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Artist: Xia Gui & EE (active ca. 1195-1230)
Title: Autumn Moon on Dongting Lake
(1 =K A 1)

Dongting giuyue tu
Dynasty/Date: Southern Song, early 13th century
Format: Hanging scroll mounted on panel
Medium: Ink on silk
Dimensions: 189.6 x 108.9 cm (74-5/8 x 42-7/8 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1919.126
Provenance: Seaouke Yue (You Xiaogi Ji#f&i%), Shanghai
Outside label: (1) - Zhao Zhichen 2 B¢ (1781-1852)!

Eight characters, clerical script; plus nine characters, standard script

HEE (REKAED) . AfmilifEm, REEER,
Autumn Moon on Dongting Lake, by Xia Yuyu [Xia Gui]. In the collection of Yuelun shanguan

[unidentified], label slip written by Cixian [Zhao Zhichen].

Signature: X4

Cixian

Seal: 1)
Zhao duwei [EEHRE] (square intaglio)
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Painting:
Artist Signature: on trunk of left tree

Three characters, standard script

R EE
Your subject, Xia Gui

Other inscriptions: (1) — Anonymous.? Text consists of a title and eight-line poem by the

Buddhist (Chan) monk, Huihong Juefan 274455 (1071-1128), one of a set of eight poems on

the theme Eight Views of the Xiao-Xiang (Jiik/\ S[&) 2

Ink on silk. Top of painting

9 columns, standard script
R EERK H

WA P, AT FOESRHR, TR A A N, FELSHRIR 6, AR IEEE
, UK B, IREATERKES, AR RS,

Autumn Moon on Dongting Lake

Oranges fragrant, from every shore green and yellow emerge,
I moor my boat at dusk beside a shack of sticks and thorns.
Mid surging waves, the lovely moon is like a winsome maid,

Who playfully seems to vaunt her graceful feminine charms.
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In the deep of night when no clouds obscure the Milky Way,
Lofty winds then skim the surface, ruffling its whiteness.

Five o’clock and, somewhere off, a painted horn is blowing,

When | am dressed and go to look, the golden bowl has sunk.
Signature: none
Date: none
Seals: (1) — Song imperial seal — (fake?)

Coiling-dragon seal (round relief) — left of inscription

Collector seals: (11)

1. Song and Yuan imperial seals — (3)

a. Emperor Gaozong of the Southern Song i >R =152 (reigned 1127-62) — (1) — fake

Ji[xia] qing[wan] [H&[ME]7%[Ec]] (square relief; partial) — painting, lower left

b. Emperor Wenzong of the Yuan dynasty Jt. 305 (reigned 1328-29; 1329-32) — (1) —
fake

Tianli zhi bao [ KJ&. 2] (square reliefy* — on top of inscription
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c. Unidentified imperial (?)

Coiling dragon (circle relief) — left of inscription
2. Xiang Yuanbian X Jti K (1525-1590) — (5)

Tianlaige [ KA (rectangle relief) — lower left

Xiang Molin fu miji zhi yin [TEHEAMACRF ZF1] (rectangle relief) — left

Xiang Yuanbian yin [TEICVRFI] (square reliefy — lower right

Xiang [Zijing jiazhencang] [H[F X Ek] J (rectangle relief) — lower right, effaced Xiang
Mo[lin] jianshang [zhang] [TEEER[#K]ZEE[E] ] (square intaglio) — lower right, part

missing

3. Shen Fei J£2E (1485-1554) — (2)

Beishan caotang [t 1LIEL%: ] (square intaglio) — middle left

Linhu Shen shi shijia [E&#IPEHEZE] (rectangle relief) — middle left

4. Unidentified — (1)

Illegible remnants, lower right

Traditional Chinese sources and catalogues:
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Li Rihua 2= H # (1565-1635). Weishuixuan riji BR/K#F H 5. Wuxing: Liu shi Jiayetang 21K 5%

S, 1923. 2:68a.

Wu Qizhen R H.E (active mid- to late 17th century). Shuhuaji =5t 2 vols. Shanghai:

Shanghai renmin meishu chubanshe, 1963. Vol. 2, 4:389.

Li E J& "% (1692-1752). Nansongyuan hualu F“RPi##% (1721). 6:10b. In WSKQS.

Selected Bibliography:

Suzuki Kei #5444 (1920-2007). Ri To, Ba En, Ka Kei Z8fF, 5., HEEE (Li Tang, Ma Yuan,
Xia Gui). In Suiboku bijutsu taikei 7k Z£3£47 KX%. Vol. 2. Tokyo: Kodansha, 1974. P. 140 (plate
114) and 172.

Barnhart, Richard M. “Shining Rivers: Eight Views of the Hsiao and Hsiang in Sung Painting.”
In International Colloguium on Chinese Art History, 1991, Proceedings: Painting and
Calligraphy, Part 1. Taibei: National Palace Museum, 1991. Pp. 50 and 78, fig. 12.

Fu Xinian {524, “Fang Mei suojian Zhongguo gudai minghua zhaji” 35355 & P 54 =
FLEE. In Wenwu 3C4# 445 (1993.6): 91-93. Reprint in Fu Xinian, Shuhua jianding ji &5 EH

4£. Zhengzhou: Henan meishu chubanshe, 1999. Pp. 84-87, figs. 38—41.

Zhao Qibin # R, “Zhongguo huihuashi shangde Xiao-Xiang tu (shang)” ' [Bl#& 2 52 EiY (

JEAE]) (k). In Rongbaozhai 25 75 25 (2003.11): 44-63, esp. 59 and 63.
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Zhejiang daxue Zhongguo gudai shuhua yanjiu zhongxin #ryT I B HAEF ST H 0, eds.

Song hua quanji: di liu juan, di liu ce KE2LE: 54, /5 Hangzhou: Zhejiang daxue

chubanshe, 2008. Pp. 38-41 and 257 (no. 9).

Chu Qingli #&B#37. “Nan Song Xia Gui shanshuihua de chengjiu ji yingxiang” FiA< & 31117k

P EHE M 22, In Rongbaozhai 455 75 57 (2009.3): 5-21, esp. 7.

Notes

1 Zhao Zhichen #fi.2 B (1781-1852), zi Cixian ¥X[H, was a native of Qiantang #£ (modern

Hangzhou, Zhejiang Province). He was highly regarded for his calligraphy and painting, and as a

seal carver was included among the Eight Masters of Xiling (Xiling bajia 75 /\ 5%). For a brief

English-language discussion of his life and calligraphy, see entry by Stephen D. Allee in:
Brushing the Past: Later Chinese Calligraphy from the Gift of Robert H. Ellsworth (Washington,
D.C.: Freer Gallery of Art, Smithsonian Institution, 2000), 82—85.

2 The calligraphy is variously attributed to Emperor Gaozong Fd < = 5% (reigned 1127-62) or
Emperor Lizong of the Southern Song dynasty F“K2E5% (reigned 1224-64); or to Emperor
Wenzong of the Yuan dynasty 5t 3C5% (reigned 1328-29; 1329-32). None of these attributions is

correct.

3 This poem is one of eight composed by the Buddhist (Chan) monk, Huihong Juefan Zt&:y
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(1071-1128), for a famous group of paintings by the Northern Song dynasty artist Song Di <t
(ca. 1015-1080), titled Xiao Xiang bajing 7t /\ 5:[& (Eight Views of the Xiao-Xiang). See
Huihong Juefan, Shimen wenzi chan ‘A P 35, 8:7a, in WSKQS.

Huihong’s eight-line poems (each with two rhymes), and a similar group of quatrains he

composed to the same titles, were the first in what became a popular tradition of composing

verses on the Xiao-Xiang theme. On the theme of the Eight Views of Xiao-Xiang in Chinese
painting, see: Shimada Shujiro /& & —H[5 (1907—1994), “So Teki to Shoshd hakkei” A1 & Jif
/A , in Nanga kansho Fg 585 10.4 (April 1941): 6-13, reprint in Shimada Shujiro,

Chiigoku kaigashi kenkyii "1 8#g == S /F 9T (Tokyo: Chiiokoron Bijutsu Shuppan, 1993), 45-61;
Alfreda Murck, “Eight Views of the Hsiao and Hsiang Rivers by Wang Hung,” in Wen Fong et
al., Images of the Mind: Selections from the Edward L. Elliott Family and John B. Elliott
Collections of Chinese Calligraphy and Painting (Princeton: The Art Museum, Princeton
University, 1984), 213-35 (esp. 229-30); Richard M. Barnhart, “Shining Rivers: Eight Views of
the Hsiao and Hsiang in Sung Painting,” in International Colloquium on Chinese Art History,
1991, Proceedings: Painting and Calligraphy, Part 1 (Taibei: National Palace Museum, 1991),
45-95 (esp. 48-54); and Alfreda Murck, “The Eight Views of Xiao-Xiang and the Northern Song
Culture of Exile,” in Journal of Sung-Yuan Studies 26 (1996): 113-44.

4 Tianli XJ& is the name of a short-lived reign period shared by Emperor Mingzong 7¢ A 5%
(reigned 1329) and Emperor Wenzong of the Yuan dynasty: 31 January—24 August 1329 and 25
August 1329-17 May 1330, respectively. On the inauthenticity of this seal, see Fu Shen f# 1,
Yuandai huangshi shuhua shoucang shiltie Joft & =8 E2 5k 5L #E (Taibei: National Palace

Museum, 1981), 55 and 238 (fig. 102).



