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Artist: Zou Fulei #F15 5 (active mid—14th century)
Title: A Breath of Spring
(A E LB )

Chun xiaoxi tu
Dynasty/Date: Yuan, 1360
Format: Handscroll
Medium: Ink on paper
Dimensions: 35.2 x 223.1 cm (13-7/8 x 87-13/16 in)
Credit line: Purchase
Accession no.: F1931.1
Provenance: Fukushima Company, New York

Object description: Imperial brown and white brocade wrapper, with inscribed text and
carved jade fastening pin. Imperial jade fastening pin attached to scroll, carved, with
incised inscription. Outside label, unsigned. One inscribed frontispiece on paper, with two
(2) calligrapher seals. Painting on two joined sheets of paper, with artist inscription and
three (3) artist seals; plus one imperial inscription with one (1) seal. Three colophons,
each on separate paper, with a total of six (6) calligrapher seals. Eighty-five (85) collector

seals. Total: ninety-seven (97) seals.

Wrapper: Imperial workshop, mid-18th century

Brown and white silk brocade with inscribed white silk lining. White jade
fastening pin with exterior carving; no text. Dimensions: 46.4 x 46.4 cm (18-1/4
x 18-1/4 in)

Two columns (nine characters), standard script
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pEE CRHER) , b5
A Breath of Spring, by Zou Fulei. Superior class.

Fastening pin: Imperial workshop, mid-18th century
Green jade, carved with archaic design on exterior and incised with text

on interior.

Eleven characters, clerical script (carved)

WoPEEIRK « BMEE CRIHEIED
[Inscribed with] imperial poem by the Qianlong emperor: A Breath of Spring, by Zou Fulei.

Outside label: Unidentified

Seven characters, standard script

iR (CRIH R
A Breath of Spring, by Zou Fulei.

Frontispiece: Yang Yu #5535 (1285-1361)*
Ink on paper. Dimensions: 32.7 x 98.1 cm (12-7/8 x 38-5/8 in)

Three characters, clerical script; plus four characters, standard script (F¥HE) . L&
SEDNS

A Breath of Spring.? [Written by the] Mountain Dweller of the Dao.
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Signature: IIEEPN
Mountain Dweller of the Dao
Date: none (1360-61)3
Seals: 2
Yang shi Yuancheng [#3 otk (square intaglio)
Shanju daoren [1LIJE1E AJ (square relief)
Painting: Two joined sheets of same-size paper.

Artist inscription:  Painting, lower left.

4 columns, running script; plus 1 column, smaller running script. Poem (4x7).

SRR, oM ; R R, SR LRk,
BIEFRFHHK,

In this Tumbleweed Shack where can I seek spring’s return? |
charge the chilly toad to keep the old plum company.

As filaments of mist subside my empty room grows cold,
Traces of ink preserve the shadows that come to my window.*

New autumn [seventh lunar-month] in the gengzi year of the Zhizheng reign period [August
12— September 10 1360].

Signature: none
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Date: = 1F BE 5K

New autumn [seventh lunar-month] in the gengzi year of the
Zhizheng reign period [August 12— September 10 1360]

Seals: 3)
Chun xiaoxi [#&{H.E.J (rectangle relief) — painting, upper right

Pengbiju [Z%E] (rectangle relief) — following date
Fulei [18 %] (square intaglio) — following date

Other inscriptions: (1) — Hongli 5L/&, the Qianlong #z[% emperor (1711-1799;
reigned 1735-96)

Painting, upper right.

5 columns, running script. Poem (4x7).

—RAEZLE, FERE AT TEME . SEERL I LT, i dsm]s RBRFHBAR .
HIEIRTChE, fEE,

In a single breath the springtime gone must now return, But

who has conveyed these tidings to the chilly plum?

The Immortal of Budding Pearls envied Lady Niiyi’s art,

And purposely came stealing in before the eastern wind.®

Using the original rhymes on the picture, inscribed by the Emperor.

Signature: 124
Inscribed by the Emperor
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Date: none (November 1748)’

Seals: 1)
Qianlong chenhan [HzF& = I (square relief)

Colophons:  (3) — each on separate paper, one consisting of three sheets and the other

two of one sheet each, all joined directly.

1. Yang Weizhen #5#EF8 (1296-1370)

Three joined sheets of paper.
Total dimensions: 35.2 x 338.3 cm (13-7/8 x 133-3/16 in)

22 columns, large running script; plus 22 columns, smaller running script.

Poem (8x7), and prose postscript

ERSUMENA R, hLUh AR, /IMERREIEDEHE, KREMFESCRTT 5 SCIRIFE R B EE
, HOERARINE, KEUAZIER, REuLRhA,

RIERYD, R ZPHE, EE A EE A, REME, R =, SRAUR#E,
iELE LR T, FRERTE, BERCHr, ERAEN, P AIEZLRE THRHEE] 7,
BAIREFR . FEEYHIKEA A LR, ZHAEERE, ABASE, MIRZE

Of alchemist masters in Hedong, there are the brothers Fu,
Men among gods and immortals nothing about them is common.
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The junior Fu knows how to paint the plums of Huaguang,

And the senior Fu knows how to paint bamboo like Wen Tong;
When Wen Tong’s dragon departed it smashed the wall apart, While
Huaguang was able to detain the breath of spring.

Just as he lay sweetly dreaming of the Great Tree Immortal,

A bluebird called out dreaming, the east is getting light.®

Upon arriving at Hesha, | moored at the Cinnabar Chamber of the Cavern Mystery, where
my host is the alchemist master [Zou] Fulei.l® After offering tea, he brought forth some
[sheets of] Clear River mulberry paper and begged me three times for [a work of] brush
and ink.!* Both the master and his older brother Fuyuan can write poetry and paint. After
looking at some bamboo by Fuyuan, I looked at a painting of plum blossoms by Fulei. On
the scroll is [a frontispiece] by the Old Immortal Mountain Dweller [Yuan Yu] inscribed
with the title reading A Breath of Spring, so | composed [the above] poem for the end of
the scroll. Autumn in the xinchou year of the Zhizheng reign period, on the twentyseventh
day of the seventh lunar-month [August 27, 1361], [written by] —OlId Iron Purityl [Yang
Weizhen] at the Tumbleweed Shack. I tried using some Chen You ink, but regretfully lack
a [good] brush.?

Signature: i H
—OId Iron Purityl

Date: FIEEAKEA A LR

Autumn in the xinchou year of the Zhizheng reign period, on the
twenty-seventh day of the seventh lunar-month [August 27, 1361]

Seals: 3)
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Yang Weizhen yin [45#EREE1] (square intaglio)
Lianfu [BEJ<] (square intaglio)

Tiedi daoren [ 518 AJ (square relief)

2. Gu Yan J#i“& (active mid-14th century)

Ink on one sheet of paper, with ruled grid.
Dimensions: 34 x 104 cm (13-3/8 x 41 in)

27 columns, clerical script.

2R, fiafam. Na&, BHEemEs, MPINg, msEE TR SHEAZE
&, RUFTEF IR, THERIRTS, RIGZNEELE, #2 RNELIER, BB ARZEM, &
FREEE, Wik, ZFEGRE, USRS, NEAZ, REELZEMEZD,
BRAEEAR, BERCEE, EAHhmEA, Higs, BiFoWl, -2 AR,
SRS TETK A 2, Rmim R AR, ARIETE, SAREZ LR, EEERE,
EHATH i 2 G IR R, R, EURFr, BIETFREEERESHREE,
BEPFRIDA, Rz, &TEHE,

The vital qualities of yin and yang are either pure or impure. If the vital quality one
receives at birth is pure, then what one likes will also be pure, and the impure is not
involved in it. If the vital quality one receives is impure, then what one likes will also be
impure, and the pure does not mingle with it. That the pure cannot be impure, and the
impure cannot be pure, is assuredly a principle of nature. Master Zou Fulei of Yundong
lives in a studio [named] the Tumbleweed [Shack]. If he enjoys any free time after his
zither and books, painting plum trees is his particular pleasure. Having been at it for a

long time, he has discovered the untransmitted secrets of Huaguang [died 1123], and
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worked out all the intricacies for [depicting] the windblown branches and snowladen buds
of each unique kind and unusual shape. Now the plum tree is the purest of all living
things, having an insouciant quality unsullied by the smallest speck of mundane dust.
Beyond [being a suitable subject for] singing and chanting in the frost and moonlight,
what is estimable about the plum is not simply its purity, but the courage that it shows in
[blooming during] the winter of the year. Without embarrassment, you, Fulei, truly
compare in virtue to the purity of the plum tree, and thus I have written this as a preface
for you. Tenth year of the Zhizheng reign period, with the year-star in the [sign of the]
green dragon, on the day after the full moon in the last lunar-month of spring in the
gengyin year [April 22, 1350], written at [Zou Fulei’s] Tumbleweed Shack by the

Mountain Man of Weiyu Cavern-Heaven in the Tiantai [Range], Shixian Gu Yan.

Signature: PR K e 2
Shixian Gu Yan

Date: FIETHFRFRERERHFRUL

Tenth year of the Zhizheng reign era, with the year-star in the [sign
of the] green dragon, on the day after the full moon in the last
lunar-month of spring in the gengyin year [April 22, 1350]

Seals: none

3. Guo Baochang ¥ & (1879-1942)*

Ink on one sheet of paper.
Dimensions: 34.8 x 73.4 cm (13-3/4 x 28-7/8 in)

29 columns, standard script.
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JoEEIEE (RHEE) & @ RElAR, &RER, ARG, KEEEHE—K
, EERASRRANER, MEM R, B U AAr, sk, HEMES, w20 EH.
B TRHE] KRR, E%BEEFs @ EERMERER, o, ik
MR Em, SREEE LK) o F TBERFHK] F£1, K, T MEwE] K
R, TEE] ASCH, BRABEERY  REHRA, BRIV, 1THE,
HEFFRAN T, ANbh, REFE RS, KB PRA =1, A6, 3R Ty
BEFRKEARE LR, BEEAERE, HABASE, WIRZE]D . %A [EHIREM
I THeR] —AscEn,  TEEE AL ARSCH,

%Sz P WO SRREE, BB, AislE, SriEss TREE] =Xk7, & T
HWEEAL o T MERocakd Axcrn, TiEsEAD ARSCE, BihaER, [ER &
MRl TERESORD « T REREE]D S,

1, RS RS, MG R o, HEE S il WS, 2m
AL AR, GEEBOR R, AR, RAMERNE 0 [ehE] &
o WEBRBRATEAN, =iE Biw, sl DHERFEHR] te—n, T8 Rl
K, AR AL, CHRE R =) W E5ER—, SMERTE, AE
Z\hEiEE, W [RobefRk, BMEE GRMERE) | #HE+—7, RE=F5=H, &
FAEBI RS, ANHMORE, REMmS, REZE, SRER R2mBRA
BRE Lt KRERA, Atk miE, I PANSE, GREXEAESL, WS
o, BB, WEEEHKNEITY s, FUEERZ, EBERAEE R, prliE
WD, RMAEA, SR, R, Bk, (RILRER, BLRATEALR
TR (HEAER) , FR/RK IR, TEMARL, WERASRL, AEPE, RAUFE
i, RFAMEERE, FOATHI 1, KRR (SRiksEED) Al WREGERE,
EEIHDUFBR IR CIERKH , Jak5 205 B i T ek
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[First section, columns 1 to 13, not translated.6]
The plum painted by Fulei possesses: a special and unique air that captures the noble

character of the plum; a bold and solitary prominence that captures the essential spirit of
the plum; and a mood of tranquil detachment that captures the vital resonance of the plum.
Gazing upon such a [masterpiece of] ink painting, one knows that he was indeed one of the
divine immortals. The various inscriptions and colophons also have a [sense of] antique

dignity, and there is nothing of the quotidian about them. It is, as Kong Zhigui

[547-501] said, an object —that stands outside of things, erect and tall.I'” This handscroll
later came into the imperial household of the Qing dynasty, and in the upper right portion
of the painting, Emperor Gaozong [Qianlong] personally inscribed a quatrain of
sevencharacter lines —using the original rhymes [of the artist’s poem] on the picture.|
Below his poem is a seal reading, Qianlong chenhan [Personally brushed by Qianlong],
and altogether there are nine imperial collector seals of Qianlong and Jiaging, the two
emperors who viewed [the painting]. In the Shiqu baoji sanbian [third catalogue of the
imperial collection], it is catalogued as —superior class, celestial first grade.I'® It has an
outer wrapper of brocade, and a white jade fastening pin carved [on one side] with a
stylized kraken, and incised on the interior with eleven characters in clerical script that
read: —[Inscribed with] imperial poem by the Qianlong emperor: A Breath of Spring, by
Zou Fulei.l In spring during the third month in the third year of the Republic [1914],
while I was recuperating from an illness at the French hospital in the capital [Beijing], a
friend brought this scroll and offered it to me for sale. The asking price was quite
exorbitant, but when | unrolled the scroll to have a look, I fell in love and could not bear
to part with it. Upon inquiry, | learned that the scroll had belonged to Madame Scholar
Miao Suyun [Miao Jiahui, 1842—1918] from Yunnan.'® The Madame Scholar was an
excellent painter of studies from nature in the [tenth-century] styles of Xu Xi and Huang
Quan. During the Guangxu reign period [1875-1908], she was summoned to serve at the
imperial court as a companion to the Empress Dowager Cixi [1835-1908], and because of

her mastery in painting, she was treated with great favor. This scroll must have been

10
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presented to her by the empress dowager, so | was told, and consequently | purchased it at
the heavy asking price. | have looked systematically through the calligraphy and painting
catalogues of earlier collectors, and other than this scroll there are no extant works by
Zou Fulei. It is a chance ray of light, a lone wisp of a feather drifting down through the
forest of art; over hundreds of years, only this [one] magnificent work has survived. Just
like the handscroll Plum Blossoms by Wang Yansou of the Northern Song dynasty that |
have [also] acquired, it is unique in all the world.?® Wang’s handscroll is painted on silk
with the flowers left in white, while this scroll is painted on paper with the flowers done
in ink. Both [works] were created by brilliant Daoist masters, and though painted in
different dynasties, they are now joined in the same collection. Having this pair of
treasures in my home, | can gaze at the world with pride. Accordingly, | have recorded
the [relevant] entry from An Lucun’s Moyuan huiguan [catalogue] and attached a few
words [of my own] at the end.?* Autumn of the cyclical year yichou, the fourteenth year

of the Republic [1925], inscribed by Guo Baochang, Shiwu fu, of Fanyang.

Signature: 2O B R
Guo Baochang, Shiwu fu

Date: BB+ MU 4AE R IR O HFKA
autumn of the cyclical year yichou, the fourteenth year of the
Republic [1925]

Seals: 3)
Yishoutang [EEZE%:] (rectangle relief) — upper right

Guo Baochang yin [ ££EF1] (square intaglio) — (2/2)
Shiwu [Tl (square relief) — (2/2)

11
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Collector seals: (85)

1. Huang Lin ##k (active ca. 1496-after 1532)% — (20)

Huang Lin Meizhi [ #3322 (square relief) — frontispiece, lower right — (1/3)

Huang Lin siyin [ & HKELEI] (rectangle relief) — frontispiece, lower left

Xiubo [R1E] (square reliefy — frontispiece, lower left — (1/2)

Huang shi Huaidong shuyuan tuji [ &% FCift BEPEE FE ] (rectangle intaglio) —
frontispiece, lower left — (1/6)

Jiangbiao Huang Lin [JL.3 253k (rectangle reliefy — painting, lower right

Meizhi [2£.2] (square reliefy — painting, lower right

Xiubo [R1AJ (square reliefy — painting, lower right — (2/2)

Huang shi Huaidong shuyuan tuji [ 25 e SEPilEI£E ] (rectangle intaglio) — painting,
middle paper join, bottom — (2/6)

Huang Lin Meizhi [##3E2 ] (square reliefy — painting, lower left — (2/3)

Huang shi Huaidong shuyuan tuji [ 25 e SEPLlE£E ] (rectangle intaglio) — painting,
lower left — (3/6)

Linyin [BKF1J (rectangle intaglio) — colophon 1, lower right

Huang Meizhi shi [#525.2 K] (square relief) — colophon 1, lower right — (1/4)

Huang Meizhi shi [#53%:2 K] (square reliefy — colophon 1, first paper join, bottom — (2/4)
Huang shi Huaidong shuyuan tuji [ 35 FCHE SREPLEFE] (rectangle intaglio) — colophon 1,
first paper join — (4/6)

Huang Meizhi shi [#53€.2 K] (square relief) — colophon 1, second paper join, bottom —
(3/4)

12
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Huang shi Huaidong shuyuan tuji [ 35 FC#ERFEFTEFE] (rectangle intaglio) — colophon 1,
second paper join, bottom — (5/6)
Huang Meizhi shi [#35.2 K] (square reliefy — colo 1/colo 2 paper join, bottom — (4/4)

Huang shi Huaidong shuyuan tuji [ 35 i REPLEI %] (rectangle intaglio) — colo 1/colo

2, paper join — (6/6)
Huang Lin Meizhi [ #3322 (square relief) — colophon 2, lower left — (3/3)

Guanneihou yin TEARIZEEL] (square intaglio) — colophon 2, lower left

2. Ren Kai {T:#5 (active 1552-after 1578) — (10)

Fouhuashan zuigaochu [V#b L E#E] (square relief) — frontispiece, upper right — (1/2) Ren
Bogi Wanjuanlou shuhuayin [{EA1RESEEEFFI] (square relief) — frontispiece, lower
right — (1/3)

Ren shi Kai yin [{F#F1] (square relief) — frontispiece, lower right — (1/2)

Boqizi yin [#1321-FJ (square reliefy — frontispiece, lower left — (1/2)

Ren Bogi Wanjuanlou shuhua yin [{E:AA7% &SR EEHI] (square relief) — painting,
lower right — (2/3)

Ren shi Kai yin [{ER#5F1] (square relief) — painting, lower left — (2/2)

[Ren Bogi Wanjuanlou] shuhua yin [[{T:A05 &R E =] (square relief; left half) —
painting/colophon 1, join, bottom — (3/3)

[Boqi]zi yin [[#1#]7-F1J (square relief; left halfy — painting/colophon 1, join, bottom —
(212)

I

Fouhuashan zuigaochu [#{b1LifxE#E ] (square relief) — colophon 1/colophon 2, join —

(212)

13
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3. Xiang Shengmo HHEE G (1597-1658) — (2)

Shengguo wenxian [#&E[EdSCiEk] (square intaglio) — colophon 2, lower left

Yi’an tushu [ Z#EEE] (square intaglio) — colophon 2, lower left

4. Bian Yongyu 7k (1645-1712) — (19)

Lingzhi [452J (square relief) — frontispiece, mid right — (1/3)

Xianke [LAZZ ] (square relief) — frontispiece, lower right —(1/5)

Shigutang shuhua [=Ci5 522 #H ] (rectangle reliefy — frontispiece, lower right — (1/3)
Xianke [LA% ] (square relief) — painting, mid right — (2/5)

Shigutang shuhua [ ] (rectangle relief) — painting, mid right — (2/3)

Bian Lingzhi jianding [~ 2B &) (square relief) — painting, mid right — (1/4)
Shigutang =52 (rectangle relief) — painting, paper join, middle — (1/4)

Xianke [LA%] (square relief) — painting, lower left — (3/5)

Shigutang shuhua [=0i5 523 ] (rectangle reliefy — painting, lower left — (3/3)
Bian Lingzhi jianding [~ 2 28E ] (square relief) — painting, lower left — (2/4)
Shigutang [z %] (rectangle relief) — colophon 1, first paper join, top — (2/4)
Shigutang [ %] (rectangle relief) — colophon 1, second paper join, top — (3/4)
Lingzhi [45:2J (square reliefy — colophon 1, mid left — (2/3)

Xianke [LL% ] (square reliefy — colophon 1, lower left — (4/5)

Bian Lingzhi jianding [ 42 2&E ] (square relief) — colophon 1, lower left — (3/4)
Shigutang [ %E] (rectangle reliefy — colophon 1/colophon 2, paper join, middle — (4/4)

Lingzhi [42J (square relief) — colophon 2, mid left — (3/3)

14
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Xianke [LL% ] (square reliefy — colophon 2, mid left — (5/5)

Bian Lingzhi jianding [ 42 2&E ] (square relief) — colophon 2, lower left — (4/4)

5. An Qi % (ca. 1683-after 1744) — (7)

Chaoxian ren [F/ftf AJ (rectangle intaglio) — frontispiece, lower left
An Qi zhi yin [Z2iI8z:22 F1] (square intaglio) — frontispiece, lower left
An Yizhou jiazhencang [Z#EEZ 2] (rectangle relief) — painting, lower right — (1/2)

Yizhou jianshang [f#%8E E ] (square intaglio) — painting, lower left — (1/2)
An shi Yizhou shuhua zhi zhang [“Z2 &2 2 & ] (rectangle intaglio) — colophon 1,

lower right
Yizhou jianshang [1# /&% E ] (square intaglio) — colophon 1, second paper join, middle —
(212)

An Yizhou jiazhencang ["ZHEEF 2] (rectangle relief) — colophon 2, lower left — (2/2)

6. Hongli 5L/ , the Qianlong ¥z emperor (1711-1799; reigned 1735-96) — (8)

Shiqu baoji [ IEEF% ] (rectangle relief) — painting, upper right

Sanxitang jingjian xi [ =7 5AGH#EEL] (rectangle relief) — painting, upper right
Yizisun ['E.7-$&J (square intaglio) — painting, upper right

Qianlong yulan zhi bao [HzFE#IE .2 F% ) (oval reliefy — painting, upper right
Shiqu dingjian [ IEE#] (circle relief) — painting, upper right

Baoji chongbian [ % &E#J (square intaglio) — painting, upper right
Yushufang jiancang bao [7HIE 585K EL ] (oval relief) — painting, top center

Qianlong jianshang [HzFE#EE ] (circle intaglio) — painting, upper left

15
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7. Yongyan % |, the Jiaging 5B emperor (1760-1820; reigned 1796-1820) — (1)

Jiaging yulan zhi bao [ZZBEEI'E .2 E7] (square relief) — painting, upper right

8. Miao Jiahui 8% (1842-1918) — (2)

Diannan niishi Miao Suyun zhencang shuhua yin [iErd Zc 5RFZEHE i EHF]
(rectangle relief) — painting, lower right — (1/2)
Diannan niishi Miao Suyun zhencang shuhua yin [{Er 2 - BHE S 2 k& ]

(rectangle relief) — colophon 1, lower left — (2/2)

9. Jin Cheng 45 (1878-1926) — (5)

Gongbo pingsheng zhenshang [&{F1-4E B E (square relief) — frontispiece, mid right —

(1/2)

Wuxing Jin Cheng jianding Song Yuan zhenji zhi yin [ 52 BL&3 88 & R c B2 F ]

(rectangle relief) — painting, lower right — (1/2)

Wuxing Jin Cheng jianding Song Yuan zheniji zhi yin [ BL&3 88 & K T B2 1

(rectangle relief) — colophon 1, lower right — (2/2)

Jin Gongbo jingjian yin [4#(AFEHELET] (rectangle relief) — colophon 1, first paper join,
middle

Gongbo pingsheng zhenshang [ #{A A EE ] (square relief) — colophon 1/colophon 2,

paper join, middle — (2/2)

10. Guo Baochang #B1# & (1879-1942) — (11) — *see also Colophon 3

16
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Guo shi Zhizhai miji zhi yin [ZRECAEZEFLE Z ] (rectangle relief) — frontispiece, upper
right — (1/2)

Guo Baochang yin [EE£E 1] (square intaglio) — frontispiece, lower left — (1/2)*
Shiwu yannian [ T3E4E] (square relief) — frontispiece, lower left

Shiwu baowan [t FEFEL] (rectangle relief) — painting, lower right — (1/2)

Zhi [fi#] (square relief) — painting, paper join, top — (1/3)

Shiwu baowan [t FEFEL] (rectangle reliefy — colophon 1, mid right — (2/2)

Zhi [fi#]] (square reliefy — colophon 1, first paper join, middle — (2/3)

Zhi [fi#] (square relief) — colophon 1, second paper join, middle — (3/3)

Guo shi Zhizhai miji zhi yin [ 2SS F4% 2 FI1] (rectangle relief) — colophon 1, lower
left — (2/2)

Zhizhai [f#7%5] (oval reliefy — colophon 1/colophon 2, paper join, middle

Shiwu [HEF] (square relief) — colophon 2, left — (1/2)*

11. Unidentified — (1)

[x X] zhi yin [[oo] ZF0] (square relief; left half) — painting/colophon 1, join, bottom

Traditional Chinese catalogues:  (7)

Zhu Cunli k7FI2 (1444-1513), attr. (Zhao Qimei ¥4I 3E [1563-1624], comp.) Tiewang
shanhu $5#8HR5. Postscript 1600. China: Nian Xiyao (1671-1738) Chengjiantang £ 7 5= /5 &8
&, 1728. Huapin 4:35b—37a.
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Bian Yongyu 7k (1645-1712), comp. Shigutang shuhua huikao =05 5 EE 5%

Wuxing R Bl: Jian’gu shushe # it E 1, 1921. Hua 23:64a-65a.

Wu Sheng =71 (died ca.1713). Daguan lu Ki#ii#k. Preface 1712. Wujin ®: Lishi

Shengyilou 2= K BEEEHE, 1920. 18:57a-b.

An Qi 72l (1683-after 1744). Moyuan huiguan 5E#%52%#i. Preface 1742. 6 vols. Beijing:
Hanwenzhai i# 375, 1914. 5:31b-32a.

Wang Jie E7% (1725-1805) et al., comps. Shiqu baoji xubian 4742 7% #&#% (1793). Published
jointly with Midian zhulin xubian Fi:B:ERAR#E R (1793). Facsimile reprint of
1948 ms. copy. 8 vols. Taibei: National Palace Museum, 1971. Vol. 4, 1976.

Guo Baochang £ & (1879-1942), comp., Zhizhai shuhua lu 75 22 #%. China:

Privately published, 1926. 3a—4b.

Zhang Heng 5E¥7 (1914-1963). Muyanzhai shuhua jianshang biji: huihua er, shang A7 &

EEEESG @, . Beijing: Wenwu chubanshe, 2000. Pp. 349-54.
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Notes

1 Known primarily as a scholar and official, Yang Yu #53% (1285-1361) first served in the
imperial academy in the Yuan dynasty capital (modern Beijing), and was selected to
design the calligraphy for two official seals used by Emperor Wenzong 3C5% (reigned
1328, 1329-32). He subsequently occupied various administrative positions at court and in
the provinces, and retired after a full career to the area of Hesha %57} (Crane Sands) in
Songjiang #A7T. (within the confines of modern Shanghai), where one of his neighbors
was apparently the Daoist recluse Zou Fulei. He often used the name Shanju daoren [Li)&
18 A (Mountain Dweller of the Dao), a sobriquet he derived from a work of calligraphy
written for him by Emperor Wenzong; for example, in the title of his collection of
anecdotes and reminiscences—the Shanju xinhua |11 /& 754 (New Tales from the

Mountain Dweller)—which bears his postscript dated April 1360. Zou Fulei painted A
Breath of Spring in August of that year and around the same time must have solicited Yang
Yu to write this frontispiece, which he signed at left as Mountain Dweller of the Dao,
followed by two seals, one of which also bears this title.

This frontispiece is one of only a few surviving examples of Yang Yu’s calligraphy
and ranks among his finest works. Executed in a free variation of archaic clerical script—a

squarish angular form of writing that reached the zenith of its
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popularity during the Eastern Han dynasty (25-220 c.e.)—it is a rare early instance of this
script used for the frontispiece of a handscroll. Yang Yu’s many scholarly and artistic
acquaintances included Yang Weizhen #5#£f4 (1296-1370), who was inspired to add his
dramatic colophon to the left of the painting upon seeing this frontispiece during a visit to
Zou Fulei in August 1361. In May of the previous year, Yang Weizhen had written a
preface for Yang Yu’s New Tales from the Mountain Dweller, and he also composed an

obituary for his friend when he passed away later in 1361 at the age of seventy-six.

2 Yang Yu borrowed the text of his frontispiece directly from the rectangle-relief seal,
reading Chun xiaoxi &4 . (A Breath of Spring), placed by Zou Fulei as a title in the

top right corner of his painting.

3 See note 1, above.

4 As seen in the text of one of his seals following this inscription, Zou Fulei named his
residence, or studio, the Pengbiju &%= (Tumbleweed Shack), an appellation well-
suited to a humble Daoist recluse living in austere circumstances. The —chilly toadl in

line two is a conventional poetic reference to the moon, where such a creature was
believed to dwell. In the first two lines, therefore, Zou initially wonders when spring will
return, and then poetically dispatches the moon to shine upon the flowering plum tree,
whose blossoms are the harbinger of spring’s arrival. In lines three and four, Zou
describes how, when the night is clear and cold, he used ink to paint the shadows of a
flowering branch of plum cast by the moon upon his window. By employing such
imagery, Zou identifies himself as a latter-day Huaguang %> (or Zhongren fif{—, died
1123), an earlier Buddhist monk who one night spontaneously copied, or traced, the
shadows of a blossoming plum branch cast by the moon on the paper window of his

hermit’s cell, thereby inventing the calligraphic style of painting the flowering plum,
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where one applies ink directly to the painting surface without prior sketching or outlines,
as seen in this work by Zou Fulei. Behind all the atmospheric imagery in the poem,

therefore, Zou was simply declaring his artistic lineage and stylistic source.

® The two smaller characters written here indicate that the preceding character, xian i,

usually read in the first tone, should be read instead in the fourth tone.

® As stated in his brief postscript, Qianlong followed the same rhyme scheme as Zou
Fulei in composing his poem. In line three, he invokes the presence of Lady Nuyi ¢,
the goddess of spring, who rules over all flowering plants, and suggests in line four that

out of jealousy, the Ruizhuxian xEZkLL (Immortal[s] of the [Daoist Palace of] Budding

Pearls) stimulated the plum blossoms to bud early, before spring arrives.

7 Although undated here, this poem is published in the second collection of Qianlong’s
chronologically-arranged literary works, where its location indicates that he composed it
in late November 1748. In all likelihood, the emperor also inscribed the undated poem
on Li Shan’s painting Wind and Snow in the Fir-pines around the same time (see

F1961.34, elsewhere in this website). For poem text, see Hongli 5L/, the Qianlong
emperor ¥4
(1711-1799; reigned 1735-96), Yuzhishi, erji f81%45F, —4E, 7:11b, in Qing Gaozong
(Qianlong) yuzhi shiwen quanji 7 =1 < (R P4 ) i 455 S0 424, 10 vols. (Beijing:

Zhongguo renmin daxue chubanshe, 1993), vol. 2, 270.

8 Yang Weizhen mistakenly reversed the two characters of Zou Fulei’s given name,

writing —Leifu.l
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% LL 1-2: These lines identify the two brothers, Zou Fuyuan and Zou Fulei, as residents
of Hedong (an area within the confines of present-day Shanghai), and practitioners of a
kind of Daoism that explored various alchemical regimens to extend life and achieve
immortality.

LL 3-4: The brothers are further identified as artists working in the styles of two earlier

painters of the Northern Song dynasty: Huaguang (died 1123), the inventor of ink-plum

painting, whose style Zou Fulei had revived (see note 4, above), and Wen Tong 3]

(1018-1079), a master of ink-bamboo painting, whom the elder brother, Zou Fuyuan,
emulated. In addition, the name Huaguang (literally: Blossoming Glory) is itself
descriptive of the plum branches that Zou Fulei painted: —The junior Fu knows how to
paint the glorious blossoming plum.| And balancing this usage, the name Wen Tong
(literally: writing-like) aptly describes Zou Fuyuan’s calligraphic rendering of bamboo:
—And the senior Fu knows how to paint bamboo like writing [words].|

LL 5-6: In Daoist tradition, the bamboo walking staff of an immortal may transform into
a dragon; therefore, line five extols the excellence of Fuyuan’s ink painting of bamboo by
comparing it to that of an ancient artist whose mural of a dragon was so realistic that his
subject came to life, burst from the wall, and flew away. Line six praises the more subtle
achievement of Fulei in using the ink-style of Huaguang (Blossoming Glory) to capture a
branch of flowering plum, the early harbinger (or breath) or spring.

LL 7-8: The last two lines of the poem allude to a story about one Zhao Shixiong i
, who lived during the Sui dynasty (581-617). While wandering on Mount Luofu i |11

(Guangzhou Province), Zhao encountered a beautiful young woman, who greeted him
courteously and invited him to sup with her and drink some wine. Their encounter lasted
into the night as her young companion, a lad dressed all in blue, sang and danced for
them in the moonlight. When Zhao awoke in the morning, he found himself lying alone

below a graceful flowering plum tree with a bluebird singing above him in its branches,
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and suddenly realized that it had been their spirits with whom he had enjoyed the
previous night.

10 The place name Hesha #&7) (literally: Crane Sands) refers to the same general location
as Hedong %5 R (literally Crane East), within the confines of modern Shanghai (see
note 9, LL1-2, above). Further information on these locations is forthcoming.

The Daoist retreat named Dongxuan Danfang il % £}55 (Cinnabar Chamber of

the Cavern Mystery), with which Zou Fulei is here associated, is not otherwise known.

11 Qingjiang IE7T. (Clear River) is located in Jiangxi Province. Its water was deemed
especially suitable for the preparation of paper made from the bark of the mulberry
tree, chu #& (Broussonetia kasinoki). The phrasing of this sentence is a bit ambiguous
and the current translation remains tentative. The punctuation of the Chinese text
follows Nakata

Yjirdo 1 H B AR (1905-1998) and Fu Shen (& 1, Obei shiizo: Chiigoku hosho meiseki

shit WA 07k 4 B 4E (Tokyo: Chiiokoron-sha, 1981-82), vol. 4, 138-40.

12 The translation of this final phrase was suggested by Joseph Chang, who noted the
convention among some calligraphers to comment on the paper, ink, or brushes at their
disposal. While Chen You is otherwise unknown as a maker of ink, he presumably

lived during the Southern Song or Yuan dynasty.

13 In the original manuscript, each of these three characters has two dots beside it,
indicating that it should be omitted (column 18, characters 2-4). Accordingly, in the
current transcription, the three characters appear in smaller size and enclosed in

brackets.
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14 When the museum acquired A Breath of Spring in 1931, this colophon by the previous
owner, Guo Baochang % & (1879-1942), was received as an unmounted
accompanying document. It was only added to the scroll when the painting was
remounted in 1954-55. Guo published the scroll in his collection catalogue; see Guo
Baochang, Zhizhai shuhua lu #7533 % (China: Privately printed, 1926), 3a—4b. See

also note 20, below.

15 In the written text, two dots appear after the character ba 1, the penultimate character
in column 7, indicating that a character has been omitted. The missing character, zi 7,

is written in smaller size at the end of column13, at the conclusion of the quotation. In
the present transcription, the character is inserted in its originally intended position in

the sentence.

16 The first section of Guo Boachang’s colophon (columns 1-13) is a direct quotation of

the catalogue entry for this scroll in An Qi ZZIl; (1683-after 1744), Moyuan huiguan
B (preface 1742), 6 vols. (Beijing: Hanwenzhai # 375, 1914), 5:31b—32a. For

English translation, see Thomas Lawton, An Eighteenth Century Chinese Catalogue of
Calligraphy and Painting (An annotated translation of sections Three and Four of
Moytian hui-kuan by An Ch’i), 3 vols. (Cambridge, MA: Harvard University, PhD. Thesis,
1970), vol. 1, 216-18.

17 For the source of this quote, see Kong Zhigui FLFEEE (547-501), —Beishan yiwenl b

117 3C (Proclamation on North Mountain), in Liuchen zhu Wen xuan 7S B34 3Cig, 2

vols.
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(Taibei: Guangwen shuju, 1972), vol. 2, 43:816. For an English translation by James R.
Hightower (1915-2006), see Cyril Birch, comp. and ed., Anthology of Chinese Literature:
From Early Times to the Fourteenth Century (New York: Grove Press, Inc, 1965), 169.

18 The reference to the Shiqu baoji sanbian £ JEE % —ff is in error, as the entry on A
Breath of Spring occurs in the second catalogue of the imperial collection, not the third.
See Wang Jie £/ (1725-1805) et al., comps. Shiqu baoji xubian 7 425 % & (1793),
published jointly with Midian zhulin xubian A ERARIE R (1793), facsimile reprint of
1948 ms. copy, 8 vols. (Taibei: National Palace Museum, 1971), vol. 4, 1976.

19 On Miao Jiahui #2552 (1842-1918), zi Suyun %5, two of whose seals appear
on the scroll (one on the painting, and one on colophon 1), see: Zhao Huirong i # %,
—AQing gongnii huashi: Miao Suyunl &S ZcERil— %, in Zijincheng 5250
(Forbidden

City) 39 (1987.2): 17-18.

20 The handscroll Plum Blossoms by Yansou (F1931.2), then owned by Guo
Baochang, also belongs to the Freer Gallery of Art and is published elsewhere in this
website. While

Guo’s colophon on A Breath of Spring was written in 1925, both works were still in his
possession when he sent them to Tokyo to be exhibited in the landmark exhibition of
early Chinese paintings held under the auspices of the Japanese government during
November-December, 1928. As The Freer Gallery of Art subsequently acquired both
scrolls in 1931 from Fukushima Company, New York, it is unlikely that either work ever
returned to China. See 76 S6 Gen Min meiga taikan JE #7642 3 K, eds. T6 S6 Gen

Min meiga tenrankai fF 75 70 BH 4 & f& B &, small edition, 2 vols. (Tokyo: Otsuka
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Kogeisha kg iz, 1929.), plate 117. See also note 14, above.

21 For the relevant entry in the Moyuan huiguan catalogue by An Qi ZZIi; (ca. 1683

after 1744), whose cognmen (hao %) was Lucun #E#¥, see note 14, above.

22 On this important mid-Ming dynasty collector, see Steven D. Owyoung, —The

Huang Lin Collection,| in Archives of Asian Art 35 (1982): 55-70, esp. 61 (fig. 6).
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