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S (HAERRKE) . RENE, ¥RETH , E.
Fishermen, after Jing Hao, by Wu Zhonggui [Wu Zhen]. In the private collection of Xuzhai [Pang
Yuanji]. Winter, tenth lunar-month of the xinwei year [November 11-December 8, 1931], [written

by] Songchuang [Chu Deyi].*

Signature: Songchuang

Date: FHRE+H

Tenth lunar-month, winter of the xinwei year [November 11-December 8,
1931]

Seals: 1)

Litang [E] [E] (linked-square relief)

Frontispiece: Peach-color paper with gold flecks. Unused.

Dimensions: 32.9 x 111.3 cm

Painting: Six sheets of roughly same-size paper. Inscribed at intervals across length with
sixteen poems by artist, plus signed and dated postscript, with eight (8) seal impressions. Plus

thirty (30) collector seals.

Artist Inscriptions: Wu Zhen 52§E (1280-1354) — (17)

Ink on paper. 16 poems (each: 7, 7, 3, 3, 7); plus postscript.?

Each poem, 4 or 5 columns, plus postscript, 8 columns, cursive script.
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Poem One — (4 columns) JEREH_EIREAE |, EEHO—FE , BERE B, REAaR

983,

Out on Cavern Courtyard Lake, the evening wind is born,
Wind strikes the lake’s heart where a leaf is crossing.
Magnolia oar steady,

Light, his robes of grass,

He only fishes perch fish, and does not fish for fame.?

Poem Two — (4 columns) EEE&444aANENG , JIEEREBIERRE | ;BGHEl , BE1ERE |, TUiDRsE

He readjusts his silken line, about to row his boat,
At river’s head just now, the moon is shining bright and round.
Wine jug upside-down,

Hanging in grass and flowers,

He casts aside his fishing rod, treads moonlight in his sleep.

Poem Three — (4 columns) ZfZRERAEM , SRHPHREX , EBAE , TV, BHHE
28E,
A fishing boat drifts by the shore in fading sunset,

Out on Green Grass Lake, the sky is turning to dusk.
See the white birds
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Descending to the the level stream,

Dots that pierce a myriad li of Xiao-Xiang River mist.

Poem Four — (4 columns) al{alVvIMES34m , BESBFHE—S |, E2F , BEEA , 1285200

Why is his silken line made so very frail and thin?
He only goes into the lake to feed a single person.
The son of the Duke of Ren,

And the giant of the Dragon Earl,

Bent mountain-size hooks and cut up ocean monsters.*

Poem Five — (4 columns)

MHEEMFF  BRMEEFRE | I, ZEE | mEE TMNEITER. °

At the utmost end of the creek where the two shores converge, Faint
reflections of rosy clouds play upon the emerald waves.
His lonely craft small,

Gone on the boundless main,

Below which sandy islet does his family home lie?

Poem Six — (4 columns)

SE®E—ES , EFEERRT AW IEER , BEEDSEKE,
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Snowy beard and moustache, this venerable oldster Can
take his little oar to stir the vast empyrean.
There’s a tiny bit of rain,

Just now there is no wind,

How fine it is to be on Five Lakes’ misty waters.

Poem Seven — (4 columns) 4R ZEES 5 , EREECSEIE |, BigL |, Keek , BV

In the cove of green willows, evening light is faint,
The glowing sun sinks in a myriad li of rosy clouds.
Striking his oar as he goes,

He cannot yet come home,

Suddenly startled, sand gulls fly off in a whoosh.

Poem Eight — (5 columns) B#BLLISARIERG , AREILLITREERT , LLZTT , BEEE | —HIEER

LLRE. A,

Moon shifts mountain reflection, illumines a fisherman’s boat,
The boat moves, bearing the mountain, with the moon in front.
Mountain steep and tall,

Moon lovely and alluring,
In a single fisherman’s song, the mountain and moon connect.

No boat.
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Poem Nine — (5 columns)

RRRILREE  AERME—)IT , X BRN , BEFENAEHZ.

Wind ruffles the Long River, waves ruffle the wind,
Fish and dragons mix and mingle in the same stream.
Hiding up the deep creek,

Tied to a long-lived pine,

He only waits for clouds to clear, moon in the sky.

Poem Ten — (4 columns) AEREARFI NS | (TEREMAEM , BRENYT , TRK , FRBER

AL,

Little skiff for a boat, what strength does he need?
At the river head, clouds and rain half intermingle.
If he is diligent enough,

Rides the long waves down,

When tides rise at midnight, he will have no worries.

Poem Eleven — (4 columns) J2ESIRFRIULLIAR , EREWILENSE | EIMIE) , IRERE | BBEUE

ERNE,

Mountains glow in the last fading glimmer of sunset; Clouds
rise, clouds clear, and shadows turn to light.

As the wind moves its feet,
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And waves spring to life,

He hears the sound of night rain on the empty awning.

Poem Twelve — (4 columns) HiREFEELD , BAMENME , 2EA, BFL  F54¢KE

SRR,

No cause to drop one’s line in the center of the pool; Fish
are big, the boat light, his strength not enough.
Anxious he’ll capsize,

Concerned to keep afloat,

He goes light in everything and stays away from depth.

Poem Thirteen — (4 columns)

EEAIEHRIKES | SRBIREIRZR , B | WALIR | TRERRAEIE,

He’s caught a red-scaled fish, drags it from the water;
Its brocade scales of mottled color follow on the hook.
It shakes its crimson tail,

And puffs its reddish gills;

He does not envy Yan Ling sitting on his fishing ledge.®

Poem Fourteen — (5 columns) EEECABIUEE | il || RIBERER  EF , BES 8

ERARA.
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Wind and light at Five Peaks surpass all else around; Ducks
and geese out on the river are his closest kin.
Clouds beat the shore,

Billows stir and toss;

Mist so deep on Green Grass Lake, people can’t be seen.

Poem Fifteen — (4 columns) EREfF AR | SFEIRBLTE , BER , BEE , 2RF

TEIE,

This boatman in his little skiff has no name at all;
In bottle gourds he takes his wine, lives a life of joy.
Fragrant paddy rice,

Luscious water-mallow soup;

He rows the moonlight, piercing clouds, going as he will.

Poem Sixteen — (4 columns) HkEiRERNE , —FHERABES |, (9% , FEY , JTHRFR

EHAA.

Peach blossom waves rise on Five Lakes in spring, A
single leaf upon the wind, gone ten-thousand li.
His fishing line is thin,

The fragrant bait shared out,

From the start, he was not a man who catches fish.

Postscript — (8 columns)
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re=molok , BoaE, REMRLL, BTAiEEE. BRAE (BEARRE) B4
LEHE , BMA—E. WML, SERZ , DAYAESBRE, —BERRISRS
W<, I, B28 , S8, BTHER, wtSE B! EEt+ "FERKNAAT—

B BREASTRIEZZEZES,

In the past I was fond of Guan Tong’s [active early 10th century] landscapes, for their clarity and
strength were worthy of affection. As these [traits] originally derived from the painting style of
Jing Hao [late 9th—early 10th century, when I later saw Jing’s painting Fishermen, after an artist of
the Tang, which was very like this in composition, | copied it forthwith and made this scroll. [The
painting] was lost during my wandering about, but seeing it again now, | know that things are meant
to meet at a certain times. One day, Weizhong brought this scroll and commanded me to inscribe it.
Oh, since painting it long ago and inscribing it now, it must be more than a decade. Alas, how sad!
For how can one stay the fleeting light? Twenty-first day in the ninth lunar-month, autumn of
renchen, twelfth year in the Zhizheng reign period [October 29, 1352], written by the

Plum Blossom Daoist [Wu Zhen] in the monk’s dormitory of Compassionate Clouds [Temple] in

Wutang [modern Yangzhou, Jiangsu Province].

Signature:  HEEEA

Meihua daoren

Date: EFt+_FFRNBH—H

Seals: (8)

[Meihua] an [[#84E]Z] (square relief; left half) — painting, top right — (1/7)
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Meihua an [#8fEE] (square reliefy — painting, paper join 1, top — (2/7)
Meihua an [#8{6E&] (square relief) — painting, paper join 2, top — (3/7)
Meihua an [#8{EE] (square relief) — painting, paper join 3, top — (4/7)
Meihua an [#846E] (square relief) — painting, paper join 4, top — (5/7)
Meihua an [#846Z&] (square relief) — painting, paper join 5,
top — (6/7) Meihua an [H8fEE] (square relief) — following signature — (7/7)

Jiaxing Wu Zhen Zhonggui shuhua ji [Z2EIRE(PFEEZEC] (square

intaglio) — following signature

Colophon(s): (5) — One sheet of white paper, with three colophons; plus one separately
mounted sheet of paper with one colophon; plus one separately mounted sheet of paper with one

colophon.

Sheet 1, separately mounted, colophons 1-3. Dimensions:
32.5x119.3cm

1. Zhang Ning 5REE (1427—ca.1495)

Ink on paper. Sheet 1, right.

8 columns, running-standard script

10
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hERFIEE (BARRKED)  EHEE  BHEE. BASTE, MaltEsE R

mo
pill

B SHRREXZH  FoERERe/r. BEEFIE  IHAEREER. AREE
IRE , A TFONNE  BBERR Bt , FREXR , UXKIRER. BHEGE
LA, ERRER,

Zhonggui [Wu Zhen] copied Jing Hao’s painting Fishermen, after an artist of the Tang. The power
of his brush strokes is ancient and hoary, while the charm [of the work] is lofty and antique. Though
there is little attention to neatness and refinement, it shows extraordinary character and is endowed
with a spirit resonance that leaves a clear delicate aftertaste, while conveying marvelous ideas
beyond the actual paint. When viewed together with the ancient writing, it is not something that
vulgar eyes are able [to understand]. Gongshou [Yao Shou] appreciates and treasures it dearly.°
A while back, he brought [the painting] along on a visit to my Square Isle Thatched Hut, and as he
left it here for several months, | had a long time to roll it out and enjoy it. Modeling myself after
its style has brought me great joy in my evening years. So | have inscribed a few words and am

respectfully returning [the scroll] to you. Colophon by your old friend Zhang Ning.

Signature: e

Zhang Ning
Date: none
Seals: (5)

Xi fenyin chu [1&493B2ER] (rectangle reliefy — upper right
Yanbo diaotu zhiyi [EEREIEZE] (square intaglio) — lower right

Qingyuan [7&] [&] (linked-square relief) — lower right

11
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Zhang shi Jingzhi [SREGIEZ] (square relief) — below signature

Yuezhou [BFF] (square relief) — below signature

2. Bian Rong 58 (1419-1487)

Ink on paper. Sheet 1, middle
7 columns, standard script BT LABEEA (EBANARREFHS) . KFREEHR

, R TBEEa L, Slt—I%F  SE2RY | BEERE] 26, FREERES
k. RERDEZZEE.
B THEER ik, TR TRERH.
Gu’an [Yao Shou] showed me Fishermen, painting and poems after an artist of the Tang, by the

Plum Blossom Daoist [Wu Zhen]. As | was sipping Dragon Well Tea at the time, | recited the
following lines by Immortal Po [Su Shi, 1037-1101]:

In the rocky soil of the rugged hills,
| found just this one-inch bud of tea.
Seal it tight and do not idly take it out!

Boil too long and guests will not approve.!

I feel about this picture as it says in the poem, that Gu’an should take heed and not [show it] to any
casual or cursory viewer. First decade in the fifth [lunar-month], summer of the dingyou year in
the Chenghua reign period [June 11-20, 1477], inscribed by Bian Rong of Jiangyin.

Signature: s

12



{I;% Smithsonian Freer Gallery of Art
Ereer Gallery of Art and Completed: 25 November 2007 F1937.12
Arthur M. Sackler Gallery Last updated: 06 May 2010

Bian Rong

Date: B TEER LR

First decade in the fifth [lunar-month], summer of the dingyou year in the

Chenghua reign period [June 11-20, 1477]

Seals: 3)

Lantai [BE&] (rectangle reliefy — upper right
Huabo [Z{RJ (square relief) — lower left
Minbu zhenglang [EREBIEEB] (square intaglio) — lower left

3. Zhou Ding FE! (1401-1487)

Ink on paper. Sheet 1, left.

23 columns, running-standard script

(RRE) —%. FIEE/NA. —EEHE—EL , FEMMALN. —ZMEREE. —1&
Bt , FEntmERE. —(FESOMSEN. —ESke  B¥EET. —0mTYHAE
BMER., BETA. 1BEMR , SEE. BNE , EEERE. FUMMmFALE.
AR , BEIMEEE. oVEMAOREBR  EREMEREIE—A. BRME , SREREE—
. EEMER  LESTAMERE—A. SMEEBHE—A. ABRA , B—FRE%
AR, ANRBSHE—, It 8. —EEE5H [ER] . 17, HERD , E8EZE.

13
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teisEEmFRE | AEMBE , EEREEA | FHE2  MEERI—F , [AER ? HIFS
BERZEMmA , BEEMZEESHEER ? WsEHe (aTiR) AR, FEPIRReEE
AFREEARERETR. AFRM. FTREEER [BXE] 28 , IEEIRIAEL
H. WEBEARSH , BELUREI ? 323 E/\B | EiER  EERERE  BFELt+

Xt

In the handscroll Fishermen, there are six men wearing Tang-style caps: one is sitting with a bare
chest and one foot stretched out, his hand rests on an oar and he is not fishing [#1]; one is standing
and gazing homeward, longing to return [#5]; one has placed his oar crosswise and sits gripping
the boat and looking back [#10]; one has fallen asleep in the hold, with his whole body inside
[#11]; one is just rising from sleep and has half emerged from the cabin [#15]; and one sits fishing
while a child manages the oar in back [#16]. Five are wearing official hats: one who is bare-chested
and stares upward, forgetting all his affairs [#3]; one who is reclining [with his head] pillowed up
high and the cabin windows wide open [#2]; one who is not fishing but sits with his hands in his
sleeves [#14]; and ones who [either] fish while sitting [#4], or kneel while fishing [#13]. There is
one man with a cloth [?] on his head who hasn’t the strength [to pull in] a fish, and is bracing both
legs and lifting his arm to bring in the catch [#12]. There is one man who kneels forward and
paddles, in a hurry to get home [#7]. There is one man with a bare topknot who sits asleep clasping
his paddle and waiting for the moon [to rise] before going home [#9]. And there is one man who
wears a straw hat and is paddling, and moreover has a full beard [#6]. Each man has his own boat,
and only one boat has [a second] person in it to steer. People think [the inscriptions] are a single
set of lyrics by [Zhang] Zhihe, comprised of sixteen stanzas.'®* One stanza [#8] has a notation

beside it, which says,

14



{I;% Smithsonian Freer Gallery of Art
Ereer Gallery of Art and Completed: 25 November 2007 F1937.12
Arthur M. Sackler Gallery Last updated: 06 May 2010

—No boat.l Alas! It is not that there is no boat, but simply that the cliffs and trees are blocking it
[from view]. This picture was painted by [the master of] Plum Blossom Hut [Wu Zhen] and the
lyrics were also composed by him, so if there was actually a person where one is not supposed to
be, then how could the lyrics have come from the same hand [as the painter]? Also, never in the
world has such a group as this gone fishing, so are [these poems] in fact anything of which [Zhang]
Zhihe could have spoken? As this scroll is about to go aboard the boat Azure River and Rainbow
Moon,

I’ll praise it, [saying that] no one but the Plum Novice [Wu Zhen] could have painted it, and no
one but my host Dangiu [Yao Shou] could [grasp both] the ideas in the painting and the imagery
in the poems. Bian [Rong] of the Population Bureau recited Immortal’s Po’s line —the guests will
not approve,l simply because the Shepherd of Paulownia Village [Zhou Ding] was not in his seat.
The Shepherd considers himself no less crazy than [Zhang] Zhihe, but what does Dangiu think
about it? [Written] eight days after Establishing Autumn [August 5, 1477], by Tongcun [Paulownia
Village] Zhou Ding, a guest at the East of the Clouds Studio [of Yao Shou], in my seventy-seventh

year.

Signature: B

Zhou Ding

Date: IZ#kE/\H

Eighth day after Establishing Autumn [during the author’s seventy-seventh
year] [August 5, 1477]

Seals: 3

Yifangting [%E8HZ] (rectangle intaglio) — upper right

15
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Bogi [1A28] (square relief) — following signature

Tongcun laomu [HIERE4Z] (square intaglio) — following signature

4. Xu Shouhe fR<F#0 (1574—after 1646)

Ink on paper. Sheet 2, separately mounted.
Dimensions: 32.5 x 77 cm

23 columns, standard script. Prose, plus poem (40x7).

AR , EEPIH , BEASST | TEHEE. BarkRZ  BER , (BLEARE
) B, ERFGE  FERATH/NE , BRAEE , BUIBRETE  2HHE  SIRAHR

Ny

faZE. 2%, BRMAEFEAE (ARED) | FiESS  RBSR. ZFTHE  2R—

B EEEE , HHEE. BEWE , ZUEBER ? BRI,

WKL MPSE  BEEEEEA  WEEKNFR , SHT Tk, AWE=EBES
. FIREEREREIE | BERDEAEGRTS | BB R EeRiRtE5r.

TRSEHEER B “INEAZRE  SRIRE TR , RRENEEE,
WEEBRES  FERRENST , KRFHMFE , SHENAAE.

=hiEsAAAE , — TRt | SERCKEE  KAEAEERE.

16
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EEE. E52  BAEKMEE  RSSRGEE  ROEEMER. hABRSEE
HAEESNE  BRNEENNE  SARETMIER, REEHEREN  REREFN
% THEESSE  SEEES) W, IRESHEENR , SURBERE | NMEREE
1A% , IRERRNBE.

RTPESES  ASERETR  RETEARE , TKHREELLE. 8 FE80TA
. IEEEIREAE RIRTAIH,

In [the field of] painting, Jing [Hao] and Guan [Tong] are like Li [Bai] and Du [Fu] in poetry, whose
[names] hang on people’s lips and have been acclaimed for a thousand years.!’ By Guan Tong, |
have managed to see [just one work], which moreover | also collected, namely the painting Cloudy
Woods among Mountains and Streams. As for [attributions to] Jing Hao, | have seen no fewer than
five or six scrolls, all of which were fakes or forgeries. | have always considered it a hateful loss
that, like the unicorn’s horn or the feather of a phoenix, one may not come across [a single genuine
example of his work] in a whole lifetime. But in the winter of the yichou year [1625],

I acquired Wu Zhonggui’s direct copy of Jing Hao’s Fishermen painting, which is bold and strong,
lofty and ancient, with a sense of freedom about it almost like flying. Though one glimpses just a
bit of Honggu’s [Jing Hao’s] grand and vast [original], Mei’an’s [Wu Zhen’s] copy of its
appearance is clean and fresh. How often in my old age shall | have the good fortune to come upon
such a wonder? So | have hastily composed a long poem in order to express the dejection of my
heart. [Poem not translated.] Mankind Day [seventh day of the first lunar-month] in the first year
of the Chongzhen reign period [February 11, 1628], inscribed by Qingqulaoyi Langbaifu Xu
Shouhe.

Signature: e B ER I QIRSFA

17
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Qingqulaoyi Langbaifu Xu Shouhe

Date: KT A H

Mankind Day [seventh day of the first lunar-month] in the first year of the
Chongzhen reign period [February 11, 1628]

Seals: 2

Langbai shi [EHEEG] (square intaglio)
Xu Shouhe yin [1R<FEKED] (square intaglio)
5a. Chen Botao f&{HF& (1855-1930)

Ink on cream-color paper. Sheet 3, separately mounted.

Dimensions: 33 x 120.5 cm
27 columns, running-standard script. Poem (36x7: N.B. — line 1 is composed of two 3-character

phrases; line 35 contains an extra 3-character introductory phrase), with interlinear commentary and

postscript in smaller size characters.

BAR , 5REM , TREEKSSE | RERISEEE  RESTAAR. FaEmHEEE
 HEREERR , (EHeEi)  EE HIE  IFNEH , L CAR) AEi. At
WERRS: , EiSREy. —ARRENEE  EEEEHRAW , BENEETE | ERREET
.

(BUBEN) BECERESHE GRS (ARE) . TEE (IF5EE) BEiR GARE) s
, THETMBEREA |, MBS LN | hEFARRE , @EmE. RAMESEE  SRIEE®HEE

 WPNEREESERTS | ICREMEARE L. AELRRELH  KFEREEX  9ESTHEY

18
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B, BIRTTAMES,. EEEMEAR  FARESKER , MESHAERD  EREMMH
hE. BE/NEDYLFIER , EFEEMAIMER | (EEEEER) | ggErRmE, DIKEhibE
B, (NEEER) - hESRNSFESKIKE , M0BK. EEETIAA. EBEIRHEERT |
TEHEBEZE. 5% (FE%) BEXSREME (RLE) \DS , BEs. ZRIASL

RERTOEE. (BRZ2R) #afh: (aRE) | rEbts. BEZEEAL , AR
EAFIL , BEAEHMNEEERIEE  RIEFERRE. FRMBESIE,
ETEE"BEE |, RERAN.

[Poem and interlinear commentary not translated.] Last day of the intercalary second lunar-month

in the first year of the Xuantong reign period [April 19, 1909], Chen Botao of Dongguan.

Signature: (=] %3]
Chen Botao

EftERE_RisH

Date:
Last day of the intercalary second lunar-month in the first year of the
Xuantong reign period [April 19, 1909]

Seals: Q)

Botao siyin [{AMIFAED] (square intaglio) — following signature

5b. Chen Botao [§{AM (1855-1930) — postscript

19
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BRFEESTRIERS | [ARE—RE NETIR] | SEAESKkTRZ]. 558
Beslk , BEEK , REFRBATTE. AfKkz  ZEERSEE  SYABAE. RE

XEe,

In the collected [literary] works of Li Junshi [Li Rihua, 1565-1635], there is a colophon for this
painting, which says: —Yao Dangqiu [Yao Shou] owned a boat called the Azure River Rainbow
Moon, thus the colophon of Zhou Boqi [Zhou Ding] mentions it [see colophon 3, above].I® Now
the current scroll has the colophon by Bogi, but does not have the colophon by Junshi, so | suspect
he did not write it on the scroll at the time. Boqi’s colophon says that he was a guest at the East of

the Clouds Studio, which must be Yao Dangqiu’s residence. Recorded again on the same day [as

above].
Signature: none
Date: El=|
Same day [April 19, 1909]
Seals: 1)
Botao zhi yin [{EMEZER] (square relief) — following postscript
Collector seals: (30) —all on painting; none on colophon papers.

1. Yao Shou #k#% (1423-1495) — (4)

20
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Dangqjiu huashi [} ] (square intaglio) — painting postscript, lower right

Dangiuzi [fFEF] (rectangle relief) — painting, mid left

Meihua sanmei [#gEE=RK] (square intaglio) — painting, mid left

Jinshi Jiaxing Yao Gongshou shi [METEMEBENEZEG] (rectangle intaglio) — painting, mid

left

2. Shen Quan L2 (1624-1684) — (2)

Shen Quan zhi yin [FEZEZEN] (square intaglio) — painting, mid right

Yitang [4ZE] (square relief) — painting, lower right

3. Zhang Derong 5R{&EZ (1820-1888) — (6)

Erming caotang shending zhencang [ —2ZE=EEEIZHEL] (square intaglio) — painting,

lower right

Songping zhenshang [#AFFEE] (square reliefy — painting, paper join 1, bottom — (1/5)
Songping zhenshang [#ATFEE] (square reliefy — painting, paper join 2, bottom — (2/5)

Songping zhenshang [fATFEE] (square reliefy — painting, paper join 3, bottom — (3/5)

Songping zhenshang [#AYFEEE] (square reliefy — painting, paper join 4, bottom — (4/5)
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Songping zhenshang [#AYFEEE] (square reliefy — painting, paper join 5, bottom — (5/5)

4. Wanyan Hengyong ScEE77K (1881-1965)™° — (8)

Hengcang yongbao [1#J&KE8] (square relief) — painting, mid right

Jiuxian changwu [B{UHR4D] (square relief) — painting, mid right

Xiangnan shending [#EEIEEE] (square relief) — painting, paper join 1, bottom — (1/5)
Xiangnan shending [#EEIEEBE] (square relief) — painting, paper join 2, bottom — (2/5)
Xiangnan shending [H#EEIEEE] (square reliefy — painting, paper join 3, bottom — (3/5)
Xiangnan shending [H#ERIEEE] (square relief) — painting, paper join 4, bottom — (4/5)
Xiangnan shending [H#ERIEEE] (square reliefy — painting, paper join 5, bottom — (5/5)

Heng Jiuxian jiazhencang [EREAUSRIZHER] (rectangle reliefy — painting, lower left

4. Unidentified — (10)

Pingzhai [#RZZ] (rectangle relief) — painting, mid right

Huazhu fa zuo shu [ETEEZ] (square intaglio) — painting, lower right
Hongcheng Shen shi [F3GEG] (square intaglio) — painting, lower right
Bushi yi zi Piwa [fa—=FECiE] (square relief) — painting, lower right

Bushi shuhua [#5ZEE] (square relief) — painting, lower right
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Fuzi shiguan [RXFSBE] (square relief) — painting, lower right

Meihua shuwu suo cang [HBEZ2ERT5E] (square intaglio) — painting, lower right
Yuan Zhen houren [J7GE& Al (square relief) — painting, lower left

Yongcun zhenmi [7KFIE24] (square relief) — painting lower left

Ejiangtang tushu yin [ERFEEBZED] (square relief) — painting lower left

Traditional Chinese catalogues:  (7)

Zhang Chou 5EH (1577-1643). Qinghe shuhua fang j&;a/Z2#5. Preface 1616. Sunqi FiZ: Zhu

shi jiashu 5 EG3RER, 1888. 7:46b-47a.

Wang Keyu ;iEH E (1587-after 1643). Shanhuwang hualu H¥A#8E 4. Preface 1643. In Zhang

Junheng 3R $59 % (1872-1927), comp. Shiyuan congshu i#E & #& 2. Collection eight. Wucheng &
#2: Privately printed, 1916. 9:1b—5a.

Bian Yongyu 7K2 (1645-1712), comp. Shigutang shuhua huikao T, E=EEZ 5% (1680-81).

Wuxing 2E#: Jian’gu shushe $&hE4t, 1921. Hua = 19:2b-6a.

Wu Sheng =F+ (died ca. 1713). Daguan lu KERE%. Preface 1712. Wujin EJE&: Lishi Shengyilou

ZSECEREEHE 1920. 17:70a-73a.
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Sun Yueban fFREENE (1639-1708), Wang Yuangi EJRE+B (1642-1715) et al., comps. Peiwenzhai

shuhua pu R ZEEEEE. Preface 1708. Yangzhou ¥5/M: Yangzhou shiju 21555, 1708.

100:34a—b.

Duanfang i#/5 (1861-1911). Renyin xiaoxia lu EEEE$%. Preface 1902. In Xuxiu Siku quanshu

#&(ZPUESE. 1800 vols. Shanghai: Shanghai guji chubanshe, 1995-2002. Vol. 1089, 415-18.

Zhang Heng 5&RH7 (1914-1963). Muyanzhai shuhua jianshang biji: huihua er, shang KfEEEEE

EEESC /@2 , L. Beijing: Wenwu chubanshe, 2000. Pp. 301-14.

Selected Bibliography

Hushe yuekan j#8#t B ¥l 35 (October 1930): 2; 36 (November 1930): 2; 37 (December 1930): 4;

38 (January 1931): 3; 39 (February 1931): 2; 40 (March 1931): 2; 41 (April 1931): 4; 43 (June

1931): 2; 44 (July 1931): 6; 45 (August 1931): 3; 47 (October 1931): 2; 48 (November 1931): 6;
49 (December 1931): 3; and 50 (January 1932): 3. Reprint. Issues 1-100. 3 vols. Tianjin: Tianjin
guji shudian, 1992. Pp. 560, 580, 598, 613, 632, 648, 666, 696, 716, 729, 764, 784, 797, and 813.

Kawai Senro jA]HZJE (1871-1945) et al. Shina nanga taisei 32 BPEIIEARY, (Compendium of

Chinese Paintings of the Southern School). 16 vols. Tokyo: Kdbunsha B3 #t, 1935-37. Vol. 16,

plates 23-29.
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. Shina nanga taisei: zokushii BFEGE= AR, : 485 (Compendium of Chinese Paintings

of the Southern School: Supplement) 6 vols. Tokyo, Kobunsha E3Z#t, 1937—. Vol. 5, 54-57.

Sirén, Osvald (1879-1966). The Chinese on the Art of Painting. Peiping [Beijing]: Henri Vetch,
1936. Plate 3 (detail).

. Kinas konst under tre artusenden. 2 vols. Stockholm: Natur och kultur, 1942—43.
Vol. 2, 435 (fig. 408a-b).

. Chinese Painting; Leading Masters and Principles. 7 vols. New York: Ronald Press
Co., 1956-58. Vol. 8, Plates 86-87.

Sickman, Laurence (1906-1988), and Alexander Soper (1904-1993). The Art and Architecture of
China. [Baltimore]: Penguin Books, 1956. Plate 118.

Cahill, James F. Wu Chen, A Chinese Landscapist and Bamboo Painter of the Fourteenth
Century.

University of Michigan: Ph.D. dissertation, 1958. Pp. 159-65 and plates 10-12.
. Chinese Painting. Geneva: Skira, 1960. P. 108.

Lee, Sherman E. (1918-2008). A History of Far Eastern Art. New York: Abrams, 1964. P. 408 (fig.
542).
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Zhuang Shen FEER. “The Hermit Angler by Sheng Mao and Some Related Problems.| In National

Palace Museum Bulletin 4.1 (March-April 1969): 3-12, esp. 5 (fig. 3) and 10 (fig. 9).

=g

. Yuanji sihuajia shi jiaoji 7cZ=PU=3551EE (Poetry of the Four Landscape Masters

of the Late Yuan Period). Hong Kong: University of Hong Kong, 1973. Pp. 108-17.

Iriya Yoshitaka A& (1910-1998), Ho Wai-kam {aJZ2§8 (He Huijian, 1924-2004), and
Nakata Yujiro FHFHEEXER (1905-1998). K6 Kobo, Gei San, O Mo, Go Chin ENE |, (1%, F

< , =8E (Huang Gongwang, Ni Zan, Wang Meng, Wu Zhen). In Bunjinga suihen S A\ S=15%4%.

Vol. 3. Tokyo: Chiickoron-sha, 1979. Pp. 20-23 (plates 14-15) and 162—64.

Tregear, Mary. Chinese Art. London: Thames and Hudson, 1980. Plate 113.

Nakata Yiijiro fFREHEIRER (1905-1998) and Fu Shen {&E3, comps. Obei shiizé: Chiigoku héosho

meiseki shii BIAKWE, : FEHEEZERIEEE (Masterpieces of Chinese Calligraphy in American and
European Collections). 4 vols. Tokyo: Chtiokoron-sha, 1981-82. Vol. 4, color plate 1, pp. 28-33

(plates 25-29), and 146-48.

Suzuki Kei $27K8§ (1920-2007), ed. Chiigoku kaiga so6g6 zuroku FERAEZ4E S EEF

(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 202-03 (A21-042).
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Vandier-Nicolas, Nicole (1908-1987). Translated by Janet Seligman. Chinese Painting: An
Expression of a Civilization. New York: Rizzoli, 1983. P. 171 (figs. 137-38).

Chen Qingguang PEZ£3¢. Yuandai huajia Wu Zhen Jjo{{ =X =2 8H. Taibei: Guoli gugong

bowuyuan, 1983. Pp. 143-54 and 192-97 (plates 11a-f).

Fu Shen, Glenn D. Lowry, and Ann Yonemura. From Concept to Context: Approaches to Asian and
Islamic Calligraphy. Washington, DC: Freer Gallery of Art, Smithsonian Institution, 1986.
Pp. 32-33.

Stanley-Baker, Joan. —Accrued Perceptions of Wu Zhen: The Fishermen Theme.l In Bulletin of the
Oriental Ceramic Society of Hong Kong 8 (1991): 36-46.

. Old Masters Repainted: Wu Zhen (1280-1354), Prime Objects and Accretions. Hong
Kong: Hong Kong University Press, 1995. Pp. 236-71 and 427-33.

Sun Guobin F&E#,. —Wu Zhen Yufu tu yanjiul 2EH GARXE) 5% . In Duoyun 42 (Art
Clouds

Monthly) 43 (1994.4): 29-42.

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui ;89N B2 EREZE Z, eds.

Haiwai cang Zhongguo lidai minghua 84N EFE{&2=. 8 vols. Changsha: Hunan meishu

chubanshe, 1998. Vol. 4, 168 (no. 105).

Shi Shougian f55F&#. —Yinitsu bunjin no naimen sekai: Genmatsu yontaika no shogai to geijutsul
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SIEN A OAEER | JTTRIUAZK OLE & 2447, In Ebine Toshird /EEREEER and Nishioka

Yasuhiro FEEERTZ, eds. Sekai bijutsu daizenshii, Toyo hen, dai 7 kan: Gen IHRERTKEE | &R

iFIESE 7% , JT. Tokyo: Shogakukan, 1999. Pp. 151-61 (esp. 155-57), 96-97 (plate 70), and

384-85.

Wang, Tzi-cheng F/X7&. —Wu Zhen’s Poetic Inscriptions on Paintings.I In Bulletin of the School

of African and Oriental Studies 64.2 (2001): 208-39, esp. 211, 221-22, and 223 (plate 3).

Song Luxia ZRE&ES. Bainian shoucang: Ershi shiji Zhongguo minjian shoucang fengyun lu B4k

WieR: — 40 E R EGE B ZEER. Taibei: Lianjing chuban gongsi, 2005. P. 161.

Notes

1 Both the writer of this label slip, Chu Deyi #&7&:% (1871-1942), and the owner of the scroll,

Pang Yuanji BEJGiES (1864-1949), whose hao 5§ was Xuzhai FEZE, were closely associated with

the art dealers Tonying and Company, from whom the painting was acquired in 1937.

2 These sixteen poems belong a genre known as Yufu ge JE32ER (Fisherman Songs); see below,

note 10.
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3 Wu Zhen inscribed the same poem (with minor variants) on a 1341 hanging-scroll titled

Dongting yuyin tu ;EEE&FSE (Hermit Fisherman on Lake Dongting), in the National Palace

Museum, Taibei. See Guoli gugong bowuyuan B 7= 1E4IB5%, eds., Yuan si dajia JTTPU RS

29



{I;% Smithsonian Freer Gallery of Art
Ereer Gallery of Art and Completed: 25 November 2007 F1937.12
Arthur M. Sackler Gallery Last updated: 06 May 2010

(The Four Great Masters of the Yuan) (Taibei: Guoli gugong bowuyuan, 1975), 42—-43 (Chinese),
52 (English), and plate 205.

* The son of the Duke of Ren (Ren gongzi {E23F) appears in an anecdote recounted by the Daoist

philosopher Zhuangzi 3+ (369-286 b.c.e.). He is said to have created an enormous hook,

which he baited with fifty oxen, and set about fishing. Initially unsuccessful, the ducal son
persevered for more than a year, when a huge fish took the bait. After a great struggle, he landed

the fish, cut it up, dried the flesh, and parceled it out to the people of his domain. See Guo
Qingfan FBEEE (1845-1891), Zhuangzi jishi i+ FERE, 4 vols. (Beijing: Zhonghua shuju,
1978), vol. 4, 26:925; and Burton Watson, trans., The Complete Works of Chuang Tzu (New
York: Columbia University Press, 1968), 296.

As told by another Daoist philosopher Liezi %Il 5 (5th century b.c.e.), the land of the Dragon Earl

(Longboguo EE{H[Ex) was inhabited by a race of giants. One of these used a large hook to snag six

of the fifteen giant sea turtles that supported the five islands of the immortals in the eastern sea,
killing the creatures to use their carapaces in prognostication. Two of the islands thus drifted away

and foundered with great loss, bringing down the anger of the gods and leading to the diminution
of the giant race. See Yang Bojun #Z{HI& (1909-1992), Liezi jishi 5| FEEFE (Beijing:

Zhonghua shuju, 1979), 5:154; and A. C. Graham (1919-1991), The Book of Lieh-7zu (London:
John Murray, 1960), 97-98.

5 Two separate characters in the last line have small marks beside them indicating that they should

be omitted. Accordingly, they are shown in brackets and smaller font size.
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® This character does not appear in available sets; it consists of a £ radical above and a ;X element

below, and is pronounced ci (braided hair). In context, the character clearly forms part of a

binome with the following character xu 2 (beard, moustache, whiskers); however, no such

compound is known. In this case, therefore, the character ci may be understood as a variant for

- ==
=

the near homonym zi £z, as the compound zixu £282 means —moustache and beard.| In support

of this, it should be noted that, while the character is clearly written as ci, some early traditional

catalogues transcribe it as zi £2.

" This character in the last line has small marks beside it indicating that it should be omitted.

Accordingly, it is shown in brackets and smaller font size.

8 The last line refers to the famous recluse-fisherman, Yan Guang &> (also known as Yan Ziling

%, ca. 38 B.C.E.—C.E.. 41), who was a close friend of Emperor Guangwu J&E# (reigned

C.E.

25-57), founder of the Eastern Han dynasty. When the emperor invited him to serve as an

advisor at court, Yan Guang refused, preferring to live in the wilds. He is particularly associated

with a fishing ledge, or terrace, on the Fuchun River 7L, in Zhejiang Province.

° The original character written here does not exist in any available set or dictionary: it has a 2§

element on the left and a JJ radical on the right. In some traditional Chinese catalogues, the
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character is either transcribed as jing ¥ (strong, unyielding, tough, powerful), or giu 1& (strong,

unyielding, forceful, vigorous), and seems to have the same general meaning.

10 The Ming dynasty painter Yao Shou #Jk4% (1423-1495) owned this scroll in the period around

1477, when the first three colophons were inscribed. He also placed four of his seals around the

postscript on the painting (see Collector seals).

1 These are lines 13-16 of a sixteen-line poem by Su Shi #féx, (1037-1101), titled Bingzhong ye
du Zhu boshi shi fFRRES B33 (In my illness, reading the poems of Scholar Zhu at night).

See Su Shi, Dongpo quanji BREIFEEE, 20:8b—9a, in WSKQS.

12 This character does not exist in available sets or dictionaries: it has a MJ radical at left and a &

element at right, and presumably refers to some kind of cloth head covering.

13 Zhang Zhihe 5&7&#0 (active mid- to late 8th century) was an iconic Tang dynasty poet-recluse,

who served briefly at court and in the provinces before retiring to roam the lakes and backwaters

of the middle and lower Yangzi River, calling himself the Fisherman of the Misty Waves (Yanbo

diaotu JEEEIME). He is best known for his five surviving Fisherman Songs (Yufu ge JRAER),

which served as direct inspiration for the sixteen poems inscribed on the current scroll,
employing the same five-line metrical form (7,7,3,3,7) and rhyme scheme (a,a,b,a,a), invoking

the same thematic archetypes, and sharing the same basic topography and general use of
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language. For the texts of Zhang Zhihe’s five Fishermen Songs, see Guo Maogian Z8%{& (late

11th—early 12th century), comp., Yuefu shiji £4/fFz5EE, 4 vols. (Beijing: Zhonghua shuju, 1979),

vol. 4, 83:1170.

141n 1477, Yao Shou had a spacious boat constructed that he named the Cangjiang Hongyue ;&7

¥TH (Azure River and Rainbow Moon). He stocked the boat with books, paintings, and

calligraphy, and went on painting and poetry excursions around the Yangzi delta region.

15 The writer placed two dots beside this character to indicate that it should be omitted (column 11,
eighth character). The character to be substituted in its place is written in smaller size at the end

of the poem (column 22).

16 This character is intended as a substitute for a marked character in the main text (column 11,

eighth character); see previous note.

17Li Bai ZH (701-762) and Du Fu ftF5 (712-770) are generally considered the two finest poets

of the —golden agel of Chinese poetry during the Tang dynasty.

18 For the undated colophon by Li Rihua ZXH#E (1565-1635), along with two other undated
colophons also missing from the current scroll—by Dong Qichang EEE (1555-1636) and

Chen Jiru PEAE(E (1558-1639) respectively—see the earliest full record of the painting, in
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Wang Keyu ;ERIE (1587-after 1643), Shanhuwang hualu HH#B4EEEER (preface 1643) (China:

Shiyuan congshu JEEZE=, 1914-16), 9:1b-5a.

19In later life, he was generally known as Wang Hengyong FE&57K.
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