [catalogue of the imperial collection].® Now We

have acquired [Liu] Songnian’s Tilling Rice, and its brushwork is observably quite similar to this
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scroll. Upon further comparison of the two scrolls, the dimensions of their paper as well as the
styles of both their painting and seal script [inscriptions] are entirely identical. At the end of the
Tilling scroll, the colophon by Yao Shi [died between 1314-20] says, —[Cheng] Qi, [courtesy
name] Yifu, who was the great-grandson of Duke Cheng Wenjian [Cheng Lin, 988-1056],* painted
[the illustrations] for the two scrolls Tilling and Weaving and [wrote out the poems] in seal script,|
while at the end of the Weaving scroll, the colophon by Zhao Zijun [see below, colophon 1] says,
—each passage of seal script was written by the hand of Suizhai.l Now, as the paper joins
[between the last illustration and first colophon] of each scroll bear [impressions of the same] two
seals reading Yifu and Suizhai, there can be no doubt that it was Cheng Qi, who made [these] copies
after Lou Shou’s compositions and wrote out the poems. Upon closely examining the three-
character [artist signatures] on both paintings, reading —brushed by [Liu] Songnian,| [one finds
that] the writing is quite weak and as there are none of [Liu’s] seal impressions, it is probable that
some later person— without making any deeper investigation [of the facts]—fallaciously added
[the signatures] to accord with the story that [Liu] Songnian had once presented the paintings
Tilling and Weaving [to the throne], thus perpetuating one falsehood through another. As for the
small [Song dynasty] imperial seal reading Shaoxing that appears on Tilling, this was also
[impressed] because the forger [of the seal] did not know that [Cheng] Qi was a man of the Yuan
dynasty, and so he erroneously —added feet to the snake.l On further investigating the colophons
[that appear] on the two scrolls, all of the writers except Yao Shi separately inscribed each [scroll],
so [it is clear that] the two scrolls were together at some point, but later became separated and
circulated individually, which can be verified by [the fact that] Tilling bears numerous collector
seals of Xiang Yuanbian, while Weaving has none. As the two scrolls have now been [miraculously
reunited as the two swords] at Yan Ford, We have ordered that they be kept together in the same
box, and have placed them in the Duojia Pavilion in the imperial garden [of the Yuanmingyuan

palace]. North of the pavilion is Guizhi Mountain Hall, for which Our Late August Father
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[Emperor Yongzheng] personally provided the name tablets, so as to emphasize agriculture and
sericulture and proclaim [their importance] to later generations. In the past, Our Late August

Grandfather [Emperor Kangxi] inscribed [a set of poems] for the Pictures of Tilling and Weaving,
woodblock prints of which are current in the world. Now We have been able to reunite these [two]
beautiful works, and as they concern the fundamentals of clothing and food for the common
people, We shall also have them engraved on stone, thereby proclaiming Our Family Regulations
for eternity. Accordingly, we have investigated [their history] from beginning to end and written
it on both scrolls, and have [composed a set of poems] using [Lou] Shou’s rhymes to inscribe in
open spaces among the pictures. As to the original texts and fake signatures, We shall preserve
them as of old, for what is important is to examine the evidence and establish the facts [so as to
correct] earlier mistakes, and while one must certainly not gloss them over, it is also a way to not
allow such defects to obscure the excellence [of these paintings]. On the sixth day after shangyuan
[fifteenth day of the first lunar month] in the yichou year [February 27, 1769], written by the

Emperor.

Signature: 4
the Emperor

Date: B etk N H

sixth day after shangyuan [fifteenth day of the first lunar month] in the
yichou year [February 27, 1769]

Seals: 2

Qianlong [#z] [F&J (linked circle/square relief) — (1/2)
Jixia linchi [4&M5EH] (square intaglio) — (2/2)
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Mounting silk 2: Beige silk with phoenix and clouds motif. With one (1) large imperial seal,
one (1) imperial seal half on Frontispiece 1, and two (2) imperial seals half on Frontispiece 2.

Dimensions: 31.8 x 10.8 cm (12-1/2 x 4-1/4 in)

Frontispiece 2: Jiang Pu #%7# (1708-1761)
Dimensions: 31.8 x 64.1 cm (12-1/2 x 25-1/4 in)
23 columns, standard script 32 EECZ AR, KEREC, HEEFHEMEbz prbiil

, Rt BREEREEET), MEZ prLARE R AN B AL, AIDCRRY B2 LLskAH
A, SR HH DR, — 2R M, RESEN s, i = AUy
, FEFMATE, mER (MR K, HASRFEEER SHEES, RELEE
umBlH: TEAMA, JLARKD S, MRgfec Ll T TERELD 7, = =5pk,
SUETEGE A 2B 8, Wi Y, mEBEU S R, Aok e F 0, HIUm [k
FA, BRG] Y, s, AR, MR AIRE, B MEREK, B
Rl 2, RUELL THE..&] . TR D & °, RO T 28] o TIREED 20 v, mids
CUEREE, BRI (EK) W, SHEEEA MM, mgt LB s rmnit, REZR
F (ERED) —&, B (RE) DLE (Gim) , L TUE, &aase, isom, SOE
BRI e — 5, PR ANRMkE, S0, A bibk, RERFERRERE,
TEESHE (HHE) |, s —0 2 3k [AhEZ2HEM, H2FR]®, SR LA EMH
BRI AR, MRS R, Kb, M Hy SR AR, e GB) B, T
priER] , & VAR Y, RAEGME, R,

[Annotated, translation forthcoming.] Respectfully inscribed by your servant Jiang Pu.
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Signature: 47

Jiang Pu
Date: none
Seals: 2

Chen Jiang Pu [EL#%78L] (square intaglio)
Jing shu [4%E] (square relief)
Mounting silk 3: Beige silk with phoenix and clouds motif. With one (1) large imperial seal,
two (2) smaller imperial seals half on Frontispiece 2, two (2) imperial seals half on painting, and
two (2) other collector seals.
Dimensions: 31.9 x 12.4 cm (12 9/16 x 4 7/8 in)

Painting: 11 sheets of paper, with twenty-four scenes of silk production, each preceded by a poetic
inscription in seal script, together with a transcription in standard script (see below). Scene 24

bears a spurious undated artist’s signature of the Southern Song court painter Liu Songnian Z1f2

4 (ca. 1150—after 1225), with no seal.

Signature: A%
Brushed by [Liu] Songnian

Artist Inscriptions: attributed to Cheng Qi F£5& (active second-half 13th century) Twenty-four
poems (8x5) by Lou Shou ##%# (1090-1162).8 Each poem is written in a discretely

delineated panel that precedes the scene to which it relates.
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Each: Title, plus 4 columns, seal script. Transcription by unknown calligrapher in standard

script at right. (Note: Transcription below follows the seal script text; variant forms and alternate readings

introduced in the standard script are noted in footnotes.)

1. Yu can & (bathing the silkworm eggs)

RE A, RRENESAE, EREE R, PNWRER, B DA, AMSEER, e
TR, IZeR RIE,

2. Xiacan T & (hatching the eggs)

BRI, ZLE 2 ms, HEEAMG, BRI .
AT, Hokk S RT), FHOREN, REIRTIS.

.

\

3. Wei can £*E (feeding the worms)

REGOAERy, STEANEERE, BAAHTIGTE, FEAUEIL 2K,
BREHRAR, B FRAGE, AR, SEREE .

4. Yimian —fi& 2 (first molting)
BIEA O, BETEE, B2IRIMRE BEEFhiL,
KBLREN, FEKBEY, FHEERE, SRS,
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5. Er mian & (second molting)

REHIE, TR THER, MFFRAE, R, BURZEFH%E, Wik, H
Rk, A EHE,

6. San mian —[& (third molting)

R IE, PATRIEY, MRS, ERRER,
TR GRS, EMEEEE, @l Bk, ZEALEE 2L,

7. Fen bo %3 (separating silkworms onto screens) — & =y, fIEERE, MLHE
RGN
AOFOBBTN, SRl P kk, PrERIEYS, T =,

8. Cai sang £#3 (gathering mulberry leaves)

RIDHERZE, =T HER, AEmRKLT, IR,
BEESBHE, S, TUBAISREE, WRE 2TIRRKER,

9. Dagi Kifd (awakening)

BN, RIEEON, FRETM, BRI,
VRSN, WHRELBE, BRI, 5 R A,

§>
s
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10. Zhuo ji $2#% (choosing the mature silkworms)

FHENOE, BEARIC, FElEe, M, FRGIRARSE, R A0k,
AP R, FIPNE 28 A,

11. Shang cu _Ej#% (setting up the trellises)

ST ST Y

FRRAFIEZE, RT3, BN T, BEMIGIE,

Wi a, BB RO, S MANE *, FPOLIZIR,

g

12. Zhi bo % & (warming the screens)

IR Y, EE MR, MIHIERRGHE, B TIWE, SN, BAEKITE, SHE
7, INEAREARSE,

13. Xia cu Fj#% (taking down the trellises; or selecting cocoons)

WEIAPHE R, PIARHRERIL, — RS, TOERME, AR, SRR, il
JERRRE, B=ORE,

14. Ze jian =@ (harvesting cocoons)

RRENEE, /DRI, RwEfask, WosEmH,
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AR, B SR, KEIENRE, H P ZHRE,
15. Jiao jian Zj# (storing cocoons)

A& B UK LB, JF LAEATYE, FReRiEEE, AR
MIRTEKAE, Amddedzid, AT, Sk e,

16. Sao si #i## (reeling off silk from the cocoons)

EAERE, RS, BEEIHE, MW TRG. LA es, MR, Wds
IR, TR bR,

17. Can e &1 (silkworm moths)

AR MR, ANIINAR, e, B SR, BRCHMKKS, RRRIIRARR, S
wK, RiEEBE,

18. Si xie fit# (offering thanks)

FEAMEET, MEEEGE, WS MeE, EERmE,
SSRREM, EMARE, MsFE, MERDE,

19. Lao si #&## (spooling)

10
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LB, SERIFEN, AR, 1B ALIREL,
skt ), SERHRAR, ~FEIEORIE, WUR IR,
20. Jing #£ (preparing warp threads)

EHIEES, FEGLY, WRATNE, B, KSR, BREER, FSE
ks, IR,

21. Wei f& (preparing the weft threads)

At E, SR [, RERE AR, Rost B,
FEOKBATRE, Bl P8, NN, A2 %

22. Zhi % (weaving silk)

R, MRS, SLELEER T, REREECE
SEEIEEARE, AATERR P, FE R, EE

23. Pan hua #3 (weaving patterned silk) IRFRE BT Y, e LHAGE), O FREFEE, M
IRFEkfn, BedhpkdnT, dhimslEsc, HASMmRAE, MIFREE,

24. Jian bo 51 5 (cutting silk)

11
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IJE O FRRr, AEIEIIN, MmN, SETHORE, EEARA, R, K
BERE, i,

[Poems not translated]

Signature: none
Date: none
Seals: (2) — Cheng Qi 25 (active second-half 13th century)*

Yifu TR ] (rectangle relief) — painting 24/col. 1, paper join, mid left

Suizhai [FE75] (square relief) — painting 24/col. 1, paper join, lower left

Other Inscriptions: Hongli 5L/&, the Qianlong #2[4 emperor (1711-1799; reigned 1735-96)

Twenty-four poems (8x5) using Lou Shou’s rhymes, running script.*? Each poem written
either in picture frame of scene to which it relates, or above Lou Shou poem, followed by
one or two Qianlong seals. Number of columns varies depending on space and location.

Calligraphy accompanied by twenty-nine (29) imperial seals.

1. Yu can & & (bathing the silkworm eggs)

EIFHRAE, (R KSR, Rsesmil, KRR, Mk, MEa/tR, A2
K, TESFE,

12
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Seal: (1)
Qianlong chenhan [#zZF=#] (square relief)

2. Xia can % (hatching the eggs)

RORFEE, SRS, MRS, RREAELE, BEGEITRERE, RSP T), fkEes
1T, W E S

Seal: (1)
Xiesheng [T%5ZE] (rectangle relief) — (1/2)

3. Wei can £ E (feeding the worms)

Fsba b5, mRIEMIDRE, fRER G, HERLR, S, MOVE R, RIEE
ma), TR,

Seals: (2)
Bide [FbfE] (square relief)

Langrun [EATE] (square intaglio)

4.Yimian —H& (first molting) EfawIakiR, EICHFEE, i, REBEE, i)

+, A, KimhEsed, WP,

13
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Seal: (1)
Zhongxin zhi shuijing [0y 17K (oval relief)

5. Er mian IR (second molting)

PRI 2, A RIRTRGR, b R, RN, RAEE IR, RZMERTE, hRiE
JeE, [RERGHAE,

Seal: (1)
Congyun [#2E] (rectangle relief) — (2/2)

6. San mian —[R (third molting)

PHEER, REMRY, RN, BREHiEA, A, ERANE, IR
=g, BRERIIREL

Seal: (1)
Liaoyi guan shengyi [WILLBAE ] (rectangle intaglio)

7. Fenbo 4374 (separating silkworms onto screens)

IREATRE, NEAME, REFRR, O E, M LRy, ek, BRiE
B, RIETIERL
Seals: (2)

14
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Jixia yiging [#&MRM51E ] (square intaglio)*

De jiaqu [15fE#R] (square intaglio)
8. Cai sang £#3 (gathering mulberry leaves)

KERAEY), EHRAR, SZpIRE, RFHRR, BEmESL, s, mAE
At b, MR P,

Seal: (1)

Qiwu [7E# ] (rectangle relief)
9. Daqi K (awakening)

ARIRFEETE, SRR, e e, ZRETE ERAmE, gl B, B
Wbk, WERRARE K,

Seal: (2)
Guxiang [## ] (square intaglio)

Taibao [KEF] (square relief)

10. Zhuo ji #2#% (choosing the mature silkworms)

15


http:F1954.20

W
é«‘} Smithsoatn; Freer Gallery of Art
Freer Gallery of Art and

Arthur M. Sackler Gallery Completed: 14 June 2007 F1954.20
Last updated: 06 May 2010

ZEMHNE, MEREIC, PRGN, BAEEE, MPIEEa, MBS, S
IR, TEARAELD [,

Seal: (2)
Huixin buyuan [&.0>F1E] (square intaglio)

De chong fu [fE2F%F] (square relief)

11. Shang cu _E#% (setting up the trellises)

I

WENEM, NRAAAE, Bk L, MR, WEIAakmpe, EmEong, HEaEs
&, B ILZmIR,

Seal: (1)

Si wuxie [JEHEFS] (rectangle relief)

12. Zhi bo % & (warming the screens)

FVEFERIE, KEIAHER, (DR, KBTI, Mradinimg, SO, BN
BAf, SRR

Seal: (1)
Chengguan [{#i] (rectangle relief)

13. Xia cu T #% (taking down the trellises; or selecting cocoons)

16
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FLEEREIEE, eSS, HOTRVESEE, FROmER. B —milg -, SRsok, SRR
BJH, AR,

Seal: (1)
Hanhui [ 8 4] (rectangle relief)

14. Ze jian %@ (harvesting cocoons)

AR, EACEI, —SORIBL, SRETN. MEAZE, MEDZ BTk
EH, AL,

O

Seal: (1)
Zhonghe [H1F0] (oval relief)

15. Jiao jian ZZj (storing cocoons)

&

R, RETANRGCRE, A HEEE, ENRMEAPG PRIEECER, JRHbBEmEG, (T

Seal: (1)

Qingwan [{EEt] (rectangle relief)

16. Sao si #if#% (reeling off silk from the cocoons)

17
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RS KR ZhR, FEORMHI R, & PR, SPmEg, RSk, ThfEkER,
&, +&H B B,

Seal: (1)
Xishang zhen [ =21 (rectangle intaglio)

17. Can e &t (silkworm moths)

PREEI B, MERERIRAR, 1REfHbik, iR, REEEA, AR, A
LI, BROUE A4,

Seal: (1)
Quyi zai guangqiu [EZETEEE K] (rectangle relief)

18. Si xie J# (offering thanks)

FRECE HH, SRRETEE, ADARERD, UIANEE, &ILEEN, FIUhZE, T
R, i )5 sk,

Seal: (1)
Chuilu [HEFZ] (rectangle relief) — (1/2)

19. Lao si #&## (spooling)

18
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<«

MRk PR, KSR, TARAWT, MERRE, RSy, ZHEMEERR, e
B, PRI,

~

Seal: (1)

Sanxitang [ =#i%] (rectangle intaglio) — (1/2)

20. Jing #£ (preparing the warp threads)

WERGRrANGE, EEimdE, oI IERE, BRI, MREWIEEE, HeokBEdhE], B
e, BEFREA T,

Seal: (1)

Suianshi [FE2Z22] (rectangle intaglio)

21. Wei f& (preparing the weft threads)

RARIEAN T, 2/ Y, FERNFEHR T, ) B, REUORER, SRR, o
G, /NREREH T,

Seal: (1)

Yunxiasi [ZZ8EE] (rectangle relief) — (1/2)

22. Zhi ##% (weaving silk)

19


http:F1954.20

W
é«‘} Smithsoatn; Freer Gallery of Art
Freer Gallery of Art and

Arthur M. Sackler Gallery Completed: 14 June 2007 F1954.20
Last updated: 06 May 2010

FRISSEMR, AERAM, R, IRRERTE, BERR IR, B, R
es7, AIREJEUE

Seal: (1)

Luohua mandi jie wenzhang [ i HE SCE ] (square intaglio) — 2/2

23. Pan hua Z£4E (weaving patterned silk)

MEdmAE Klg, BRI, FRIEEEE MBS, BERE, SN, BF H
, AR,

Seal: (1)

Jingzhong guan zaohua [#FH#iEIL] (rectangle relief)

24. Jian bo B i (cutting silk) F5ER A8, FEHCORPR, EfFRET, ERER, ¥ EE
SRk, BRED AT, B EIRS, ISR,
8T, fHIE,

[Poems not translated.] New year’s day of the jichou year [February 7, 1769], inscribed by the
Emperor.

Signature: fE
the Emperor

20
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Date: CLHHTIE
New year’s day of the jichou year [February 7, 1769]

Seal: 1)
Qianlong [#zJ [F&J (linked circle/square relief) — (2/2)

Colophons:  (6) — on three sheets of different paper

1. Zhao Mengyu i . ## (active 1290s-1330s)

Sheet 1: paper continuously mounted with painting; same kind of paper.
Dimensions: 31.9 x 23.8 cm (12-9/16 x 9-3/8 in)

4 columns, running script (BRkIE) —4%, JOREINERL, MHI/NZ:, EREE FE, it

BT, B A, FRR, Bmg T, F&,

The two scrolls [that comprise the] IHlustrations of Tilling and Weaving were in the former
collection of the Cheng family, and each passage of small seal script was inscribed by the hand of
Suizhai [Cheng QIi]. Circulating in the world, the [pictures] bring those who enjoy rich fare and

wear fine silks to understand the hard work of farmers and silk-makers. [Zhao] Zijun.

Signature: %

Zijun

Date: none

21
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Seals: 1)
Zhao shi Zijun [#EK12] (square relief)

2. Fan Qi 47 (1261-after 1341)
Sheet 2: paper continuously mounted with preceding; different paper.
Dimensions: 31.9 x 65.2 cm (12 9/16 x 25 11/16 in)

11 columns, running script

W ERIE, A (REE) T, EASLEE, Gk, BT, S
EEL RBBE R, PEREXD , T RS, AAERLRE, WELETS
, FEBRE, RASREAR, Rk TTE) PR, TREGEIAL, BT D,
g RASTRISE, DRRERE, MOREL S AT B

Once long ago when | was serving temporarily in the Jade Hall [Hanlin Academy], | was invited
to speak about the llustrations of the Odes of Bin.*® So I assuredly know that when the Master of
the fields abandoned his office and presented a handful of grain to feed the people, encouraged
them to trade and engage in financial transactions and to exchange their accumulated stores, it was
not only in the era of Yu [Shun] and Xia [Yu] that —all the nations were ably governed,| but for a
million years people’s lives have depended on it.*’...One day Xunzhai was sitting in my country
estate and opened the cover of this precious scroll, and my spirit soared in exhilaration. Written by

Yunbian laoren Fan Qi in his eighty-first year.
Signature: 5B E AJEAT

22


http:F1954.20

W
%A:“} Smithsoatn; Freer Gallery of Art
Freer Gallery of Art and

Arthur M. Sackler Gallery Completed: 14 June 2007 F1954.20
Last updated: 06 May 2010

Yunbian laoren Fan Qi

Date:  none (1341?)
Seals: 3)

Lux-x [Eood (square relief)
Jingmen Xunyang Fan shi Shiqi Daosheng fu yin [ 7[5k 70 K 1478
FHACEI] (square relief)

Yunxuan [Z=8F] (square relief)

Sheet 3: Continuously mounted with preceding colophon; different paper. Bears three
colophons: Colophons 3-5. Dimensions: 31.9 x 208.5 cm (12 9/16 x 82 1/16 in)

3. Qiu Yuan fJLiE (1247-after 1327)

7 columns, running-standard script.

Poem (8x7).

SR B, T RERER, SRR, mEERA TR, FERA AR
, RLHAR TSR, B -Teh R, SRR, *° LA R

[Poem not translated.] Old Commoner of Mountain Village, Qiu Yuan.

Signature: (LA Rz

Shancun laomin Qiu Yuan
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Date: none

Seals: 1)
Shancun Qiu Yuan Renjin [ILAf Lz =3t ] (square relief)

4. Nie Qixiu #4175 (1250-after 1325)

12 columns, clerical-standard script.
Poem (8x7).

TR B E T, ATRIATIERERRE, PRSI RRUE, SEERAKEN, ZREERU L
, AFEARENE, RTEREIIEE, BREN L, RRERKESIRE T A,
R+ ARSE T,

[Poem not translated.] On the festival of zhonghe [second day of the second lunar-month] in the
year of zhanmeng-chifenruo [yichou] of the Taiding reign period [March 16, 1325],%° written at
Yiqing by the Old Man from Kangshan in his seventy-sixth year.

Signature: Lt SES
Old Man from Kangshan in his seventy-sixth year
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Date: RFZR T BRIK i 52 7R 78 25 R R A

on the festival of zhonghe [second day of the second lunar-month] in the
year of zhanmeng-chifenruo [yichou] of the Taiding reign period [March 16,
1325]

Seals: 1)

Nie Qixiu [##775] (square relief)

5. Chen Huan B/ (unidentified — 14th century?)

5 columns, running script.
Poem (4x7).

Frkmmrdkesd, EHEERE, WHEmtA S, SRR AEE,
= Bo B,

[Poem not translated.] Chen Huan of Xunyang.

Signature: [t

Chen Huan
Date: none
Seals: 3
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Zhenyi jia Chen Huan yin [E & ZZFRMAFI] (square relief)

Zhangbo [#={AJ (square intaglio)
Xiaogu daoren [H 4B AJ (square relief)

6. Wu Wei R 13 (unidentified — 14th century?)

5 columns, running script.

Febmftss, 2Rkl , ddld, S28msEd, A Ek | eE T Ed, 2R
HAEz, &g, 8 Adses, —FEt&za, Al PRkl , FEmesk!
I e R A,

—At the spring sacrifice, they declare the actions they will take; at the winter sacrifice, they
present the results they have achieved,| such is the ancient regulation.>® So how could anyone today
who performs women’s work not know to put all her might into it! These pictures need not have
been made, so [the reason] they were made must be to provide even greater encouragement. For if
there is no anxiety over having silk to sell in the second month, nor pressure to get ten robes out of
each worm, then from —looking for furs when it’s already cold,| —I know I’ve escaped!I®! Crazy

Old Man in the Mountains, Wu Wei.

Signature: LIRS R KB
Crazy Old Man in the Mountains, Wu Wei
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Date: none
Seals: none
Collector seals: (92)

1. Liang Qingbiao #I& 4% (1620-1691) — (20)

Cangyanzi [ & &%+ (circle relief) — mounting silk 3, lower middle

Jiaolin jianding [# k827 ] (square intaglio) — mounting silk 3, lower middle

Hebei tangcun [{rAL3dit] (square relief) — painting 2/poem 3, join, bottom — (1/12)
Hebei tangcun [{rTAL3diR] (square relief) — painting 3/poem 4, join, bottom — (2/12)
Hebei tangcun [{rTAL3diR] (square relief) — poem 6/painting 6, join, bottom — (3/12)
Hebei tangcun [{rTAL3EdiR] (square relief) — poem 8/painting 8, join, bottom — (4/12)
Hebei tangcun [{rTAL3Edin] (square relief) — painting 9, join, bottom — (5/12)

Hebei tangcun [{Tdk3E0R] (square relief) — painting 11, join, bottom — (6/12)

Hebei tangcun [iTdb3EtR) (square relief) — painting 12, join, bottom — (7/12)

Hebei tangcun [{Tdk3EtR] (square relief) — painting 14, join, bottom — (8/12)

Hebei tangcun [{rfAL3dis] (square relief) — poem 17/painting 17, join, bottom — (9/12)
Hebei tangcun [{RIAL3EdR] (square relief) — poem 19/painting 19, join, bottom — (10/12)
Hebei tangcun [{RIAb3ER] (square relief) — painting 20/poem 21, join, bottom — (11/12)
Hebei tangcun [{RIdb3Edl] (square relief) — painting 23, join, bottom — (12/12)
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Liang Qingbiao yin [42yE#EF1] (square intaglio) — painting 24, lower left Cangyan [ /8%
J (square relief) — colophon 1/colophon 2, join, bottom — (1/2)

Yeqi yuyin [{5i27faF&] (rectangle relief) — colophon 2/colophon 3, join, middle
Cangyan [&#J] (square relief) — colophon 4, paper join, top — (2/2)

Guan qi dalue [ AW#S] (square intaglio) — colophon 6, left

Jiaolin shoucang [## i) (rectangle relief) — colophon 6, left

2. Hongli 5LJ&, the Qianlong #zF% emperor (1711-1799; reigned 1735-96) — (60)

Congyun [#22] (rectangle relief) — mounting silk 1/frontispiece 1 join, upper right —
(1/2) Biduan zaohua [Z¥mi&E{k] (square intaglio) — mounting silk 1/frontispiece 1 join,
lower right

Chengshu cunzi [EA7 1] (square relief) — frontispiece 1/mounting silk 2 join, mid left
Wufuwudaitang guxi tianzi bao [ Fifm FLA s H# K7-£8] (square relief) — mounting silk
2, top

Luohua mandi jie wenzhang [ % 3w H1 #5 SC# ] (rectangle intaglio) — mounting silk
2/frontispiece 2 join, upper right — (1/2)

Shufangrun [ (square intaglio) — mounting silk 2/frontispiece 2 join, lower right
Xiuse ru chuangxu [ % A%z (square intaglio) — frontispiece 2/mounting silk 3 join,
upper left

Xinging wen miaoxiang [/CM& RIS E] (square relief) — frontispiece 2/mounting silk 3 join,
lower left

Taishang huangdi zhi bao X _F 2772 & (square relief) — mounting silk 3, top center

Yi zai bixian E7EZ S (oval relief) — mounting silk 3/painting join, middle — (1/2)
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S Y

Luozhi yunyan ##EEE4E (square intaglio) — mounting silk 3/painting join, bottom
Shiqu baoji [ IEE % ] (rectangle relief) — poem 1, mid right

Yushufang jiancang bao [ =#E7] (oval relief) — poem 1, lower right
Qianlong yulan zhi bao [#zF&4E%E .~ 2] (square relief) — poem 1, upper right
Sanxitang jingjian xi [ =#=2AG#5 L] (rectangle relief) — poem 1, upper right
Yizisun ["E.7-$&J (square intaglio) — poem 1, mid right

Shiqu dingjian [ #EE#] (circle relief) — poem 1, top

Baoji chongbian [ % &) (square intaglio) — poem 1, top

Guxi tianzi [ &% K 1] (circle relief)®® — painting 1, top — (1/24)

Guxi tianzi [ & & K 1-J (circle relief) — painting 2, top — (2/24)

Jishi duo suoxin TEIEEZHT/k] (square intaglio) — painting 2/3, join — (1/2)
Guxi tianzi [ #7 K11 (circle relief) — painting 3, top — (3/24)

Xiexin [%.0:] (oval intaglio) — painting 3/poem 4, join, top

Guxi tianzi [ #7 K11 (circle relief) — painting 4, top — (4/24)

Guxi tianzi [ &7 K11 (circle relief) — painting 5, top — (5/24)

Xiesheng [/E] (rectangle intaglio) — poem 6/painting 6, join, top — (2/2)
Guxi tianzi [ &7 K11 (circle relief) — painting 6, top — (6/24)

Guxi tianzi [ &7 K11 (circle relief) — painting 7, top — (7/24)

Miaoyi xie gingkuai [#E BiE ] (rectangle relief) — poem 8/painting 8, join, top — (1/2)
Guxi tianzi 47 K] (circle relief) — painting 8, top — (8/24)

Guxi tianzi [#47 K] (circle relief) — painting 9, top — (9/24)

Jian tianxin [ %.X:.0>] (oval intaglio) — painting 9, join, top — (1/2)

Guxi tianzi [7#47 K] (circle relief) — painting 10, top — (10/24)
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Yongbi zai xin [F%E7E.0] (square intaglio) — painting 11, join, top — (1/2)

Guxi tianzi [ & # K 1] (circle relief) — painting 11, top — (11/24)

Guxi tianzi [ & # K 1-J (circle relief) — painting 12, top — (12/24)

Yanyun shujuan [fEZE&74%] (square intaglio) — painting 12, join, top

Guxi tianzi [ & & K 1] (circle relief) — painting 13, top — (13/24)

Guxi tianzi [ K 1-J (circle relief) — painting 14, top — (14/24)

Shuiyue liang chengming [7k H @B ] (rectangle relief) — painting 14, join, top
Guxi tianzi [ &4 K 1-J (circle relief) — painting 15, top — (15/24)

Guxi tianzi [ 47 K7 (circle relief) — painting 16, top — (16/24)

Miaoyi xie gingkuai [ EEIEH] (rectangle relief) — poem 17/paintingl7, join, top — (2/2)
Guxi tianzi [ 747 K11 (circle relief) — painting 17, top — (17/24)

Guxi tianzi [ 747 K11 (circle relief) — painting 18, top — (18/24)

Jian tianxin [5.K.0>] (oval intaglio) — poem 19/painting 19, join, top — (2/2)

Guxi tianzi [ 747 K11 (circle relief) — painting 19, top — (19/24) Guxi

tianzi [ Ay K11 (circle relief) — painting 20, top — (20/24)

Guxi tianzi [ 47 K] (circle relief) — painting 21, top — (21/24)

Guxi tianzi [ & K 1] (circle relief) — painting 22, top — (22/24)

Yongbi zaixin [F%7E0»] (square intaglio) — painting 23, join, top — (2/2)

Guxi tianzi [ & K 1] (circle relief) — painting 23, top — (23/24)

Guxi tianzi [ 7&K 1-J (circle relief) — painting 24, top — (24/24)

Qianlong jianshang [#zF4&#%E ] (round intaglio) — painting 24/colophon 1, join, top
Yi zai bixian [E7E245:] (oval relief) — painting 24/colophon 1, join, bottom — (2/2)

Jishi duo suoxin TEIEFZATfk] (square intaglio) — colophon 1/colophon 2, join, top — (2/2)
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Yunxiasi [Z£85/8] (rectangle relief) — colophon 2/colophon 3, join, top — (2/2)
Wan you tongchun [HAR#] (square relief) — colophon 2/colophon 3, join, bottom
Chuilu [H#§Z] (rectangle relief) — colophon 4, paper join, bottom — (2/2)

Bazheng maonian zhi bao [/\f&E &2 E ] (square relief) — colophon 6, upper left
3. Zeng Xiejun &1 (active 1843—after 1864) — (2)>

Shengchao zhenshang [ 82 B H | (square intaglio) — colophon 1, lower right

Woxuezhai cang [EAZE7Z55 ] (square relief) — colophon 1, lower right
4. Yixin, Prince Gong 7§81 £-277T (1833-1898) — (3)

Huang liuzi heshuo Gong ginwang [ &S+ FfIEASE ] (rectangle relief) — painting 1,
lower right

Ledao zhuren [#%& 3 A J (square intaglio) — painting 24, lower left

Zhengyi shuwu zhencang tushu [1EFEEEEEE £ (rectangle relief) — painting 24, lower
left

4. Jin Cheng 445k (1878-1926) — (2)

Jin Gongbo jingjian yin [4E(AkE#EF1] (rectangle relief) painting 1, lower right — (1/2)
Jin Gongbo jingjian yin [4EAFE#EFE1] (rectangle relief) painting 24, lower left — (2/2)

5. Wanyan Jingxian 5EER 55 (died 1927?) — (3)
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Wanyan Jingxian gingjian [522 7 B5 %] (square relief) — painting 1, lower right
B. 4=

Jingxing weixian [5AT#EE ] (square intaglio) — painting 24, lower left

Xiaoru’an miji [/NFERLE ] (square relief) — painting 24, lower left
6. Unidentified — (2) — both pre-Qianlong

Fuhou [4#J (coin-shape relief; left half) — painting 1, upper right
Wuche liang zisun yongbao zhi [ F.8 R F-£f7kfr:Z ] (rectangle relief; left half) — paintingl,
upper right

Traditional Chinese catalogues:

Zhang Zhao 5EHR (1691-1745) et al., comps. Shiqu baoji 1 ¥2# % (1745). Published jointly with
Midian zhulin FAEXERFR (1744). Facsimile reprint of 1918 ms. copy. 2 vols. Taibei: National Palace
Museum, 1971. Vol. 2, 974-77. (F1954.20 listed alone under the artist Liu Songnian ZIFA4E.)

Wang Jie £ (1725-1805) et al., comps. Shiqu baoji xubian £ #2857 #&# (1793). Published
jointly with Midian zhulin xubian FAEERAKHE R (1793). Facsimile reprint of 1948 ms. copy. 8

vols. Taibei: National Palace Museum, 1971. Vol. 7, 3881-84 and 3885-87. (F1954.20 and .21
listed together under the artist Cheng Qi f25%.)
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Lou Shou #%; (1090-1162). Yugianling Lou gong jin Gengzhi ertu shi yijuan, fulu yijuan i 74
M Bk B3R 4% —42. In Bao Tingbo fifiiE{# (1728-1814), comp. Zhibuzuzhai
congshu 14~ & 75 # 2. Preface 1774. Lingnan %&: Yunlinxianguan 2 #k LA, 1882. Section 9.

Vol. 5. Separate pagination.

Lou Yue #§# (1137-1213). Gongkui ji %%, 33:14a-15a, and 76:18a—20a. In WSKQS.

Laufer, Berthold (1874—1934). —The Discovery of a Lost Book.| In T’oung Pao 13.1 (1912):
97-106.

Franke, Otto (1863-1946). Kéng tschi t’'u: Ackerbau und Seidengewinnung in China. Band 11 der

Abhandlungen des Hamburgischen Kolonialinstituts. Hamburg: L. Friederichsen and Co., 1913.

. —Zur Geschichte des Kéng tschi t 'u: Ein Betrag zu Chinesischen Kunstgeschichte und

Kunstkritik.l In Ostasiatische Zeitschrift 3 (1914-15): 169-208.

Pelliot, Paul (1878—1945). —A propos du Keng tsche t ‘ou.l In Emile C. M. Senart, et al., eds.
Mémoires concernant [’Asie orientale. Vol. 1. Paris: Ernest Leroux, 1913. Pp. 65-122, and plates
10-60.

Hummel, Arthur (1884—-1975). —Pictures of Tilling and Weaving.l In Annual Reports of the Librarian
of Congress. 1928-29. Pp. 217-21. And 1938. Pp. 285-88.
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Jager, Fr. —Der angebliche Steindruck des Kéng-tschi-z'u vom Jahre 1210.1 In Ostasiatische
Zeitschrift 9 (1933): 1-4.

Montell, Gosta (1899- ). —The Kéng Chih Thu (Illustrations of Tilling and Weaving).l In Ethnos 5
(1940.3-4): 165-?

Needham, Joseph (1900-1995), and Wang Ling. Science and Civilisation in China. Vol. 4. Physics
and Physical Technology. Part 2. Mechanical Engineering. Cambridge and New York: Cambridge
University Press, 1965. Pp. 106-07 and plate CLIII (fig. 408), 166—69, 188, 347, and 393.

Lawton, Thomas. Chinese Figure Painting. Washington, D.C.: Smithsonian Institution, 1973. Cat nos.
7 and 8, 54-7.

Jiang Wenguang #% 3. —Tan Lou Shu Gengzhi tu Qingdai shikel #8[1 CHHkED) HR %14 (A
discussion of the Qing dynasty stone engravings of Lou Shu’s Rice Culture and Sericulture paintings).

In Wenwu 3C#7 (1979.3): 61-3, and plate 6.

. —Yuan Cheng Qi moben he Qing Qianlong keshi Gengzhi tu” JEAEEEEEA TG L&
A4 (CHFHEED) | (Rubbings from the stone carvings ordered by Emperor Qianlong copying the Rice
Culture and Sericulture paintings by the Yuan dynasty artist, Cheng Qi). In Yuanmingyuan [E]#][= 2
(1983): 40-46.

Liu Xingzhen %1822, —Guanyu Cheng Qi moben Gengzhi tu de xialuol B A FEERZEA CHFkIE )
1) T % (Concerning the whereabouts of Cheng Qi’s copy of the Rice Culture and Sericulture

paintings), in Wenwu 3% (1981.9): 92-93.
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Suzuki Kei #5441 (1920-2007), ed. Chiigoku kaiga sog6 zuroku " Eli& A4 B s
(Comprehensive lllustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 228-29 (A21-092).

Cahill, James F. Three Alternative Histories of Chinese Painting. Lawrence: Spencer Museum of Art,
University of Kansas, 1988, 18-22.

. The Painter’s Practice. New York: Columbia University Press, 1994, p. 139, fn 64.

Wang Chaosheng Fi#]4=, ed. Zhongguo gudai gengzhi tu = B k(& (Farming and weaving
pictures in ancient China). Beijing: Zhongguo nongye bowuguan, 1995. Pp. 46-64 (Freer paintings),
187-92 (Lou Shu’s poems), 209-12 (Qianlong’s poems).

Hammers, Roslyn Lee. —The Production of Good Government: Images of Agrarian Labor in Southern

Song (1127-1279) and Yuan (1272/79-1368)l Ph.D. dissertation, University of Michigan, 2002.

Notes

1 According to seal carving convention, the proper first character of this text, ji #%, has been
abbreviated to £%. The same seal appears on this scroll following the text of the Qianlong

emperor’s frontispiece.
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This frontispiece text does not appear in the imperial catalogue entry on the scroll, but is recorded
in the Qianlong emperor’s collected poetry as a preface for the forty-five poems he inscribed on
both this scroll and its companion, Silk Weaving, after Lou Shou (F1954.20); see Qianlong, Yuzhi
shiji, sanji #15UEH4E, =4 78:2b—4a, in WSKQS.

3 See Zhang Zhao & (1691-1745) et al., comps., Shiqu baoji £ 4EE % (1745), 2 vols. (Taibei:
National Palace Museum, 1971), vol. 2, 974-77.

* The prominent scholar-official Cheng Lin F2#k (988-1056), zi Tiangiu KK, from Boye f&#f in

Hebei province, was awarded the posthumous name Wenjian 3.

® This is a reference to the poem Qiyue £ H (Seventh Month) in the Binfeng B /& (Odes of Bin)
section of the Classic of Poetry. For the Chinese text of the full poem, see Hong Ye 7t et al., eds.,
Mao Shi yinde 35 [4% (A concordance to the Shih Ching), Harvard-Yenching Sinological Index

Series, supplement no. 9 (Beiping: Yanjing daxue tushuguan, 1934), 31-2, poem 154 (hereafter
Mao #154). All English citations of the poem are either directly quoted or slightly adapted from
Arthur Waley, trans., The Book of Songs (New York: Grove Press, 1960), 164—65; with reference
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to Bernhard Karlgren, —The Book of Odes: Kuo-feng and Siao Ya,l Bulletin of the Museum of
Far Eastern Antiquities 16 (1944): 218-19, and James Legge, trans., The Chinese Classics, 7 vols.
(Oxford: Clarendon Press, 1893), vol. 4, part 1, 226-33.

6 See Mao #154: Stanza 1, lines 1-2 (Waley: In the seventh month the Fire ebbs / In the ninth

month | hand out the coats). The same couplet also appears at the beginning of stanza 2.

" Two phrases quoted from Mao #154: Stanza 1, lines 7-8: =2 H T4, VU2 HE#E (Waley:

In the days of the Third they take up the plough / In the days of the fourth out I step).

8 This line is a conflation of images from Mao #154: Stanza 2, line 5: & #EX = (Waley: The girls

take their deep baskets), and line 8 7 H JZiZ (Waley: The spring days are drawing out).

® Note that the character yuan 7t (origin) is substituted here for xuan % (black) in order to observe
the Qing dynasty taboo on the use of characters in the personal name of the Kangxi emperor,
Xuanye . The phrase xuanhuang zhi ji 3. 2%%) (Thread of black and yellow) is a
paraphrase, or conflation, of Mao #154: Stanza 3, lines 8-9: J\ A #i#&, # L& (Waley: In

the eight month they twist thread / The black thread and the yellow).

10 A very similar comment [BERCA BEZ /&, EAEBE .2 45 (having come to the end of the

present year, [the ruler] is concerned about the beginning of the coming year) appears in the
writings of two important Southern Song dynasty neo-Confucian philosophers, see: Cheng Yi

FEIH (1033-1107), Cheng shi jing shuo, 2:9b; and LU Zugian = %3k (1137-1181), Zengxiu
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Donglai shushuo & R EER, 1:9b, both in WSKQS. In Jiang Pu’s text on the Freer scroll,
note the substitution of the verb jie 7 (to warn) instead of 1t JiE (to worry, feel concern), and
the use of the homonym shi 5= (affair, matter) instead of shi %4 (begin, commence), as in these

two Song dynasty texts.

1 This quotation is from a text by Wang Anshi £ 7% f7 (1021-1086)—probably his lost
commentary on the Classic of Poetry—that is cited in two later Southern Song dynasty
commentaries on the same text, see: LU Zugian, Lu shi jiashu du shi ji 2 KRF2GEqFq0, 16:3a—
b; and Duan Changwu B¢ 2 i (13th century), Duan shi Mao shi jijie Bt EFHEMF (preface

1248),
15:3b, both in WSKQS.

12 See Mao #154: Stanza 7, lines 5-6 (Waley: Come, my husbandman, / My harvesting is over).

13 paraphrase, or conflation, of Mao #154: Stanza 8, lines 9-10: [ B4k /%, FH Ak bL Mk
(Waley:

Up they go into their lord’s hall / Raise the drinking-cup of buffalo-horn).

14 Conflation of Mao #154: Stanza 3, line 11: %y 7-%2) (Waley: | make a robe for my Lord),

and Mao #154: Stanza 4, line 11: Tgk3fF+221 (Waley: The three-year-old [boar] we offer to
our

Lord).
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15 This is the title of a poem of sacrifice to an ancestor or deceased lord, included in the Xiaoya //>
He (Minor Elegantiae) section of the Classic of Poetry. For the Chinese text of the full poem, see

Hong Ye et al., eds., Mao Shi yinde, 50-51, poem 209. For English translations, see Arthur Waley,
trans., The Book of Songs, 209-11 (Poem 199, Thick Grows the Star-thistle), and James Legge,
trans., The Chinese Classics, vol. 4, part 2, 368-73.

18 This quote comes from a work attributed to Confucius known as the Daxue KX£% (Great
Learning), which is included in the Li Ji i 5T (Book of Rites): [“ERAKiE, £E2EM, BZ
B, A2, A2, HIMEREZR, | (Legge, trans.: There is a great course also for
the production of wealth. Let the producers be many and the consumers few. Let there be activity
in the production, and economy in the expenditure. Then the wealth will always be sufficient.).
For the Chinese text, see D.C. Lau (Liu Dianjue) #I/#E% and Chen Fong Ching (Chen Fangzheng)
B 5 1, eds., Li Ji zhuzi suoyin i FtZ 55| (A concordance to the Li Ji) (Taibei: Taiwan
shangwu yinshuguan, 1992), 166 (43/18-19). For an English translation, see: James Legge, trans.,
The Li Ki, in F. Max Muller, ed., the Sacred Books of the East, vol. 28 (Oxford: Clarendon Press,
1885), 422 (no. 35); or The Chinese Classics, 7 vols. (Oxford: Clarendon Press, 1893), vol. 1, 379
(no. 19).

17 These passages are quoted from the chapter Wuyi f5% (Against Luxurious Ease) in the Shujing
FHE (Classic of Documents):  [JEZAH - BGFE, B MG | Jembeis s SR8, Tk,
HI|

el

FHU/NNZH, | (adapted from Karlgren translation, with reference to Legge: The Duke of Zhou
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said, —Oh, what a noble man aims at is to have no luxurious ease. If you take your ease after
first having experienced the hardships of husbandry, then you will understand what the little
people [must] rely upon [to survive].). For the Chinese text, see xxx. For English translations,
see:

Bernard Karlgren, —Glosses on the Book of Documents,| in Bulletin of the Museum of Far Eastern

Antiquities 21 (1949): 105-06, and —The Book of Documents,| in BMFEA 22 (1950): 56; and
James Legge, trans., The Chinese Classics, vol. 3, part 2, 464-65.

18 For these twenty-four poems, see: Lou Shou ##%% (1090-1162), Yugianling Lou gong jin
Gengzhi ertu shi yijuan, fulu yijuan AES A CHHE &) —&BME—4, in Bao
Tingbo fifi 5 f# (1728-1814), comp., Zhibuzuzhai congshu %17~ & 75 # & (preface 1774)
(Lingnan:

Yunlinxianguan, 1882), section 9. vol. 5, separate pagination, 4b—8b.

19 The seal script reads #%, while the standard script reads #2.

20 The seal script reads £, while the standard script reads i%.
21 The seal script reads &, while the standard script reads .
22 The seal script reads &, while the standard script reads i, as in all other cases below.

23 The seal script reads 2, while the standard script reads #.

40


http:F1954.20

W
é:“} Smithsoatn; Freer Gallery of Art
Freer Gallery of Art and

Arthur M. Sackler Gallery Completed: 14 June 2007 F1954.20
Last updated: 06 May 2010

24 The seal script reads ##, while the standard script reads &, as in all other casses below.
25 The seal script reads ¥, while the standard script reads ¥.

26 The seal script reads 5}, while the standard script reads ZA.

2" The seal script reads I/, while the standard script reads .

28 The seal script reads ", while the standard script reads %

2% The seal script is an archaic form of san #%, while the standard script reads sa .

30 Available character sets will not produce the form of the Z& character written here, which

consists of a &f element over a 7f radical.
31 The seal script reads =X;, while the standard script reads —.
32 The seal script reads &, while the standard script reads 1&.
33 The seal script reads #%, while the standard script reads #.

34 The seal script reads £, while the standard script reads .
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% The seal script reads %, while the standard script reads .
% The seal script reads 5, while the standard script reads 5.
37 The seal script reads [#], while the standard script reads fi.

=
W

%, While the standard script reads 5.

4]
[

3 The seal script reads

%9 The seal script reads —, while the standard script reads —.

0 The seal script reads mei J& (eyebrows), while the standard script reads kan % (to look).

1 The identification of Cheng Qi as the artist of this scroll and its companion (F1954.21) is based
on two seals giving his courtesy name (zi) Yifu £ and his sobriquet (hao) Suizhai [i&7%%, which
appear on the paper join between the end of the painting and the first attached colophon on each
scroll. His role is further confirmed by two colophons, one attached to this scroll and another
attached to the companion scroll, which specifically state that Cheng Qi both created the

paintings and wrote out the individual poetic texts in seal script that accompany the images.

2 The poems are not recorded in either imperial catalogue (see Traditional Chinese catalogues),

but were published in the collected poems of the Qianlong emperor; see Yuzhi shiji, sanji f#I%

R, —4E, 78:8a-12b, in WSKQS.
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43 According to seal carving convention, the proper first character of this text, ji £, has been

abbreviated to %%.

4 In the NPM seal book, this seal is read with a different second character, which consists of a /J
radical on top and a & character underneath. The Shiqu baoji and the Shanghai seal book read

this second character as ¥&.

4 Available character sets will not produce the character written here, which consists of a 77
radical on top and a # element below, which is also the way it is reproduced in Qianlong’s
collected poetry, Yuzhishi sanji ffif{5% —=4E, 76:11b. The character is read shuang and means:

a sail, or boat; which does not make sense in this context. Judging from the original Lou Shou
poem to which Qianlong was responding, he probably meant to write the similar character, yue
%, which is the name of a device for reeling silk thread, as shown in the accompanying

illustration in the painting. Accordingly, yue is used in the transcription.

46 See F1919.172, elsewhere in this volume.

47 See the reply of Yu the Great, founder of the Xia dynasty, to his predecessor Shun, last of the

legendary Five Emperors, as recorded in the chapter, —Yi Jil xx, in the Shujing.

Puazd
R

8 Note: judging from the rhyme-words at the end of lines one (can £), two (kan &), four (han
), and six (guan ‘E), the last two characters of line eight must be reversed, and should read:

giwan #affhL.
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49 Zhonghe #1F1 is the literary name for the second month of the lunar calendar. Zhanmeng #5252
is the astrological name for the celestial stem, yi £, and chifenruo 7RZ#; is the poetic name
for one of the twelve branches, chou H.. Combined, they identify the yichou year. In the Taiding

reign period, the yichou year corresponded to 1325-26.
%0 For the source of this quotation, see Guoyu [27E, 5:14a, in WSKQS.

°1 The first quotation is actually a proverbial idiom (chengyu %7&), which refers to a lack of
preparedness that results in a lot of unnecessary running about. The second quotation comes
from an anecdote concerning Zengzi & 1 (505-436 bce), a disciple of Confucius, who
exclaimed on his

sickbed, —But I feel now that whatever may betide, I have got through safelyl (Waley, trans.). For
Chinese text; see Lunyu zhushu fiaiiF Bt 8:3a, in WSKQS; and for English translation, see Arthur
Waley (1889-1966), trans., The Analects of Confucius (London: George Allen & Unwin, 1938;.
rpt., New York: Vintage Books, 1989), 132-33.

52 For aesthetic reasons and according to seal carving convention, the proper first character of this

text, xi f, has been abbreviated to 7.

53 While further research is required, these two seals—reading Woxuezhai cang ['FA 575 5 J
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(square relief) and Shengchao zhenshang [ZE 5 EE ]| (square intaglio)—may be associated with
Zeng Xiejun &1 (active 1843—-after 1864), from Nancheng Fi¥k (Jiangxi Province), whose
courtesy name (zi) was Shengchao %% & and and whose studio names were Woxuezhai FA\Z5 725
and Yinfenguan "5 Z5fE. If so, then he is the earliest known owner of the painting after the

Qianlong emperor, and the painting must have left the imperial collection and come into private
hands by the middle of the 19th century. The same two seals appear on the companion painting to
this work, F1954.21, and also on F1938.4, elsewhere in this website.
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