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Artist: Gong Kai 385 (1222-1307)
Title: Zhongshan Going on Excursion
(el izzED
Zhongshan chuyou tu
Dynasty/Date: Yuan, late 13th—early 14th century
Format: Handscroll
Medium: Ink on paper
Dimensions: 32.8 x 169.5 cm (12-15/16 x 66-3/4 in)
Credit line: Purchase
Accession no.: F1938.4
Provenance: Tonying and Company, New York

Object description: Wooden box with carved text. Fitted outside wrapper with label,
with signature and one (1) seal. Jade fastening pin. Outside label, with signature, date,
and one (1) seal. Ahuajian frontispiece, with eleven (11) collector seals. Mounting silk 1,
with nine (9) collector seals. Painting on two sheets of joined paper, with no artist
signature or date, but two (2) artist seals; plus twenty-three (23) collector seals. Mounting
silk 2, with two (2) collector seals. One artist colophon, with signature and one (1) seal,
plus sixteen additional Yuan dynasty colophons, one Ming dynasty colophon, and four
Qing dynasty colophons, for a total of twenty-two colophons, on fourteen sheets of paper,
all with different dimensions, plus thirty-one (31) calligrapher seals and fifty-six (56)
collector seals. Total: 137 seals (36 artist and calligrapher seals; 101 collector seals).
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Wooden box: Sliding lid with carved text; end carved with text highlighted in

green.

1. Lu Hui {5 (1851-1920)

Carved on sliding lid

Fifteen characters, clerical script

AREERREE (hlItEE) . EXEATE , %E.

Zhongshan Going on Excursion, by Gong Cuiyan [Gong Kai] of the Song dynasty. In the
Xuzhai Collection [of Pang Yuanji], inscribed by [Lu] Hui.

2. Lu Hui

Carved on end, highlighted in green

Eight characters, clerical script

BRR2E (PLLdiEE)

Zhongshan Going on Excursion, by Gong Cuiyan (Gong Kai)

Outside wrapper: Fitted brocade wrapper with blue flower design, and white fabric label
slip

Label slip: Pang Yuanji BEJTZ5 (1864-1949)

Twelve characters, standard script

AREERRE (FlHE) . EZE
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Zhongshan Going on Excursion, by Gong Cuiyan [Gong Kai) of the Song dynasty. In the
Xuzhai Collection [of Pang Yuanji].

Seal: Q)
Laichen [Z€Ea] (square relief)

Fastening pin: Green jade, with exterior carving.

Outside label: He Weipu {aJ4ER (1844-1925)

Eight characters, clerical script; plus fourteen characters, running-standard script

BRERY (PLILEE) . EEEE. SREE/\B |, [AEEE.

Zhongshan Going on Excursion, by Gong Shengyu [Gong Kai]. Examined and collected
by Xuzhai [Pang Yuanji]. Eighth lunar-month in the jiyou year of the Xuantong reign
period [September 14—October 13, 1909], inscribed by He Weipu.

Signature: (AT4EEREE
He Weipu

Date: BE4Er/\B

eighth lunar month in the jiyou year of the Xuantong reign period
[September 14—October 13, 1909]

Seal: 1)
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Puyin [HEED] (square intaglio)
Frontispiece: Ahuajian iF{&Z paper, with flowering plum design?
Dimensions: 32.2 x 112 cm (12-5/8 x 44-1/8 in)

Papermark: (1) — frontispiece, left. Three characters, clerical script

Shanbaitang LLIEE

Mounting silk 1: Champagne color phoenix-and-cloud pattern.

Painting: Two joined sheets of paper of unequal length. No artist signature or date,

but two (2) artist seals on the center paper join.

Dimensions, sheet 1:

Dimensions, sheet 2:

Artist seals:  (2)

Zhi ci lengxiao [EIHESEE] (rectangle intaglio) — painting, center paper join

Xuegu wenyi [EHICZE] (rectangle intaglio) — painting, center paper join

Mounting silk 2: Champagne color phoenix-and-cloud pattern (does not match

mounting silk 1)
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Colophons:  (22) — Fourteen (14) sheets of paper, of unequal dimensions.

1. Gong Kai E&Ff (1222-1307)

Separately mounted sheet of brown paper, with extra strip at left.

==

14 columns, clerical script. Poem (16x7), plus prose postscript BEERAFFLL , BSHEEL
AnE , BAR/MNELEA  LARITERZ., MBS R  AelisRER  BEESE)
B, OEUAHER. MERCREAT , EASMEHE , FUERRPLE  —FH=F5%5
. AIREYIRSR , \EREREMAE , coBEARR  BEESMELH. ASERARE
BAARR, WIHERZMED , HEBEAEEE | MeelFME ? T EE=E% , BIUWERER.
HTE., T8 (TER) #Es5HE  FMEEAMRINE , MAGLISERZ. FEER#HET
REARRL , EEFEERTR , —S5C , IkFRUREER |, WTAERR ? #ES5E (F
WiHiEEEY | ER—REEZE , EABEMES. E28 | MH. T2Eth. JEEEE)

FEARRR  ARER | SEMERR  DIHHFERE. HREER:C.

My Lord Whiskers’ family home was located on Zhongshan, He
harnessed up and out he went, but whither did he go?

Said he’d make a little hunt without the hawks and dogs, But

| believe his reason had to do with house and home.

Little sister’s lovely face was all made up and powdered, Of
ointments in five colors, the best for her was black.

On coming to a way station she had to take a little rest,
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In that old hut who was there to give her wine and food? While
Red Turban and Black Shirt can certainly be boiled, The pure
blood of a beauty will in the end be hard to get.

Isn’t it better to go home and drink some Zhongshan brew, And
once drunk, for three long years be oblivious to all?
Renouncing sorrow someone watched the clever and bright,
Sister-in-law Eight by force bought other people’s homes. But
when My Lord had sobered up, he swept them all away, At

Mawei Slope the golden load was gone without a trace.

People say that painting demons in ink is just doodling, but this is greatly untrue. It is
more like a calligrapher who is a prodigy of grass script: Is there anyone in the world
who is unskilled in standard script, yet is able to write in grass? In the past, Si Yizhen [ ]
and Zhao Qianli [Zhao Boju, active 1120s-1162] were skilled at painting demons in ink.
Qianli’s Clove Demon was truly special and unique, but what a pity he departed so far
from the genre of figure painting, for people were able to use [that departure] to
categorize his work as mere doodling. And while Yizhen’s demons were very
wellcrafted, their subject matter was near to obscene, going so far as to to show Lord
Whiskers [Zhong Kui] in a field privy with a porcupine going for him, and his sister with
an open blouse wielding a stick to drive it away. What kind of a thing was this? In now
making Zhongshan Going on Excursion, it is because I wish to flush away Yizhen’s filth,
and hope | have not abandoned the pure pleasures of brush and ink. Comparing [this
work] to calligraphy, it lies somewhere between standard script and running script.
Extremely little is known about Zhong Kui, all of which from beginning to end I put in
my poem, and since | could not [otherwise] avoid repetition, | have addressed other
matters in this postscript simply to express something new. Recorded by Gong Kai of

Huaiyin.
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Signature:  EEFH

Gong Kai
Date: none
Seals: 1)

Huaiyin Gong Kai [EP2EERT] (square intaglio) — over kai B in signature

2. Li Mingfeng Z=IE[E| (late 13th—early 14th century)

23 columns, standard and running script. Poem (irregular).

(PLLtiE) . =S,
EREBIEN | EREXERARE. IABRESRE R —e4EEE. Fenasa

Bt , FR=MERNT. ABAEAIUR  REFMEEFE. —3REEHE  mRILEEEH
o RXREPE BETREY , (UREIREARE) | REIREREIE. sERERE  TERIENR
2%, NEBERYERESIR. RREERCR , BRENEUALFFLMHER. =R
A2 | EIRIEAEREE, EFEMETTENR , SREMETMED” BEERE , BB
RERE——ERIBIE , BHREEERNR | RAEEIIEN , ASTEREEEFERE  DER

PREEasRNE | BRREIETER , REIAER  hTHSHRENR. EEERA , LR
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HEF  BERETER  KETLRUEREZHERE. SalESRES  WEAEBAMER , X
SKimla=E1.

Zhongshan Going on Excursion. The Old Woodcutter of Huangshan [Li Mingfeng].

[Translation forthcoming].

Signature: e
The Old Woodcutter of Huangshan

Date: none

Seals: (2
Li Mingfeng yin [Z=IBBED] (square intaglio) — below signature,

column 1

Huangshan shufang [&ELUERB] (square relief) — below signature,

column 1

3. Wang Xiaoweng FE % (1272-1336)

7 columns, running-standard script. Poem (8x7)

\

TIEREEHER , WRFRES , MESRESEL , HEEEEE. BT XFARE B

NRESIES) | EERTSITUNE , BOREST AL,

T}

aHEHES.
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[Translation forthcoming]. Wang Xiaoweng of Gubing.

Signature: FES

Wang Xlaoweng

Date: none

Seals: 2

Fufeng [{EBl] (square relief)
Muyangzhe [#7=EZ&] (square relief)

4. Boshiweng #8855 (unidentified; late 13th—early 14th century?)
7 columns, standard script.

(PltiERE) | —RE° , REEAET. HZSFHER | 2RHe% , B5ala , E5FaT
, BEREE | AOARURHE , EEEBE  AMEZEN , SirsER. IF, ESZ

= FEEH., HLUEES  MRPESHER. FEEoRS  EREE , EffZR , BE

B SIS, BRERS. SEERETSER  NEIFEFREST8 ? RiiEeEeRE.,

Whenever | open Zhongshan Going on Excursion for my amusement, everyone who sees

it invariably exclaims in surprise. All the strange shapes and unusual forms of the age—

the fierce and cruel or wily and cunning, the strong and the weak gulping and gnawing—
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appear in the hundreds, changing deceitfully. But it has gone so far that many people do
not consider even such evil demons to be odd, and the reason is probably because they
have heard them and seen them around for so long that they have been completely
transformed as well, and therefore view [such apparitions] as normal. Oh, how profound
is the meaning of this painting of Old Man Whiskers! The only part of the Zhong Kui
story that some people consider doubtful is that he appeared in the Bright Emperor’s
dream. But | say that from past to present [time has passed] like a shooting star or bolt of
lightning, and glowing reputations and forlorn sorrows have sprouted like fungus and
burst like bubbles, so that the only thing there is left to doubt is what is not a dream. In
appending some words now at the end of the scroll, couldn’t this also be talking of

dreams while in a dream? Inscribed by Boshiweng [Old Man Raincape] of Donghu.

Signature: 2SS

Boshiweng [Old Man Raincape]
Date: none

Seals: 1)

Yu renjian shi [EBARHE] (square relief)

5. Han Xing B2 (1266-1341)

7 columns, standard script. Poem (17x7)

10
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EREEAEIT  HITRASER , DILEALSE  BEEKEME. RIMFFRRIZE &

BIIRERTTIRGS , RERRTERE | DIRPRERE. TUNEBRE  BIR/ARSE , 20

FaAWs , —XMTENERE. RREM.

[Translation forthcoming.] Han Xing of Anyang.

Signature: g

Han Xing
Date: none
Seals: none

6. Chen Fang [&75 (died 13677?)

6 columns, standard script. Poem (14x7)

RBEEMPERIIK , TBEIREEER  XETHEMED , MBI, REFIXFE , &
REAEEE  SUAERTG , RNERESF. 2OMBEERN  EBFRNSE A2

EREME , REARARE | IERHEANHE  REAEFEEH. BB,

11
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[Translation forthcoming]. Chen Fang of Guyang.

Signature: FR

Chen Fang
Date: none
Seals: 1)

Chen shi Zizhen [PEEGFE] (square relief)

7. Zongyan 5=fi7 (1309-1351)

5 columns, standard script. Poem (8x7)

TERBEAE , HiEREPILE , BEBERRLE  RIAEEIEA. BEEWENS , £
FEAEER , FERRtHtEE | WEREEEZZ.

BERT.

[Translation forthcoming]. The monk Zongyan.

Signature:  FERfT

Monk Zongyan
Date: none
Seals: none

12
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8. Qian Liangyou 8RR % (1278-1344)

3 columns, clerical script. Poem (4x7)

INEZ BRI IR RSEEUSRR | RSIRIOTES | SREEREE. BRGHRE

As little imps can be detested for their cheating ways,
In his anger, this old ogre binds and dares maltreat them.
Do not say that such strange creatures have never been,

For Whiskers Gong with aged eyes has seen them many times.

Repectfully inscribed by Qian Liangyou.

Signature:  $¥RH

Qian Liangyou
Date: none

Seals: 2

Jiangcun min [FIFTER] (rectangle relief)

Qian shi Yizhi [#REGE 2] (square intaglio)

13
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9. Song Wu SR7G (1260-after 1340)

12 columns, standard script. Poem (35x7) LpEBLLZEPEFTRK , BFERERCREMM , ZBEESL
%08 , EERBEIR , BNEERE , MBESZEE | BEEEE | KEEEHEE
i EEEENEE , RSB,

RERRUEERIT , BEEITRERE  ERERRR , BEREER | k) SHESORE

o

HEREMIMTES | BISRIRIFREE S SHEFAELE , HHEETER  WEVHEER. 2
SENDSEF , HEHLEYE  ERTEREE | SHEERVE =S LEAE. 28

KiEAEA  TEEEERE  ENZERELE  WWSRIEE  ERCREERE. 8BS

KRR, TREREAE , SHIERBR  ZERHERE , iISEABTMIE,

[Translation forthcoming]. Cuihan Song Wu.

Signature: R

Song Wu
Date: none
Seals: (2

Wu yishi Song Zixu [RiRTFRFE] (square relief)

14
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Cuihanzhai [ZZEZZ] (square relief)

10. Liu Hong 2/t (unidentified; late 13th—early 14th century)

4 columns, running-standard script. Poem (4x7).

R RERM  BnRHEXR 'H , BREAEUKES | A EREA.
2,

[Translation forthcoming]

Liu Hong

Signature: 2l

Liu Hong
Date: none
Seals: none

11. Sun Yuanchen #&JcE2 (unidentified; late 13th—early 14th century)

4 columns; standard script. Poem (4x7)

BEEEEKZE  RBREMRE  seShRIFER | RENELIIE,

15



(%)
é:“;% Smithsonian Freer Gallery of Art
Freer Gallery of Art and }
Avthisr M: Sackler Gallery Completed: 18 December 2007 F1938.4
Last updated: 06 May 2010
BotERE,

[Translation forthcoming]. Inscribed by Sun Yuanchen.

Signature: =)

Sun Yuanchen
Date: none

Seals: none

12. LU Yuangui 2767 (unidentifed; late 13th—early 14th century)

4 columns, standard script. Poem (4x7)

BROVELR  PERESTS , AiFREPLE  BIRERIFEA.
=P

[Translation forthcoming]. LU Yuangui.

Signature: =]
LG Yuangui

Date: none

16
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Seals: 3

Zhixu [#1&] (square relief)
Gushou Li shi Fangshu [B5SE AR (square intaglio)

Fangcundi [75~Jttt ] (square relief)

13. Tang Shimou 55 (unidentified; active early 14th century)

2 columns, standard script. Poem (4x7)

BREU=RHE  BaSHERE  SEERTEEH , RETFEARE.

N=li==t
i,

[Translation forthcoming]. Tang Shimou.

Signature: B

Tang Shimou
Date: none
Seals: none

14. Gong Su 25 (1266-1331)

4 columns, running script. Poem (4x7)

17



(%)
é:“;% Smithsonian Freer Gallery of Art
Freer Gallery of Art and }
Avthisr M: Sackler Gallery Completed: 18 December 2007 F1938.4

Last updated: 06 May 2010

mRoearRRM  NEUAERE , ENERIER | BEEEEIFNE.

SEREEH,
[Translation forthcoming]. Gong Su of Gaoyou.

Signature: BETR

Gong Su
Date: none
Seals: none

15. Wang Shi EHF (active 1330s-1380s)

4 columns; running script. Poem (4x7) EIESHEERNK , BERBHERR B
FHIE=RRE , XM LLSERiEE,
EIRER.
[Translation forthcoming]. Wang Shi of Jinyuan.
Signature:  ERBF

Wang Shi

18
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Date: none

Seals: (2

Wang Shi [ERF] (square relief)

Wang Benzhong yin [EZFED] (square intaglio)

16. Bai Ting HHE (1248-1328)
7 columns, running-standard script. Poem (4x7)

AEERIME—E , PILIBRKEE  FBREERNE | EREXRFL. fEELTRRE.

[Translation forthcoming]. Xixia jushi Bai Ting.

Signature:  RERETHIE
Xixia jushi, Bai Ting

Date:

Seals: 2

Qiantang Bai Ting [#EHEIE] (square intaglio)

Zhanyuanzi [7ERA=] (square intaglio)

19
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17. Zhou Yun &%z (unidentified; early 14th century?)

12 columns, standard script.

BESE  BFRHERT °, MR  MENTEEEEE  BRERIEET. TR

B

REEEX , IMATRIA. ASETM, [ZERE]  BESE, &5 [HETE] . 8
PLIHEE) | BEBEMRE  BRER  REME  BERELER  EHESEHEOR
ZEREZEE  SRIRELE  ERERNE  S/LIEIBEZ ? 15, KEER , ESBOLE

A. BERUEREEE.

Master Cuiyan Gong [Kai] was a brave and noble talent from Jing-Chu [the area of
modern Hunan and Hubei provinces], but he was not employed by the times, so the
discontentment in his breast was expressed in [depictions of] the strange and unusual. In
the play of his brush tip, his resonant and atmospheric style is not something that a
common craftsman can understand. Thus, he often made [paintings of] blood-sweating
[steeds], where —the old thoroughbred bent over his troughl bears itself as it did in life,
for it [still] —has the will to go a thousand 1i.I° The way he painted Zhongshan Going on
Excursion—Lord Whiskers glaring about in suppressed rage; the myriad-strong
entourage surrounding his sedan chair, a confused crowd of the fantastic and the odd,;
sprites and goblins bound and tied, waiting to be boiled—causes the resolute and upright
to be glad of heart when they view it, and the wicked and deceitful to lose courage upon
seeing it. Therefore, we know that the master’s intent was to sweep and scour away evil
and malignancy, so how could one merely view [the painting] as pure entertainment? Oh,

the master may indeed be gone, but to this day his glorious light compels one!

20
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Respectfully inscribed by his later student, Zhou Yun of Xiangshan.

Signature: Bz

Zhou Yun
Date: none
Seals: 2

X-shan XX yun [olUooZE] (rectangle relief)
Shuizhu yunshan zhu [7KfTZLUZE] (square relief)

18. Feng Fang 215 (1492-1563)

6 columns, clerical script

REFR/ARE , NTTEME. Amillt , ESEVE. F/\D , £REE , 65EE. |
DR, &EES. HERY X5 ARERmE. &H, [RERE , BIRe
Al . HEWE  EEAYD  KEEHEERREE. 25T 2—AUhH , WRSHEHTEIR

ERE.
As Old Man Cuiyan [Gong Kai] had been an official under the Song dynasty, upon
entering the Yuan, he did not serve [in government]. His quality as a person was like this,

and therefore both his calligraphy and painting are exceptionally marvelous. For his
[colophon in] clerical script, he fully employed a style of seal script that is reminiscent of

21
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[the writing found on] steelyards from the Qin dynasty [221-207 b.c.e.], or the Fenyin
tripod [ding] and Suihe pot from the Han dynasty [206 b.c.e. —c.e. 220]. And while the

demonic creatures he depicted are indeed strange and odd, the idea behind them is

emphatically not one of amusement or play. As the [Classic of] Poetry says: —It’s a

demon, it’s a reptile, / Then it cannot be predicted.I'® As [creatures] such as this bunch

are certainly not few in the world, how can we serve them all for Lord Whiskers [Zhong

Kui] to suck and chew? Twenty-fifth day in the second lunar-month of the dinghai year

in the Jiajing reign period [March 25, 1527], inscribed by Feng Fang of Siming upon

viewing [this scroll] in the Baoxian [Precious Hill] Pavilion.

Signature:

Date:

Seals:

=215
Feng Fang

=5 ] Z_-_BthRH

Twenty-fifth day in the second lunar-month of the dinghai year in
the Jiajing reign period [March 25, 1527]

(©)

Jinyun [BZ] (ircle relief)

Feng shi Cunshu [Z2EFM] (square relief)
Nanyu waishi [FEIEBINSE] (square relief)

19. Gao Shigi &5 (1645-1704)

13 columns, standard script

22
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BERKEHE (BELEE)  HEEEZEAR  SMTER  SEFREFHE. BESEATHML,
IREER , HEBERETZE  BEZDK. AFEZ , ARMERHETESZ., THE , RF
Mg , BH (BEE) RREFI. SFEANEE (FlldiEE)  —SEmEE  pEBkE
BfE, &Rz, 0 A" ASRESE  SE2EE | siEAE , sERE , 4
BETE. LULEBGRE , AFF 2] R [FAR. HZAFMRRRTE  A—TE |
FMILESREE A OEES ? NUBHEZAE. A5, Az, AR mRK AJ#8E  lEE , ©
BINKE , ULEARATIE. | RERRtYEI—H , ka6, RSEBEE , EEREHR
, IEEHIE | BEEREE. BB , A CHERER Ak  widEy , [ E , BIR

=K. TIERZASLIE.

Ever since Wu Daozi [active ca. 710-760] of the Tang dynasty did the picture Zhong Kui
Going on Excursion, those who emulated him have grown more numerous by the day,
which is probably because [the subject] lends itself to the bizarre and fanciful. Gong
Cuiyan [Gong Kai] lived into the Yuan dynasty, but did not serve [in government], so he
had nothing to cook at his hostel, and frequently spread paper on his son’s back to make
pictures in exchange for rice. People competed to buy them; however, not very many
have passed down in the world. In winter of the dingchou year [1697], when | first
returned from recuperating, | acquired his Emaciated Horse in Wumen [Suzhou], and this
year in the sixth lunar month, I also acquired his Zhongshan Going on Excursion. As
these two scrolls are [Gong Kai’s] most illustrious [surviving works], and the colophons
inscribed [on them] by former worthies are both numerous and beautiful, I prize them
both equally. A visitor said: —Many poems and paintings by men of the past used the

horse as a symbol, and whether it was as a metaphor of great talent, or of a person born

23
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out his time, there was still an [underlying] meaning to it. But what is one to take from a
group of demons like the one that fills the [paper] in front of us?l I replied: —Not so, for
more than one person in the world is human in outward form, but behaves like a demon
in his actions, so how can one know that this bunch, though ugly in appearance, might
not have real character of mind? Whenever | encounter something in life that provokes
joy, or honesty, or fear, or anger, or grief, or sighs, I take this out and look at it, and I'm
bound to have a good laugh, for the ancients never fail [in their purposes], I think.| The
day before Seventh Night in the gengchen year of the Kangxi reign period [August 20,
1700]—it is more than ten days after Establishing Autumn, and the sun blazed at my
studio window in the lingering summer heat. Only near evening did it get a bit cooler, so
I rinsed off my inkstone to pass the time and wrote out these words. When | was done
writing and stood up, the slender moon was already at the edge of the eaves. The jasmine
flowers have opened and fill the bushes with a riot of color, [making me] recall my youth
and the smells of a different [time and] place. The old collector of River Village, Gao
Shiqi.

Signature: =515

Gao Shiqi

Date: BRRRERtYEI—H
one day before Seventh Night [in the seventh lunar-month] of the

gengchen year in the Kangxi reign period [August 20, 1700]

Seals: 3

Gao Zhanshi [BEE&Z] (square intaglio)

Jiangcun Shigi zhi zhang [7THEREEFZE] (square intaglio)
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Bu yi sangong vi ci ri [RLA=AFUEH] (square relief)

20. Zhu Yizun &2ZE (1629-1709)

1 column, clerical script.

RERETTE  FKKEEE,

Spring of the renwu year in the Kangxi reign period [1702], respectfully viewed by Zhu
Yizun of Xiushui.

Signature: Sees
Zhu Yizun

Date: BERTFE
Spring of the renwu year in the Kangxi reign period [1702]

Seals: 2

Zhu Yizunyin [ZRZEE]] (square intaglio)
Zhucha [TE] (square relief)

21. Li Shizhuo Z=tH{& (1687-1765)

6 columns, running script
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E8—5 , MLESE , BEZFRE | T#E2KR. 6. AR IR, w8 76, f6RRE &
HEES  ETQEMmERKEED., RE6EH  IBEEEREARG  BiElETA | IHERD

. RETERLE  BSZER  Z5EE , FLWemEcE  E68EE. FBFHIE,

[Translation forthcoming]. Yigi Li Shizhuo.

Signature:  fRFEZtH (R

Yiqi Li Shizhuo
Date: none
Seals: (2

Shizhuo siyin [tH{5FAED] (square intaglio)

Guzhai [8%25] (square relief)

22. Xu Naipu FFJ5E (1787-1866)

4 columns, standard script

WEEEREH  RERARGER  BOEZE. TEYUE, BYTERYE_H , 8E:F58

BREFIEEZFE .
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The painting on this handscroll is rare and antique, and was deeply influenced by the style
of [carved] figures found on the Wu Liang Shrine.*? Astounding the mind and frightening
the eye, it is to be treasured, to be treasured. On the second day after yuanxi [fifteenth day
of the first lunar-month] in the dingyou year of the Daoguang reign period

[February 6, 1837], viewed by Xu Naipu of Qiantang and recorded at the Studio of

Tranquil Fragrance in the Zhang Gate commissioner’s office.

Signature:  FFJ5E

Xu Naipu
Date: BT BETYEZH

Second day after yuanxi [fifteenth day of the first lunar-month] in

the dingyou year of the Daoguang reign period [February 6, 1837]

Seals: 2
Tiansheng guoyan [TE4AEIBAR] (square relief)
Chen Xu Naipu TEREFT3E] (square intaglio)
Collector seals: (101)
1. An Guo %[ (1481-1532) — (6)
Ming An Guo wan [BEZZE ] (oval intaglio) — painting, left edge — (1/6)

Ming An Guo wan [BEZERET] (oval intaglio) — left of colophon 2 — (2/6)

Ming An Guo wan [BEZEEt] (oval intaglio) — left of colophon 7 — (3/6)
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Ming An Guo wan [BEZERET] (oval intaglio) — left of colophon 10 — (4/6)
Ming An Guo wan [BEZERET] (oval intaglio) — left of colophon 13 — (5/6)

Ming An Guo wan [BEZERET] (oval intaglio) — left of colophon 17 — (6/6)
2. Han Shineng B&tHBE (1528-1598) — (2)

Yundong cangshi [ZEERGEZ] (rectangle relief) — painting, center paper join

Han Shineng yin [E2HBEED] (square relief) — painting, upper left
3. Han Fengxi B2IE4E (1576-after 1655) — (5)

Han Fengxi yin [EEIEfZED] (square intaglio) — left of colophon 1 — (1/5)

Han Fengxi yin [EHEFZED] (square intaglio) — left of colophon 2 — (2/5)

Han Fengxi yin [EEFEEN] (square intaglio) — left of colophon 17, paper join — (3/5)
Han Fengxi yin [E&EFZEN] (square intaglio) — left of colophon 19 — (4/5)

Han Fengxi yin [E2124EE0] (square intaglio) — left of colophon 19 — (5/5)
4. Han Fengyou 81E%f (late 16th—mid-17th century) — (1)

Fengyou [iE#H] (square intaglio) — painting, mid left edge
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5. Sun Chengze f&7E (1593-1675) — (1)
Tianzaolou [FKEHE] (rectangle relief; with intaglio dragons) — frontispiece, right edge
6. Gao Shiqi & 3F (1645-1704) — (17)

Haozhuang xinyi yunian [#EAT/CMEERTE] (rectangle intaglio) — frontis., right edge — (1/2)
Zhuchuang [TTE] (rectangle relief) — frontispiece, left edge — (1/2)

Gao shi Jiangcun caotang zhencang shuhua zhi yin [BEIIPEEZHEESZ Y

EPJ] (rectangle intaglio) — frontispiece, left edge — (1/2)

Jingjixuan tushu yin [EEF25EFEIZED] (rectangle intaglio) — mounting silk 1, lower

left — (1/5)

Gao shi Qingyintang jiancang shuhua [SEGEK EEER==] (rectangle relief) —

painting, lower right

Jingjixuan tushu yin [EFEF#TEIZEEND] (rectangle intaglio) — painting, lower left — (2/5)
Jianjingzhai [fS5EEE5] (rectangle relief) — painting, lower left — (1/2)
Gao shi Jiangcun caotang zhencang shuhua zhi yin [ TIFEELEEE>

EPJ (rectangle intaglio) — left of colophon 1, paper join — (2/2)

Youxi [5%8%] (rectangle relief) — lower left of colophon 2, paper join
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Haozhuang xinyi yunian [#EAT/CMERREE] (rectangle intaglio) — left of colophon 7,

paper join — (2/2)

Jianjingzhai [fSEEZE] (rectangle relief) — left of colophon 9, paper join — (2/2)
Dudanweng [BES5] (square intaglio) — left of colophon 9, paper join

Gao Shiqi tushu ji [HLEEHEIZEEC] (rectangle relief) — left of colophon 15, paper
join

Zhuchuang [TTE] (rectangle relief ) — left of colophon 17, paper join — (2/2)
Jingjixuan tushu yin [E25EFEIZED] (rectangle intaglio) — left of colophon 17 — (3/5)
Jingjixuan tushu yin [EEZSEFEIZED] (rectangle intaglio) — left of colophon 17 — (4/5)

Jingjixuan tushu yin [E2FEFEIZED] (rectangle intaglio) — left of colophon 19 — (5/5)

7. Bi Long 22388 (1733-1797) — (18)

Guangkanzhai Bi shi cang [JEHEZFEEHEL] (rectangle reliefy — frontis., right edge
Bi Long cang shuhua ji [EFEERIZEZ5C] (square relief) — frontis., left edge
Nanyuan xiaoyin [EIEl/\B=] (square intaglio) — mounting silk 1, mid left

Bi Long Jianfei shi cang [EREMACEGHEL] (square reliefy — mounting silk 1, lower

left

Bi Long gingshang [ZEBEEE] (square intaglio) — painting, lower right

Bi Jianfei miji yin [Z2EFRAMAIED] (rectangle relief) — painting, left middle
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Bi Long jiancang [ZE25EE&5ET] (square intaglio) — mounting silk 2

Taicang Bi shi Jingyi'an tuji [ RKEBEGEHREEEC] (square relief) — mounting
silk 2

Bi Long jianshang [ZE#EEEE] (square relief) — left of colophon 1

Bi Long miji [ZEBEtlRZ] (square intaglio) — left of colophon 2, paper join
Jianfei jiancang [EAENR] (rectangle relief) — left of colophon 7, paper join
Zhuchi miwan [TTEetUET] (square relief) — left of colophon 9, paper join

Bi Long shending [ZEEEZEE] (square relief) — left of colophon 9, paper join

Bi Long Jianfei cang yin [EEREMEAITEIED] (square relief) — left of colophon 17

Loudong Bi Long Jianfei shi cang [EEREREMALEEL] (rectangle relief) — left of

colophon 19

Bi Jianfei shuhua ji [EEHREESEC] (square intaglio) — left of colophon 21
Bi Long jiancang tushu [EEFEEEFTEIZE] (square relief) — left of colophon 21

Bi Long jianding tuji [ZEREEETERGC] (rectangle reliefy — left of colophon 21

8. Zeng Xiejun 17314 (active 1843—after 1864) — (7)=

Woxuezhai cang [EAZZE5 L] (square relief) — frontispiece, left
Shengchao zhenshang [ZEEEE] (square intaglio) — frontispiece, left

Baozhi guoyan [EZi1BAR] (square intaglio) — mounting silk 1, lower left
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Shengchao miwan [ZEESFHET] (square relief) — painting, right
Yinfen zhuren [8Z5E AL (square relief) — painting, lower right
Yinfenguan zhencang [MSZ3EEI2TE] (rectangle relief) — painting, mid left

Yinfenguan [M5338E] (square intaglio) — left of colophon 21

9. Cai Hongjian X158 (1854-1881, or 1806-1876) — (11)

Biyuhu Cai Hongjian jiaoshu duhua zhi yin [E2EEEakEEIREEE= 1]
(rectangle relief) — painting, upper right

Cai Jian [2X8%] (square intaglio) — painting, lower right

Biyuhu zhencang jinshi shuhua ji [EBEFEZEEAEE5C] (square intaglio) —

left of colophon 1, paper join — (1/3)

Cai Jian changle [%REERLE] (square relief) — left of colophon 7, paper join
Biyuhu [28FE35] (square intaglio) — left of colophon 10, paper join

Jibai zhenshang [ZZEHEE] (rectangle relief) — left of colophon 15, paper join
Biyuhu zhencang jinshi shuhua ji [EEEFEZEESAZZ5C] (square intaglio) — left

of colophon 18 — (2/3)

Siming Cai Jizi Hongjian zhang [PUBHZRZEFIESEES] (square intaglio) — left of colophon
18

Biyuhu zhencang jinshi shuhua ji [E2EZFEEESAZEEEC] (square intaglio) — left

of colophon 21 — (3/3)
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Siming Cai shi [PUBAZREG] (square intaglio) — left of colophon 22, paper join

Cai Zhong [£{H] (rectangle relief) — left of colophon 22, paper join

10. Pang Yuanji BEJT/Z5 (1865-1949) — (21)

Xuzhai miwan [EEZEtUET] (square relief) — frontispiece, right edge — (1/4)
Xuzhai zhijing zhi pin [EEBERBZmm] (rectangle relief) — frontispiece, left edge
Laichen yanfu [ZE2BR#&] (square relief) — frontispiece, left edge

Tuixiu'an [1BIBEE] (rectangle reliefy — mounting silk 1, upper right

Xuzhai miwan [EEZEMIT] (square intaglio) — mounting silk 1, lower right

Laichen xinshang [ZREZ/OVE] (square reliefy — mounting silk 1, lower right

Wuxing Pang shi zhencang ['REEREEECIZHEL] (square relief) mounting silk 1, lower
right
Youyuxianshi baocang [BEREIEER] (rectangle relief) — painting, upper right

Pang Laichen zhencang Song Yuan zhenji [EEZRERIZEARITTEE] (square relief)
— painting, mid right — (1/2)

Xuzhai shending [EZEZEE] (rectangle relief) — painting, mid right
Pang Laichen zhenshang yin [REZERIZEEN] (rectangle reliefy — painting, upper

left

Xuzhai shending [EZEZEE] (square intaglio) — painting, mid left
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Pang Laichen zhencang Song Yuan zhenji [EEZRERIEZEAITTERE] (square relief)
— left of colophon 1, paper join — (2/2)
Xuzhai miwan [EEZE4ET] (square relief) — left of colophon 1, paper join — (2/4)

Xuzhai miwan [FEEZEWET] (square relief) — left of colophon 9, paper join — (3/4)
Xuzhai miwan [EEZEtUET] (square relief) — left of colophon 17 — (4/4)

Xuzhai moyuan [FEEZEER45] (square relief) — left of colophon 18 — (1/2)

Xuzhai jianding [EEEEEEE] (square relief) — left of colophon 19

Laichen shencang zhenji [#EaEE5; EI&] (square relief) — left of colophon 21
Xuzhai moyuan [FEZEE45] (square relief) — last end paper, left edge — (2/2)

Pang Yuanji shuhua yin [EEsTEZEED] () — last end paper, left edge
11. Unidentified — (12)

Hushan shuhua chuan [ELLUZEZERE] (rectangle intaglio) — mounting silk 1, upper

left

Shousong yanfu [SAABRfE] (square intaglio) — painting, mid right — (1/2)
Chanzi [#&F] (square intaglio) — painting, lower right
Tianyin [HHED] (rectangle intaglio) — painting, center paper join

Gu Rongzhai shuhua ji [EERZEZE5C] (rectangle relief ) — painting, mid left

Undeciphered (square relief) — colophon 1, upper left

Undeciphered (square relief) — colophon 1, lower left
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Bishufu [ a4 (circle intaglio) — left of colophon 1
Baiye [Ht] (rectangle reliefy — left of colophon 2, paper join
Zhonglang yiyong [HRBERIENK] (square intaglio) — left of colophon 9, paper join
Shousong yanfu [SHrHRf&E] (square intaglio) — left of colophon 19 — (2/2)
Yingying zhang ji [ZBZRZEEC] (rectangle relief) — left of colophon 22, paper join
Traditional Chinese catalogues:  (9)
Zhu Cunli ZfFI8 (1444-1513), attr. (Zhao Qimei EEIFZE [1563-1624], comp.) Tiewang
shanhu $548HH#A. Postscript 1600. China: Nian Xiyao (1671-1738) Chengjiantang &%

FEIBEEET 1728. Hua 2:17a-21a.

Zhang Chou 58 H (1577-1643). Qinghe shuhua fang j&;RIZ2 2. Preface 1616. Sunqi

F&ZE: Zhu shi jiashu kG322, 1888. You E8: 26a—b.

. Nanyang minghua biao FEfR =K. 21a.

Bian Yongyu 7K28 (1645-1712), comp. Shigutang shuhua huikao G EEEE% .

1680-82. Wuxing S2£8: Jian’gu shushe $&HE4t, 1921. Hua 15:33a-37b.

Gao Shigi B13F (1645-1703). Jiangcun shuhua mu STATEEH (1705). Hong Kong:

Longmen shudian, 1968. Section 7, no pagination.
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Wu Xiu =24 (1764-1827). Qingxiaguan lunhua jueju S fEme=4a1a). Preface 1824. Pp.

13a-b.

Wanyan Jingxian 55EESE (died 1927). Sanyutang lun shuhua shi = EEmE S5

Preface 1933. China: n.p., n.d. 2:4a.

Pang Yuanji BETTIES (1864—1949). Xuzhai minghua lu fEZ54% 285, Preface 1909.

Shanghai: Shangyouxuan [ &+, 1909. 2:1a-9b.

Zhang Heng 5&H7 (1914-1963). Muyanzhai shuhua jianshang biji: hiuihua 2, shang A&

IEEEESC . @2 , L. Beijing: Wenwu chubanshe, 2000. Pp. 156-69.
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38 and 40.

Sirén, Osvald (1879-1966). Kinas konst under tre artusenden. 2 vols. Stockholm: Natur
och kultur, 1942-43. Vol. 2, fig 404 (four details).

. Chinese Painting; Leading Masters and Principles. 7 vols. New York:
Ronald Press Co., 1956-58. Vol. 3, plate 323.
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Zheng Zhenduo ER#REE (1898-1958). Weida de yishu chuantong tulu {2 XKIEH{ESR

[El&%. 2 vols. Shanghai: Shanghai chuban gongsi, 1954. Vol. 2, plates 10-11.

Sickman, Laurence (1906-1988), and Alexander Soper (1904-1993). The Art and
Architecture of China. [Baltimore]: Penguin Books, 1956. Plate 110a.

van Gulik, Robert H. (1910-1967). Chinese Pictorial Art, as viewed by the connoisseur.
Roma, Istituto italiano per il Medio ed Estremo Oriente, 1958. Fig. 62 (opposite p. 127).

Ye Gongchuo ZEH§45 (1880-1968). Xia 'an tanyi lu EREREKEEER. China: Privately

published, 1960. 3b—4a.

Freer Gallery of Art. Freer Gallery of Art, China I. Tokyo: Kodansha, 1972. Plate 43, and
p. 159.

. Masterpieces of Chinese and Japanese Art: Freer Gallery of Art Handbook.
Washington, DC: Freer Gallery of Art, Smithsonian Institution, 1976. P. 49.

Lawton, Thomas. Chinese Figure Painting. Washington, DC: David R. Godine, in
association with Freer Gallery of Art, Smithsonian Institution, 1973. Pp. 142-49.

Kawakami Kei )| %, Toda Teisuke FHH#E{f, and Ebine Toshird JEEFREERE. Ryo
Kai, Indara Z2#%, [P (Liang Kai, Yintuoluo). In Suiboku bijutsu taikei 7K SE3E#TK

. Vol. 4. Tokyo: Kodansha, 1975. Pp. 141 (plates 118-20) and 165.
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Nakata Y#jiro FFEHEIRER (1905-1998) and Fu Shen {&ER. Obei shiizo: Chiigoku hosho

meiseki shii BRKBE, © FEEERIEE (Masterpieces of Chinese Calligraphy in

American and European Collections). 4 vols. Tokyo: Chiiokoron-sha, 1981. Pp. 9-13
(plates 6-10) and 134-36.

Xu Bangda {&FB1E, ed. Zhongguo huihuashi tulu FEI4&Z= SR EEF. 2 vols. Shanghai:

Shanghai renmin meishu chubanshe, 1981. Vol. 1, 282-83 (plate 146).

She Cheng 515§, ed. Zhongguo shuhua 1: renwu hua FREEZE 1 : AYI=. Taibei:
Guangfu shuju, 1981. Pp. 60 and 64-65.

Wen Tingkuan jRZEE (1919-1997). —Manhua sugul } &2 (Caricatures of old times). In

Meishu shilun congkan ZEATSEERATY 2 (1982): 144.

Suzuki Kei £27K88 (1920-2007), ed. Chiigoku kaiga so6g6 zuroku FERAEZ4E S EEF

(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of
Tokyo, 1982-83. Vol. 1, 202-03 (A21-044).

. Chiigoku kaigashi FRER4EE=5. Tokyo: Yoshikawa kdbunkan, 1984. Vol.

2, part 2, section 1, 237-38; and part2, section 2, 164-65 (plates 170.1-3).

Little, Stephen. —The Demon Queller and the Art of Qiu Ying.l In Artibus Asiae 46.1
(1985): 5-128, esp. 33-34, and fig. 26
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Guoli gugong bowuyuan E3Z# = E4IB5%, eds. Haiwai yizhen: huihua j89MNEE : 482

(Chinese Art in Overseas Collections: Paintings). Taibei: Gugong bowuyuan, 1985. Pp.
86-87 (plate 77).

Fu, Shen C.Y. "Wit, Humor, and Playfulness in Traditional Chinese Painting.” In Asian
Art & Culture 7.3 (1994): 47-65, esp. 56-58, and fig. 12.

Yang Xin, Nie Chongzheng, Lang Shaojun, Richard M. Barnhart, James Cahill, and Wu
Hung. Three Thousand Years of Chinese Painting. New Haven: Yale University Press
and Foreign Languages Press, 1997. P. 142 (plate 130).

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui ;8NP BB EREEZE

&= eds. Haiwai cang Zhongguo lidai minghua ;&4 MNEiF E (& =. 8 vols. Changsha:

Hunan meishu chubanshe, 1998. Vol. 4, 88-91 (no. 50)

Chu Mo &£, ed. Yuandai bian: Yuandai mingjia juan Jo{X4% , JofX&=%. In

Zhongguo shufa quanji FEIEZ;ELEE. Vol. 47. Beijing: Rongbaozhai chubanshe, 2001.

Pp. 46 and 235.

von Glahn, Richard. The Sinister Way: The Divine and the Demonic in Chinese Religious

Culture. Berkeley: University of California Press, 2004. Fig. 17.

==

Song Luxia ZRE&ES. Bainian shoucang: Ershi shiji Zhongguo minjian shoucang fengyun

lu BEFEUTEL: — 42 e R R IKGER/EL Z %, Taibei: Lianjing chuban gongsi, 2005. Pp.
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160-61.

Zhejiang daxue Zhongguo gudai shuhua yanjiu zhongxin ¥ T AR HCEEHR

Frul'y, eds. Song hua quanji RELEE. Vol. 6, part 6. Hangzhou: Zhejiang daxue

chubanshe, 2008. Pp. 60—72 and 259-69 (no. 15).

Notes

1 Decorative paper of this kind has been rubbed against a set scene or pattern. The
impressed outline is then waxed. Such frontispieces appear on a number of scrolls in
the Freer collection, including Sixteen Luohan, by Fanlong (F1960.1), elsewhere in this

website.

2 This character has a dot beside it, indicating that it should be omitted. Accordingly, it is

shown in the transcription in smaller font and in brackets.

3 As written, this character does not appear in any available dictionary or character set. It

consists of a & element on the left, and a & radical at right. From context, it appears

to be an alternative form of the character wan &y (to play with, have fun with), as

shown in the transcription.
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Available character sets do not include the character written here, which consists of a

B2 radical on the left, with a ] element on the right. This is an alternative form of mei
%Z (used in the current transcription), which in turn is sometimes used for the more

common mei % (a goblin, mountain sprite).

This character has a second character written beside it, indicating that the first
character should be omitted and the second character substituted. Accordingly, as this

character is to be omitted, it appears in smaller font and in brackets.

Available character sets do not include this character as written, which consists of a £
radical on the left, and a Z element on the right. The word is pronounced zha (minced

and salted fish; preserved fish) and may also be written as %= or &E, as used in the

N

current transcription.

Available character sets do not include this character, which consists of a ™ radical on

top, and a B8 element on the bottom, an archaic form of the character tian X (heaven,

sky), which is used in the present transcription.

In the manuscript, this character is written above the character jun {&, rather than

following it, as shown in the transcription. Two dots beside the character indicate that

it should be moved to the current location.
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% The lines quoted in this sentence form a couplet in a poem titled Bu chu xiamen xing

FHEFI1T (Walking Out the Summer Gate), by Cao Cao &5 (155-220), founder of
the Kingdom of Wei 8. See Lu Qinli ZEX3Z (1911-1973), Xian Qin Han Wei Jin

Nanbeichao shi #cZ& 228 E =1 LEAEF (Beijing: Zhonghua shuju, 1983), vol. 1, 353-54.

19 These lines are usually interpreted as a reference to hidden dangers, particularly in the

form of treacherous and malicious persons. In the original poem, the last character of

the second line reads de 15, instead of ce il (a variant that is otherwise unknown). See
the poem He ren si {8 AHf (Mao #199), stanza 8, lines 1-2, in Hong Ye ;{2 (William

Hung, 1893-1980) et al., eds, Mao Shi yinde 55|18 (A concordance to the Shih

Ching), Harvard-Yenching Sinological Index Series, supplement no. 9 (Beiping: Yanjing
daxue tushuguan, 1934), 47.

1 This character has two small dots beside it, indicating that it should be omitted.

Accordingly, the character is shown here in smaller font and in brackets.

12 Dating to the Eastern Han dynasty during the second century c.e., the so-called Wu
Family Shrines, located in modern in Shandong Province, comprise some fifty stone
slabs that bear relief carvings depicting legendary emperors and kings, renowned
ministers and advisors, virtuous women, filial sons, and various mythological subjects.
See Cary Y. Liu, Michael Nylan, Anthony Barbieri-Low, and Michael Loewe,
Recarving China's Past: Art, Archaeology and Architecture of the "Wu Family
Shrines” (New Haven: Yale University Press, 2005).
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13 While further research is required, these seven seals may have belonged to Zeng

Xiejun E157tY (active 1843-after 1864), from Nancheng Fgi (Jiangxi Province),
whose courtesy name (zi) was Shengchao £, and whose studio names were
Woxuezhai EAEZS and Yinfenguan I5Z38E. The first two seals, Woxuezhai cang [

] (square relief) and Shengchao zhenshang [ZEEEE] (square intaglio), also appear

on F1954.20 and

F1954.21, included elsewhere in this website.
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