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Artist:
Title:

Dynasty/Date:
Format:
Medium:
Dimensions:
Credit line:
Accession no.:

Provenance:

Anonymous
The Buddha Addressing Yamaraja at Kusinagara

(BnEeHEE)
Shijiamuni fohui tu
Later Kingdom of Dali?, 12th—13th century
Handscroll
Ink, color, and gold on paper
28 x 52.4 cm (11 x 20-5/8 in)
Purchase
F1926.1

Yamanaka and Company, New York

F1926.1

Object description: Severe damage to central portion of painting. Attached sutra text (opening

section), also exhibits damage. Eighteen colophons: the first eight with varying degress of

damage, from severe to minor to none; acompanied by twenty-one (21) calligrapher seals. No

collector seals. Jade fastening pin. Blank frontispiece.

Fastening pin:

Frontispiece:

Painting captions:

Green jade with exterior carving and no text

Tan paper, blank

Dimensions: 28.5 x 61.2 cm

(2) — Anonymous

1. Painting, right cartouche (damaged)

1 column, standard script.
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[RIFRISEE. BAXAIE. BERE

Created [for J[Chen] Guanyin Qing, his wife Wen[shu] Lian, and son Qingfu?

2. Painting, left cartouche.

1 column, standard script.

FEILRENE B

Assembly of the Blessed Sakyamuni Buddha Who Extinguishes Just Rewards®

Sutra text:  Anonymous. Damaged. Opening section of the self-titled Feng Yanluowang yuxiu
shenggi wangsheng jingtu jing (FEBZETFTREECHEFEEFITLL) (Sutra Intoned to King
Yanluo [Yamaraja] to be Cultivated in Preparation for the Sevens of Life and Rebirth in the Pure

Land).* The section includes three encomia (zan &), each consisting of a quatrain in 7-character

lines; above each poem is a roundel painted in color with the figure of a meditating Buddha
(second roundel largely effaced). Several characters, especially at the beginning of the text, are
missing due to damage; these characters appear in the transcription below in brackets [ ].

One sheet of tan paper. Dimensions: 28 x 53 cm

29 columns, standard script. [Not translated.]®

[ER (EEEIFREETCEEFLR) | EBEE , LUASRIENE.

SBAITREERE.

[RIERRFAZEZ P TR || iARE.
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HEWHICHEE  AAEXR BHE, EEREEEET  EEEiTRE

%,

NFWEAMS : U8, BEXT  LUIRG  RETER  ERIE |, FERIRERRR
2] 5 [RKER , REETE  8Rg. —2EFATEERAEERE  RET
WERE  FERFIREBESE, —RSEEERICHE , BEEXT , (FXEE &

AR REEEREN , TR, —I5EA , BREAM, B..0 .

Colophons:  (18) — The first eight colophons have suffered varying degress of damage, and are

mounted as fragments on two separately mounted sheets of paper; dated texts range between 1789

and 1837.° The following ten colophons were written directly on three-plus sheets of paper,

continuously mounted; dated texts range between 1902 and 1914.%

Sheet 1: Separately mounted. Colophons 1-5.

Dimensions: 30.7 x 61.2 cm

1. Unidentified — damaged*!

6 columns, standard script (much damage, especially columns 5-6, which are

reonstructed below. Where known, missing characters are supplied in brackets [ ].)
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(=ZREEFBER) & (TEFREE) | MZFRE (KEESRETRRE CANsRER—

KERCEERRAR) | TFELARR | TRERFHARTEARE., RERMHERT LB
2 = [TEEERR  AvBR  MBtHEESE , B] nH[=E] | BSIN]R

, BREITMR. .

The Catalogue of the Sacred Teachings in the Tripitaka contains no Sutra to be Cultivated in
Preparation for [Judgement by] the Ten Kings, and the [text of the] Dharani Sutra of the
Magnificent and Virtuous Golden Wheel Buddha-head, Tejaprabha Tathagata, Who Dispels All
Disasters and Calamities®? that it does contain, is also not the same as [the one here], so I'm
afraid that these are [non-canonical sutras] which have circulated for ages among the common
people. Nevertheless, [by depicting the punishments of] wicked and perfidious [persons] the
painter was able to so frighten the viewer that his hair stands on end, for —the Ten Habits®?
produce karma and create causality, and cause must lead to effect, therefore [one is affected by
the various instruments of hellish torture; and] since [these habits] derive from [erroneous
thinking] and are transmuted through the [Six] Sense Organs,'* one therefore also receives

punishment [by means of] the Six Sense Organs...I"

Signature: none
Date: none
Seals: none
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2. Weng Fanggang 5754t (1733-1818)'® — damaged

3 columns, standard script

noooo [Bloffo , EELEIASL. BEFARE , ALFERe  IRERTFE |

BEARAEE  ITOERKRE , TERENER] . BR[EREZ , WKL, SHEXE

..., were all written the way people did before the Tang dynasty. Although no date can be
determined, if one examines how the calligraphy and paintings are executed, then it is as Xitang
[You Tong, 1618-1704] says in his colophon, —they were painted by someone at the end of the
Tang dynasty, and while they need not be attributed to Zhu You [early 10th century], it shouldn’t
be by anyone too distant from him either.I*” Fearing that viewers may be suspicious [of them], |

have appended this statement here [in support]. Written by Weng Fanggang.

Signature: 54

Fanggang
Date: none
Seals: 2

Fanggang [/5#4E] (square relief)

Tanxi [E&] (square relief)
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3. Wu Zhao =g (1755-1811) — damaged

3 columns, standard script

[EEIRFNA=H , BEcRIU_. iRt HEERERE  BEiFkEskE  BUTEBEX

FEREHESSAEAE.

On the third day of the ninth lunar month in the fifth year [of the Jiaging reign period] [October
20, 1800], Zhang Dunli [1755-1833] from Yangcheng, Wu Zhao [1755-1811] from Nancheng,
and Chen Yingxiong from Yixing, visited Kaixian Temple [on Mount Lu, Jiangxi Province], and
respectfully viewed [this scroll] together with Dunli’s sons, Zi and Cai [?], and Yingxiong’s son,

Chun, whom they brought along.8

Signature: none

Date: [EEIRENB=H

Third day of the ninth lunar month in the fifth year [of the Jiaging reign
period] [October 20, 1800]

Seals: 1)

Wu Zhao zhi yin [RBBZEP] (square intaglio)



W
§ 3 Smithsonian Freer Gallery of Art

M@ Freer Gallery of Art and Completed: 27 October 2007

Arthur M. Sackler Gallery Updated: 26 August 2009 (format/bibliography)

4a-h. Xie Qikun FHIEIEE (1737-1802) — damaged

a.) 3 columns, standard script

[EEIFAIRER | mESHEEEERE. EEBRE. KRS2HE

FEWE , BEXEC.

F1926.1

, BT RERERZ

First day of the intercalary fifth [lunar-month] in the [jiyou?] year [June 23, 1789?],*° viewed

again at the Spring Wind Pavilion of Deer Cave Academy [on Mount Lu] by Xie Qikun from

Nankang, together with Wan Jin from Nanchang, Feng Laiyi from Jinxian, and his big brother

Xuezeng,. Additionally recorded by [Xie] Qikun.

Signature: e

Qikun

Date: [EEIRSAIBIEE
First day of the intercalary fifth lunar-month [in the jiyou year?][June 23,
17897]

Seals: Q)

Xie Qikun yin [FIEIEEN] (square intaglio)
b.) Remnants of three characters from a longer text — damaged

Seals: (2) — both missing all, or most of, right side
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oQikun o [oRIEo) (square intaglio)

Xuancheng taishou [EKZFE] (square relief)

5. Wu Rongguang =585 (1773-1843) — damaged

3 columns, standard script

DOEERRMIELEC—A_+1TF , BXCTRAEFEE=RT -0 , EBRFEHER

FifcE. BE—IRE  RES.

In the one-hundred-and-twenty-seventh year since Governor Mantang [Song Lao, 1634-1713]
donated this scroll, on the twelfth day of the third lunar month, with the year-star in xinsi, first
year of the Daoguang reign period [April 13, 1821], respectfully viewed at Kaixian Temple by
Wu Rongguang from Nanhai.?’ May all living beings ascend to the Good Land.

Signature: IR ksl

Wu Rongguang

Date: BEytaeTReEB=RA1+_H

Twelfth day of the third lunar month, with the year-star in xinsi, first year
of the Daoguang reign period [April 13, 1821]

Seals: 1)
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Borong [{B%2] (square intaglio)

Sheet 2: Separately mounted. Colophons 6-8.

Dimensions: 30.8 x 61.2 cm

6. Zheng Zuchen ZBAER (died 1858)

2 columns, standard script

BE[FEHREM  Hits. BiER  REKRZFH#E. HAREMER,

F1926.1

Traveling to [Xiu] Peak [on Mount Lu] to view the waterfall, | was shown this scroll. As it was

already severely damaged, | had it remounted and have recorded [the fact]. Zheng Zuchen from

Gur’an.

Signature:  ERAER

Zheng Zuchen
Date: none
Seals: (1) — damaged upper right

Zheng Zuchen yin [ER[+E]EREN] (square intaglio)

7. Zhang X-liang (?) 5R0=5(?) (unidentified, 19th century) — damaged

10
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Two columns, standard script

B TERR=R A E8Ro[FIRFEESSE. ..

On the third day of the fifth lunar month in the dingyou year of the Dao[guang] reign period

[June 5, 1837], Zhang X-liang from Jianning came on a trip to Kuanglu [Mount Lu] to view

Green Jade...
Signature: none
Date: B TERB=H
Third day of the fifth lunar month in the dingyou year of the Daoguang
reign period [June 5, 1837]
Seals: none

8a—b. Unidentified (19th century) — damaged

a. Thirteen columns (only six undamaged), standard script

HERAARSS  KEESEHRER , KEMBHE—# , coooooo , ooooooo,
0000000 , 0000000 , 0000000 , 0oooooo , SEMaseds |, ooooooo , EEE)

NP B | WEREEEoD |, 5k&ooono , WooolEfE , coooERSE , ooofAEE

11
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R ZEFEREE WS RRER  ERRENAR  HREFE LS  =o&k:ER

thie , EHMFEMLR , BREHER , BUHMEENE , THEREKIE , &5
RN, "R ERDER  MEESERE  FYNESERE , AEEWLOEE |, Booo
EER , WiREECoo , BRIEOREES , MERREEHSR  BRUBGLTE , —B—RBE

s, BRIFEHEMR  REBEIAZIE , BhEZEIENRT ...

[Poem not translated.]

Signature: none
Date: none
Seals: none

b. Remnants of a few undecipherable large strokes — damaged

Sheet 3: Continuously mounted. Colophons 9-11.

Dimensions: 31.4 x 135.1 cm

9. Duanfang i3 (1861-1911)

11 columns, running-standard script.

12
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Two poems (4x7), and postscript.

ERECEER  THEERMEHN  AERFEEE  WiERAREAN. REERER

 REWHRER , BnSAREL  HEEE—TRE.

FETEIR | ZFAKBELRRZEA (UREHEE) TRSRFR: , BEREA |

EME IR, BRI EC.

[Poems not translated.] First month of the renyin year in the Guangxu reign period [February 8-
March 9, 1902], Master Yi Shifu [Yi Shunding, 1858-1920] brought along the Transformation
Images [of Souls] in Hell by a Tang dynasty artist and [its accompanying] damaged sutra
manuscript from Kaixian Temple on Mount Lu to show me.?? Having kept and examined [the
scroll] for a month, I have respectfully inscribed it with two quatrains and sent it back. Recorded

by Duanfang from Bianyang.

Signature: oyl
Duanfang

Date: Y FELA

First month of the renyin year in the Guangxu reign period [February 8—
March 9, 1902]

Seals: Q)

Duanfang siyin [im/AFAER] (square intaglio)

13
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10. Yang Shoujing %54 (1839-1915)

27 columns, running script.

BEARERES  BRR

XED

EmERELRSESE  SREFARME R, 5R
AR, EBETNER  OREREPENE. F=TE [HERFAEEDME) | 1AE

 BUTERET , T8 [ (. EHREEREEECEEFLE) | . & GIES) [2
B_F , UBBRNER] Bz (BEBE) 5| (BX) = [K&EZ , BEEFRE] |

RICEEMFREZTER ; MEEE (SRE) F&5E1Z28 , R JTt. B=FENSEE
, EAERIEE , BRILAHERRE , ILRNIXREHERKED., BRERREEEER [
BEARAE  BIAOERKRE , BTMEERR] | REKRBR/AREBA , (BERET) B

H [TE#E , BERE] . It6H (BUERHEE)  Hasy  BLEz , BH

MEBBEENEE  BR—F5 , B4R | Riatl#iE. SEELUERZ . SEiH
BUICEMRS | (TR ? Friah LERHE , BURRERE. SHMESEASEE (BR) . (

5L . (BE®) . (BRE) F&, M (FR) &&. RFFEEREERS , T
AR (BLOKFE) B2, ERRER"F , (BR) BRFET—1t7\F , Bk, @

BEMREE ? RATRBARAZ. SE. FEZFEOE  EMEMNREASE AT

14
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&, 78 [BAE: , BAGE] &  MEESEURIRAETETSE  MEBAR], fLA
MIEREBAZEMEEIRE. REBRARK  HERKIABESER  AUERERS
E. ESHAEBX TR , 8—EZRBEAD , AFEERRE. BSARMER , iR

A MEAE] 28, SCECEME+E"H , EEMEFHECISBHEE.

At right is the damaged scroll of a Tang dynasty sutra manuscript that formerly was donated by
Song Mantang [Song Lao, 1634-1713] to the Kaixian Temple on Mount Lu, and has now been
acquired by Master Yi Shifu [Yi Shunding, 1858-1920]. [The scroll] had been eaten by insects
and its [painted] frontispiece is incomplete. As the common monks [at the temple] did not know
how to care for it, Shifu salvaged it from its broken covers. The third column of [the sutra] text
reads,

—Narrative and encomia by the sramana Cangchuan of Great Compassion Temple in Chengdu
Prefecture;|? while the fourth column is missing four characters at the beginning and then reads,
“Sutra...to the Four Orders of Disciples on the Prophecy Given to King...Concerning the Sevens
of Life to be Cultivated in Preparation for Rebirth in the Pure Land.” According to the Xin Tang
shu (New History of the Tang dynasty), —In the second year of the Zhide reign period [757], [the
name of] Shu Commandery was changed to Chengdu Prefecture,|?* while Cao Xuequan [1574—
1646] in his —Record of Famous Sitesl quotes the Tong shi [Comprehensive History] as saying,
—Great Compassion Temple was constructed during the Zhide reign period [756—58],I?° so this
scroll must have been made during the middle period of the Tang dynasty. Yet the Gaoseng zhuan
[Lives of Eminent Monks] by the monk Zanning [919-1001] does not record the name of

Cangchuan, and neither do any of the three Buddhist Canons compiled during the Song, Yuan,
and

15
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Ming dynasties, nor the Korean Buddhist Canon, record this sutra, so this must be a lost text of
Buddhist scripture, though I do not know if there is still such a Sanskrit sutra in India or not.
Regarding the colophon by Weng Tangi [Weng Fanggang, 1733—-1818], where he states that
Mantang’s? inscription says, —It was written by someone at the end of the Tang dynasty, and
while it need not be attributed to Zhu You, it shouldn’t be by anyone too far from him either,| I
note that Zhu You was a man of the Zhu-Liang dynasty [907-923],2” and the Tuhua jianwen zhi
praised him as —skilled at Buddhist and Daoist subjects, very much like Master Wu [Daozi,
active ca. 710- 760].1% This scroll includes a Picture of an Assembly of the Blessed Sakyamuni
Buddha Who Extinguishes Just Rewards, which was appended because of its particularly
exquisite qualities; however, the inscriptions in the two cartouches [on the painting] were actually
written by the same hand as the texts of the sutra and encomia that follow. The calligraphy is
quite vigorous and derives from [that of] Liu Chengxuan [Liu Gongquan, 778-865]. Now the
stone inscriptions [of the Buddhist Canon] from the Tang dynasty preserved on Mount Fang [in
Hebei Province]?° already exhibit full [technical] maturity and do not at all possess the style [of
writing seen here], so how can one speak of the [much later] Zhu-Liang dynasty? Regretably,
[most of] the Buddhist sutras written during middle antiquity have been lost to fire and sword, and
of those originals that do survive in the world today, such as the Lingfei, Dousha, Yucaoyue [?],
Zhuanlunwang, and other sutras, [the calligrapy of] the Lingfei is the very best. Yuan Qingrong
[Yuan Jue, 1266-1327] held the view that it was written by Zhong Shaojing [active 680—730s],*°
but he didn’t know that Shaojing inscribed the reverse side of the Stele of the Heir Apparent
Becoming an Immortal in the second year of the Shengli reign period of Empress Wu [699], while
the Lingfei [sutra] was written during the twenty-sixth year of the Kaiyuan reign period [738].
With [the writing of these two texts] being so far apart in time, how could they resemble each
other? Of the ancient sutras that I have seen in the collections of the Todaiji, Kozanji, and Horytji
in Japan, those that were written by Tang dynasty individuals on tough but pliable jute [paper]
number no fewer than several thousand scrolls, which one may say are —too many to see and too

much to enjoy,I*! yet none of them bear the names of those who wrote them (and the several

16
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dozen scrolls that | have collected also bear no writers” names), which exactly [goes to show] that
one should not [consider a calligraphy] worth treasuring only if it has been assigned to the brush
of someone famous. | have said that, at the time, sutra writers in the Tang were nothing more than
a class of commercial scribes, and [their works] certainly do not come up to those by [true]
calligraphers. But today, even if one could choose [among sutras written during the Tang] from
absolutely everywhere in the world and devote all of one’s intelligence and talent [to their study]
for a lifetime, one would still not be able to trace [the evolution of] their rules of composition. The
fact that calligraphers from past to present cannot equal [them], is a cause for bemoaning —the
vicissitudes of the world.I*? Twelfth day of the mid-winter [eleventh] lunar month in the yisi year
of the Guangxu reign period

[December 8, 1905], recorded by Yang Shoujing of Yidu at Chrysanthemum Cove in Echeng

[Hubei Province]

Signature: ==z
Yang Shoujing

Date: Sz Bg+E5_-H

Twelfth day of the mid-winter [eleventh] lunar month in the yisi year of
the Guangxu reign period [December 8, 1905]

Seals: 2

Yang Shoujing yin [#3=80EN] (square intaglio)

Xingwu shending ME&ZEE] (square intaglio)

11. Zhou Yun [EZ (late 19th—early 20th century)

17
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18 ruled columns, standard script.
Poem (46x7)

REZEATR |, FEKTEaNE , EREANGR  EEREEEE MRz hER
, zEREWERR , KBRS TER  MFEEREX  E=ERitEE  BiEfSE58
2 EERBERIE  EESME0® RO  ASHEITER , EaREK
BA , BIEEEAME ,

EREZEERCY , [AEHFRER , o BFEEFR  BHBSEER , HEENER
M, HZEERE  BOEERER  BERTBER | EMAEARA  LTELE
B BEFINEY , BEBUEEHZ , AREEEEE  FEAHLEC® , EANE
REE  AHEEZER , REWETEN  ETECEES , BREALER , HEDR
RS0, BARBIEI S  SERIRERE | EFIENRATE | BREESLER , BX
BRIEEIS | EEHREAE  —FiRE A, KIEIRIESSRE | BB AR | 5k

ZIUBIERR D,

FELAEEENL. FE.

[Poem not translated.] Inscribed at the request of fifth elder-brother Zhongshi [Yi Shunding] for

him to correct, Zhou Yun.

18
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Signature: 5|

]

Zhou Yun
Date: none
Seals: 2

Yun [Z£] (circle intaglio)

Shichenfu [HHEEAZ] (rectangle relief)

Sheet 4: Continuously mounted. Colophons 12-14.

Dimensions:; 31.4 x 134.8 cm

12. Li Baogan Z& & (1864-1919)

22 columns, standard script.
Poem (48x7)

EBEVETRE  BRIEnzIZEE , THEEH#HER  BHERIRE, SMBEREEF

, WEAETHBME , FAIAGHER , 2@

JIg]

BRI, RREEREHTA  BANEFTEX
i ERIRHRYE | (REERALHISE, SFREGLRES  BEKRETE , #RES

FE  SHSBETE. hEERESR RIS TEEENREE , FBE

19
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BE. KEBESER  KEEERE  BEREFS T, UZEEFRRE. XNER
FOREN | HEMM SRR | SRNEHEEEY  ERESFTER. BUCLIRRNE B
FREEXRE |, thBEKIERER , HiFRERSS. RERIEZEE  EFRBRTUR , &
ERi@ RS | EILLZHER. SFZRRTE  ARERAET  FBIRKETER |
IRFEFERIIE. SSERFEEI  RESHRMHER  BREFGER , BILEHXRE

. FERRAMFIESE , HIBREETTIEIRE , BFRELREE , MERESEES

FEEETHEN+ 0 [[RE&ER  DERRELE] .

TRENTRE |, EEFELREH , FTHX

[Poem not translated.] Fifth day of the jiaping [twelfth] lunar month in the dingwei year [January
8, 1908], inscribed to receive the instruction and correction of Mister Zhongshi [Yi Shunding] by

Li Baogan.
Signature:  zsEEiae
Li Baogan
Date: THRENEA
Fifth day of the jiaping (twelfth) lunar month in the dingwei year [January
8, 1908]
Seals: (2

20
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Wangu yixiang [EBHIEZE] (rectangle relief) — top right
Hantang [}EZ] (square reliefy — bottom left

13. Guo Baoheng EBEEHT (active late 19th—early 20th century)

23 columns, running standard script.
Poem (58x7)

, REAEBERY , FARERIBERS , BIKERRS | EREENTE | MAECHhE
I, BIBRBEEAES | BIBSRHER , BISEEHE  BREBIFALY , BErEkE
—R | =IREEER  Bre =i+ —  WEERKFGHNE | [EEERTE | MIRIE

HEE

0P EXRURFR | (RESEEES | HUERIFERE | TRENERY , BE—RBNR

EREEEERN  BEDREET , 95 EERT , ——#—BE8 , SHEEERR

VB KENBYINE  —RIKENE  BE Y SEAEE | BEDEERR , EER

IRERTERR | FEAE RAIEE  KIBEREE0 , AHRMESRE | HRATHERTE , 48

YIIEFREHE , EERAHBS | WEWEMME | ERTLESR | AHEBERERE W

21
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RSIEEIRR  BHAYREE | EUESEHE  LIMEFER | BIOFNLLRES
EREMERE , BRZRSEMNSG , MEEERENCE , TEEMRSIE | IHEREELE

, TNEERIEENER , SR AR X BEAE=EE , BEEZOE.

TAREEN , PEAERRSE  ITHBEHTHIE

[Poem not translated.] In the la jiaping [twelfth] lunar month of the dingwei year [January 1908],
inscribed at the command of the Surveillance [Commissioner], Mister Zhongshi, by Guo

Baoheng, [courtesy name] Baichi, from Jiangdu.

Signature: SREYTER
Guo Baoheng, [courtesy name] Baichi

Date: ToRIEENT
In the la jiaping [twelfth] lunar month of the dingwei year [January 1908]

Seals: 1)

Guo o [ZBo*?] (rectangle relief)

14. Wang Bing’en 553 (1845-1928)

2 columns, running script.
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JCEREREN  ERIREBEE  Hoff. FEFRNAGHISE.

Late spring in the wushen year of the Guangxu reign period [April 1908], respectfully viewed by
Wang Bing’en from Huayang, with his son Wen-X in attendance. At present, | am residing at the

Shitao Jilu in Yangcheng [Guangzhou, Guangdong Province].

Signature: F=E
Wang Bing’en

Date: FEHEERE
Late spring in the wushen year of the Guangxu reign period [April 1908]

Seals: 2

Wang Bing’en yin [EZRBEED] (square intaglio)
Shitao jilu [AHkSE] (square intaglio)

Sheet 5: Plus short section. Continuously mounted. Colophons 15-18.
Dimensions: 31.4 x 134.8 cm

Short section: 31.4 x 10.3 cm
15. Qiu Fengjia FriEF (1864-1912)
3 columns; running script. Poem (5, 5, 7, 7)
EREAT , BETEE  Cr—HRERE , HESEAXRR., ©
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FEAELESHE , BT,

[Poem not translated.] Inscribed at the command of Mister Zhongshi [Yi Shunding], by [Qiu]
Fengjia.

Signature:  EF

Fengjia
Date: none
Seals: 1)

Meixia sanxian [#8TESLA] (square intaglio)

16. Wang Zhaoquan ;EJk$% (1858-1928)

6 columns, running script.
Poem (8x4)

EREE AR, HEReRE | BBEWR. SR , EFIAHE , —VET , TREK

. XEHUR , HFETIEEEFEPETEAH.
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[Poem not translated.] Fourth lunar month in the wushen year [April 30—May 29, 1908], inscribed
by Wang Zhaoquan from Panyu to receive the great instruction of Mister Zhongshi [Yi
Shunding].

Signature: SEJKES
Wang Zhaoquan

Date: REEPUE
fourth lunar month in the wushen year [April 30—May 29, 1908]

Seals: 2

Wang Zhaoquan guan [7EJKERER] (square relief)
Xinbo [=BJ (square intaglio)

17. Fan Zengxiang B418%%¥ (1846-1931)

25 columns, running-standard script.
Poem (36x7)

FERRESRRRER: , EMBERINNE | ESEERIRER | BERRERE | SRR
, RIS BRI , ETNRFEFRCK MRS EE  BRISRETNT  BEXHEBWE
% RACHEHERRT)  FLESEERE  EREENATF  BATIEFRRR | (HiSERE

hXR , EERIUKE  EERRENEE  FRIAENRE  BETRERSE , £IHR
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sz  WEEHRREAE  ZHEEERRN , —AFERELR  SESENIE , 488
BRHE , FMEERNTHE  ERANRIERESE  BESRAEME  BERSESY , #5
EEETE  BEHEESL  SETREKN  RBEEER S "=E=KE . [
BEER  ERELUEEEL.

iE: [FEIMFHREE

A (BEnEeHEE) ;X MELFREE , TFLERI—H. HIBHEEFEREL |
BFENtTBET.

[Poem not translated.] At right is a song for the picture, Assembly of Sakyamuni Buddha Who
Extinguishes Just Rewards, inscribed at the request of the poet, fifth elder-brother Zhongshi [Yi

Shunding], one day before shangsi in the renzi year [May 18, 1912]; inscribed in Hushang

[Shanghai] by Fan Zengxiang from Fanshan, during his sixty-seventh year.

Signature:  ZAIELE

Fan Zengxiang

Date: FFFEFs—H

One day before shangsi in the renzi year [May 18, 1912]

Seals: 1)
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Hugong [ZE20] (square relief)

18. Xin Yaowen 23 (1876-1928)

4 columns, running script

FERATEENREREEF., BtF  RABSRATEEE. Mkt , FEHEL.

ZHERY/\B | IREEEGE.

| had seen [this scroll] during the bingwu year of the Guangxu reign period [1906] at the Jiang
Residence in the Liangjiayuan [neighborhood of Beijing]. Seven years having passed, in guichou
[1913-14], I viewed it again at my residence in Big Luck Lane [Beijing]. May Qinzhi [Yi
Shunding] treasure these remnants from catastrophe. Eighth day of the la [twelfth] lunar month

in the guichou year [January 3, 1914], inscribed by Xin Yaowen of Shunde.

Signature: sz
Xin Yaowen

Date: ZHER®/N\E

Eighth day of the la [twelfth] lunar month in the guichou year [January 3,
1914]
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Chinese primary sources:

Shinsan Dai Nihon zokuzokyo FTE KB ANEREAR. 90 vols. Tokyo: Kokusho kankokai BZET){T

= 1973-89. Volume 1, no. 21, 408-10.

Song Lao RZE (1634-1713). —Ti Nixiu shengqi wangsheng jingtu hua juanl GBS LEEF
12%. In Song Lao, Mantang shuhua ba j&EZZEL. In Yang Jialuo #2358, ed. Yishu

congbian 24784R. Taibei: Shijie shuju, 1962. Vol. 25, no. 203, separate pagination, 79-80.

Weng Fanggang $5/5 41 (1733-1818). —Ba Foshuo shiwang yuxiu jing, Daweide
Chishengguang tuoluoni jing” BRfsRTEFRIER , KEEIEELEPEZERL. In Weng

Fanggang tiba shouzha jilu $ /5 fAREEETFANEEER. Comp., Shen Jin 2. Guilin: Guangxi shifan

daxue chubanshe,

2002. P. 25

Selected Bibliography
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Yamanaka Sadajiro LL|FPZERER (1866-1936), comp. Miura Hidenosuke =;i55 2 8f, ed. 7o So
seika FERIEE (Select Relics of the T’ang and the Sung Dynasties from Collections in Europe

and America). 2 vols. Osaka: Yamanaka shokai, 1928. Vol. 2 (Beikoku no bu SKEZZB), plate 3.

Lawton, Thomas. Chinese Figure Painting. Washington, DC: David R. Godine, in association
Freer Gallery of Art, Smithsonian Institution, 1973. Pp. 91-3.

Ho, Wai-kam (1924-2004). —Aspects of Chinese Painting from 1100 to 1350.I In Wai-kam Ho,
Laurence Sickman (1906-1988) et al. Eight Dynasties of Chinese Painting: The Collections of the
Nelson Gallery-Atkins Museum, Kansas City, and The Cleveland Museum of Art. Cleveland: The

Cleveland Museum of Art, in cooperation with Indiana University Press, 1980. Pp. xXiii— XXXiv.

Suzuki Kei $27K&8 (1920-2007), ed. Chiigoku kaiga sogo zuroku FEIFEEESEIER

(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 200-01 (A21-040).

Zhang Zong 5R48. “Yanluowang shouji jing zhuibu yankaol (—RJ%E EIFCKISRAHAE) . In

Dunhuang Tulufan yanjiu {BUEITEZFEMAZR) 5 (May 2001): 81-115, esp. 86-87.

Notes
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! This scroll is believed to originate in the Later Kingdom of Dali {8 AIE[E (1096-1253), an

independent principality of the Bai people Hji&k with its capital at the city of Dali in western

Yunnan Province.

2 It was evidently a local custom during the Dali kingdom, at least in certain religious contexts, to

incorporate the names of Buddhist deities into personal names, as seen here in the names of the

donors who funded this scroll, Chen Qing &S and his wife Lian &, who invoked the
bodhisattvas Guanyin Zi&F and Wenshu 3%k respectively. See Sun Taichu & A#], —Dali guo
Yanben Zhao Xingming wei wangmu zao zunsheng muchuang bal KIBEZEEEBAT TUE
BEIRSEELRR, in Kaogu & 82 (1963.6): 338-39.
The use of the final syllable of the father’s given name, Qing &, as the first syllable in
the given name of his son, Qingfu EE4&, is also consistent with Yunnanese cultural practice. On

the subject, see Lo Ch’ang-pei ZE 515 (1899-1958), —The Genealogical Patronymic Linkage

System of the Tibeto-Burman Speaking Tribes,| in Harvard Journal of Asiatic Studies 8.3/4
(March 1945): 349-63.
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% The unusual designation applied here to the Buddha, miezhengbao j&#LER (who extinguishes

just rewards)—which is to say, —grants salvation from deserved punishmentsl to those who

follow his injunctions with true devotion and sincerity—is also found on bricks and tiles from the

Dali kingdom excavated in Yunnan. See Ruan Fu [jt#& (1802— ), Diannan gujinshi lu ;EfEgth s

A% (1822) (Shanghai: Commercial Press, 1938), 97-98.

4 This short apocryphal text is more commonly known as Fo shuo yuxiu shiwang shengqi jing

HERTEE+FEELLL) (Sutra Spoken by the Buddha on the Sevens of Life to be Cultivated in

Preparation for [Judgement by] the Ten Kings [of Hell]). The preserved passage comprises
roughly the first one-sixth of the total text. For the full Chinese sutra, which is known under

several names and variants, see: Fo shuo yuxiu shiwang shengqi jing sRFEE+FE L, in
Shinsan Dai Nihon zokuzokyo FTERKHANERELL, 90 vols. (Tokyo: Kokusho kankokai [EZT)

17, 1973-89), volume 1, no. 21, 408-10.

® For a fully annotated English translation of the sutra, see: Stephen F. Teiser, The Scripture on
the Ten Kings, and the Making of Purgatory in Medieval Chinese Buddhism (Honolulu:
University of Hawaii Press, 1994), 197-219, esp. 197-201 (section on the Freer scroll).

® The written text employs an archaic form of the character pan #8 as part of the term banniepan

RZEER, a Chinese rendering of the Sanskrit parinirvana (spiritual freedom achieved through
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physical death). The same character appears in two other locations in the following text, where

the modern form has been substituted in the transcription, as here.

7 Available character sets do not include the character written here, which is an arachic form of
ming & (dark, obscure), consisting of a 7\ radical on the top, with a B element in the middle,
and a X element on the bottom. The same character appears in two other locations in the

following text, where the modern form has been substituted in the transcription, as here.

8 The written form is a variant of the character &, which in turn is an alternate form of lai g (to

come), a form that is used in a subsequent passage of the text.

® The scholar-official and respected art connoisseur Song Lao ZRZE (1634-1713) composed the

earliest known colophon for the present scroll. While the manuscript no longer appears on the
scroll itself, its text is recorded in a compilation of his other colophons and inscriptions. In the

recorded text, Song states that he had owned the current scroll for many years and presented it
as a gift to a monk from Kaixian Temple fg5%2%, an important Buddhist establishment on
Mount Lu [ELL, who came to visit him in Jiangsu Province where he was serving as governor.

Previously, from 1688 to 1692, Song Lao had been governor in the neighboring province of

Jiangxi (where Mount Lu is located) and had sponsored a major renovation of the Kaixian

Temple in 1689, for which he composed a literary account (Chongxiu Kaixian si beiji E{&R35c

2Z2850). At the end of his tour of duty in 1692, Song paid another visit to Mount Lu and the
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temple, where he composed several poems, before departing for Jiangsu, where he served as
governor for fourteen years (1692 to 1705). While no date appears with the recorded text, the
date of 1695 for Song Lao’s donation of the scroll to Kaixian Temple can be calculated from Wu
Rongguang’s 1821 colophon on this scroll (see Colophon 5), a date that is explicitly confirmed
in a second recorded colophon from 1787 (see note 10, below), both of which were written when

Song Lao’s original text was still attached to the scroll. Of the first eight colophons, dated texts

range from 1789 to 1837, and all were either explicitly or presumably written during visits to

Kaixian Temple. For the text of Song Lao’s missing colophon, see —Ti Nixiu shengqi
wangsheng jingtu hua juanl REIFEELIFAEFETES, in Song Lao, Mantang shuhua ba 2%
22k, in Yang Jialuo #33388&, ed., Yishu congbian Z24#7854R (Taibei: Shijie shuju, 1962), vol.

25, no.
203, separate pagination, 79-80.

10 According to the attached colophon written in 1905 by Yang Shoujing #2248 (1839-1915)

(see Colophon 10), the remnants that comprise the current painting, sutra, and first eight

colophons on this scroll were acquired directly from Kaixian Temple by the prominent Hunanese
scholar-official and celebrated poet, Yi Shunding /B (1858-1920). While Zheng Zuchen £B
fBER (died 1858) had remounted the already damaged scroll sometime between 1821 and 1837

(see Colophon 6), Kaixian Temple was destroyed by warfare in 1853 and the scroll may have

suffered further harm at that time. While no date is given for his acquisition of the scroll, Yi

Shunding built his famous Qinzhilou ZE7E5#& retreat at Mount Lu in 1890 and resided there for

the next two or so years, wandering the mountains, visiting local temples and sites of interest,

and composing poetry. It may have been during this period of self-proclaimed —reclusionl (yin
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= ) that Yi came across the damaged painting and fragments of text. In any case, he clearly

owned the scroll by late 1901, when he brought it to the collector and connoisseur Duanfang i

73

(1861-1911) for his study and appreciation (see Colophon 9), and he is probably responsible for
the current mounting. All ten of the later colophons were solicited by Yi Shunding from various

friends and experts in a number of locations between 1902 and 1914. In the colophons, he is

generally referred to by his zi = (courtesy name), which is variously recorded as: Shifu E&5 (or

A), /aEs, B8, or Zhongshi H(or {h)fE, {hE, etc., or one of his studio names, such as

Qinzhilou. Yi did not add a colophon of his own to the scroll.

111n 1787, Weng Fanggang $5/5 4% (1733-1818) composed a colophon for this scroll, and while

the original manuscript is no longer attached, the text is recorded in a collection of his other

inscriptions and colophons. In his recorded colophon, Weng notes that the scroll then included
twelve illustrations, and was accompanied by a second manuscript bearing the text of a second
sutra. He identifies the scroll as the one given by Song Lao to Kaixian Temple on Mount Lu in
the spring of 1695, ninety-two years previously (see note 15, below), and states that in addition

to a Song’s now-missing manuscript, the scroll then included colophons by four of his
contemporaries: You Tong G (1618-1704), Peng Dingqiu 23K (1645-1719), Cai
Fangbing 2751/ (1626-1709), and Wu Zhizhen 2 2Z¥#R (1640-1717). The unidentified

fragment of text that comprises the present Colophon 1 may have been written by one of these
men. For the full text of Weng Fanggang’s colophon, see —Ba Foshuo shiwang yuxiu jing,

Daweide
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Chishengguang tuoluoni jing” BREER-+TEFRIERR , KEVEMELLPEZERL (Colophon on the

Sutra Spoken by the Buddha to be Cultivated in Preparation for [Judgement by] the Ten Kings
and the Dharani Sutra of the Magnificent and Virtuous Tejaprabha), in Weng Fanggang tiba

shouzha jilu 55 fERBEEFANEER., comp. Shen Jin 3LiE (Guilin: Guangxi shifan daxue

chubanshe, 2002), 25. See notes 1415, below.

12 For the full Chinese text of the Da weide jinlun foding Chishengguang rulai xiaochu yigie
zainan tuoluoni jing s K ENES ERFTRIS A CUIAER— I KR ZE B4 (Dharani Sutra
of the Magpnificent and Virtuous Golden Wheel Buddha-head, Tejaprabha Tathagata, Who

Dispels All Disasters and Calamities), see Taishé shinshii daizokyo RKFLFHBATETLR, eds.
Takakusu Junjiro S 1EJIEXER and Watanabe Kaikyoku jEiZi&M8, 100 vols. (Tokyo: Taishd

issaikyd kankokai AFL—HJ&FI4TE, 1924-32[35]), volume 19, no. 964, 338-39. Judging

from

this reference, this second sutra text was still part of the scroll at the time the colophon was

written; see notes 13-14, below.

13 According to the Surangama Sutra (Shoulengyanjing EI1EE54X), the Ten Habits (shixi +3)

are the karmic cause for the existence of hell. The Ten Habits are listed as: sexual desire,
craving, arrogance, anger, deceitfulness, lying, resentment, wrong views, unfairness, and
disputation. The specific nature of the transgressions commited in life through each of these
negative habits results directly in the particular punishments that are visited upon the

malefactor in the afterlife as a means of expiation.
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14 The Six Sense Organs (liugen 75fR) are those of sight, hearing, smell, taste, touch, and mind.
15 This quotation is abbreviated in part from a passage in the Lengyan jing tongyi 15 B&48E8 3%
(Comprehensive Critique of the Surangama Sutra); see Shinsan Dai Nihon zokuzokyo, vol. 12,
no. 279, 8:626; which has been used to reconstruct the damaged colophon text. Judging from this
sentence, illustrations of the Ten Kings and the punishments they inflict on the guilty were still
part of the scroll at the time this surviving fragment of a colophon was written. See also note 10,

above, and note 15, below.

16 According to the signature portion, this signed but undated fragment of text by Weng
Fanggang was either a part of his second colophon on the scroll, or a postscript to an earlier
nowmissing colophon. Such a colophon, dated on the —first day of the eighth lunar month in
the dingwei year of the Qianlong reign periodl (September 12, 1787), is preserved among

Weng’s collected writings. See notes 10 and 14, above.

1" Here, Weng Fanggang quotes the now-lost colophon of You Tong JG{ (1618-1704), whose

cognomen (hao) was Xitang FH&.

18 While this is the first colophon on the current scroll with a surviving date, it post-dates the

following colophon, which also records a viewing session on Mount Lu.

19 Xie Qikun (1737-1802) was a disciple of Weng Fanggang (1733-1818) and assisted in some

of his scholarly projects. Possibly relevant years with an intercalary fifth lunar-month were
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gengyin BEER (1770), xinchou 32H (1781), and jiyou 2 & (1789), with the next such month
only occuring in wuchen X< (1808), well after Xie’s death. Of these, the most likely year is

1789, especially given the remaining brush strokes of the damaged character preceding run 5

(intercalary month), and taking into consideration the 1787 date of Weng Fanggang’s missing

colophon that once preceded it on the scroll.

20 Mantang ;2% was a cognomen (hao) of Song Lao (1634-1713).

21 This character, written smaller than the others in the column and slightly to the side, indicates

that the preceding character should be read in the level tone.

22 Song Lao’s recorded colophon (see above, note 8) reports that when he originally acquired the

scroll some time before 1695, it bore a title slip attributing the paintings to the Tang dynasty

court artist Yan Liben BJ3Z4N (ca. 600-674) and giving the title as: Diyu bianxiang tu {itfsk

EFHE) (Transformation Images of Souls in Hell). As Song Lao’s colophon was apparently

missing by the time Duanfang saw the scroll in 1902, his use of this title in reference to the
painting suggests that the old title slip was still present at the time. In fact, the label may still

have been attached to the scroll as late as 1908; see note 42, below.

23 On the otherwise unrecorded monk Cangchuan §&J||—the ostensible author of the sutra text,

or at least the encomia (zan &) included in it—and the Daci si AXZ&2% (Great Compassion
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Temple), also named the Dashengci si AEEZ&Z, established in 756 in Chengdu Bi&R

(Sichuan Province), see Stephen F. Teiser, The Scripture on the Ten Kings, 8-9 and 69-71.

24 While the Xin Tang shu (New History of the Tang) does record this change in the name and

status of the place in 757, the actual wording quoted here comes from the Jiu Tang shu (Old

History of the Tang). See Ouyang Xiu EXPZ{Z (1007-1082) and Song Qi Z<4B (998-1061) et
al., eds. Xin Tang shu #EEZE (Beijing: Zhonghua shuju, 1975), 42:1079; and for comparison:

Li Xu Z=f (887-946) et al., eds., Jiu Tang shu EEZ (Beijing: Zhonghua shuju, 1975),
41:1664.
25 See the chapter —Mingsheng jil 550 (Record of Famous Sites), in Cao Xuequan EE23{g

(1574-1646), comp., Shuzhong guangji &E=EE5C, 2:19a, in WSKQS.
26 Yang Shoujing mistakenly attributes the quotation to the missing colophon of Song Lao, also
known as Mantang, when in fact, the quote comes from the missing colophon of You Tong,

who had the cognomen Xitang. The same quote was previously cited by Weng Fanggang (see
Colophon 2).

2" The short-lived Liang Z2 dynasty (907-923) was ruled by three successive members of the

Zhu &k family; hence the term —Zhu-Liangl dynasty, which is used to distinguish it from

other dynasties with the name Liang.
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28 See Guo Ruoxu EBEE (ca. 1060—-1110), Tuhua jianwen zhi BIZEREE, 2:16a, in WSKQS.

29 On the Buddhist Canon inscribed on stone slabs on Fangshan L (Mount Fang), in modern
Beijing Municipality, Hebei Province, see Zhongguo Fojiao xiehui FER{3E2117 =, eds.,
Fangshan Yunjusi shijing SLUERFEZHA4 (Beijing: Wenwu chubanshe, 1978), 3-5, 8-11, and

plates 1-49.

30 See —Ti Tang Yuzhen gongzhu Liujia jing” BEEEERNTE (ZSEL) | in Yuan Jue =248
(1266-1327), Qingrong jushi ji ;e BB L5, 47:1a-b, in WSKQS. On the calligrapher Zhong

Shaojing $EAB (active 680s—730s), see his biography in Li Xu et al., Jiu Tang shu, 97:3041—
42,

31 For the source of this expression, see Li Daoyuan Z=j&7T (died 527), Shuijing zhu K& E,

32:144a, in WSKQS.

32 This expression originates in the chapter Biming Z£7ap (Charge to Duke Bi) of the ancient

Shujing 248 (Classic of History). For text and translation, see James Legge (1815-1897),

trans.,

The Chinese Classics (London: Oxford University Press, 1893), vol. 3, part 2, 592.
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33 Available character sets do not include this character, which consists of a &5 on the left and |

on the right. It is pronounced fou, and means —to dig (something) out with a knifel.

34 Available character sets do not include this character, which consists of a ZZ radical at left, and

a 2= element at right. It is pronounced lu, and is a cognate for —womanl.

% Available character sets do not include this character, which consists of a &2 radical on top,

and a & element on bottom. It is pronounced ji or jie, and means —a woman’s small hair coil,

or bun (ji £)I.

36 Available character sets do not include this character, which consists of a i radical at left, and

a /& element at right. It is pronounced chan, and means —a horse running swiftlyl.

37 Available character sets do not include this character, which consists of a 5 radical on top,

and a & element on bottom. The character has several pronunciations, including yan and jian,

and means —the door of a shrinel.
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38 Available character sets do not include this character, which consists of a B radical at left, and
a & element at right. It is pronounced gian or jian, and means —to think deeply with closed
eyesl. 3 Available character sets do not include this character, which consists of a £Z radical

on top, and a F element on bottom. It is pronounced mao or mou, and means —bangs, hair

that reaches the eyebrowsl.

40 Available character sets do not include the character written here, which consists of a

radical at left, and a E2 element at right. It is cognate with ling ¥ (the sound of small jades

tinkling or jingling against each other), which has been substituted in the transcription.

41 Available character sets do not include this character, which consists of a ZZ radical on the

bottom, and a ;& element on top. It is cognate with po 2 (old woman, crone), which has been

substituted in the transcription.

42 This second character is an untranscribable personal cipher (huaya 7&3).

%3 This quatrain appears among Qiu Fengjia’s Frj&EF (1864-1912) collected poems from the

year 1908, with title —Ti Shifu suo cang Lushan Kaixian si Song Muzhong shi Tangren Diyu

bianxiang tu bing xiejing canjuan” FEEBTEIBLLFSSZERITEEA (MAEEEIES
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#e52#) (Inscribed on the damaged handscroll Transformation Images of Souls in Hell and

Accompanying Sutra Manuscript), by an artist of the Tang dynasty, which Song Muzhong (Song

Lao) donated to Kaixian Temple on Mount Lu and is now in the collection of Shifu (Yi
Shunding).l See Qiu Fengjia, Lingyunhairilou shichao 488 H&E5F%) (Shanghai: Shanghai

guji chubanshe, 1982), 11:xx. See also note 21, above.
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