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Attributed to: He Cheng {8 (1224—after 1315)
Title: Retinue of the Minister of Water
(T Ie/KEE )
Xiayuan shuiguan tu
Dynasty/Date: Yuan, early 14th century
Format: Handscroll
Medium: Ink on paper
Dimensions: 49.9 x 263.5 cm (19-5/8 x 103-3/4 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1917.185
Provenance: Pang Yuanji J§E Jti7% (1864-1949) and Seaouke Yue (You Xiaoqi Ji#i&i%),
Shanghai
Wrapper: Xu Xiaomeng /N2 (19th century?; unidentified)

Blue-black side-opening wrapper with inscribed yellow silk label tag;

white jade fastening pin with incised design.

Label tag: 2 columns, standard script

RATRFK (FroKEE) . BRILEER,
The Minister of Water of the Last Prime, by Grand Master He [Cheng] of the Song dynasty.*

Treasured in the collection of Hancui shanfang [unidentified].

Seal: 1)
Cengcang Daliang Xu Xiaomeng jia [ &%k K2R/ NS ] (rectangle

relief)
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Outside label slip:  blank

Frontispiece: Wang Shu'an A7 (active early 1440s—early 1460s)?

Ink on single sheet of tan paper with light gold flakes.
Inscription with signature and three (3) seals. Four (4) collector seals, all same collector.
Dimensions: 32.5 x 87.5 cm (12-3/4 x 34-1/2 in)

Four horizontal characters, seal script; plus six vertical characters, standard script

CFIEKE ) o« BRERLE,
The Minister of Water of the Last Prime. Inscribed by Wang Shu‘an of the Hanlin [Academy]

Signature: FEz

Wang Shu‘an
Date: none
Seals: 3

Yishi zhongshu [ZEttH13E ] (rectangle intaglio) — upper right

Yuzhang Wang Shu'an [ & F4{%] (square intaglio) — below signature
Yutang huihan [ %Zf##1] (square intaglio) — below signature

Painting Description: Ink figure painting executed in outline style, with some fill-in and
occasional light color. No artist signature or seals.® Seven (7) collector seals, six of same

collector.
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Five joined pieces of paper, different widths. Note: the central section of the composition,

showing the Minister of Water, is missing.

1. Narrow strip at beginning: W 1.7 cm. No bridging seals to mounting. Two (2) collector
seals on paper join with next.

2. Sheet 1: W 88.2 cm. No seals on join with next.

3. Sheet 2: W 93.0 cm. No seals on join with next.

(Following section of painting has been removed. Dimensions unknown)

4. Sheet 3: W 69.5 cm. One (1) collector seal on join with next.

5. Wide strip at end: W 11.2 cm. Four (4) collector seals along left edge. No bridging

seals to colophon paper.

Colophons: (7) Colophons 1-5, written while all three paintings were intact.

Colophons 6-7, written for the current painting alone.

Four joined sections of tan paper, different widths. Twelve (12) collector seals, eleven
same collector. First section directly abuts painting at right.
Overall Dimensions: 50.2 x 354.3 cm (19-3/4 x 140 in).

Section 1: W 66.8 cm. Three (3) collectors seals along right edge. Three (3) collector
seals on join with next.

Section 2: W 101.3 cm. One (1) collector on join with next.

Section 3: W 101.5 cm. Two (2) collector seals on join with next.

Section 4: W 84.7 cm. Three (3) collector seals along left edge.

1. Zhang Zhongshou 3Efif & (1252-1324)*

Ink on paper: Section 1.
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8 columns, running-standard script. Three (3) seals. =B K7, HEHEHELLAFE. 5.
JAZEE M, KPRRMTIzE, SENTERR, 1T, AR EE, M
WIS HFEN, EFEHATEARIER NS, N, LR ) AR,
My DERERA TS, Eite T, RMBle, EENRELSFH, ER=GEK
NATE, SERER RS,

In Daoist tradition, the Great Divinities [known as] the Three Ministers are the Three Perfected
Rulers, Tang, Ge, and Zhou. They were painted by Grandmaster of the Palace, Lord He [Cheng],
who is now in his eighty-seventh year. That he walks without a cane, sits without hunching, and
eats like a man in his fifties or sixties is likely because he takes much better care of himself on a
daily basis than other men. If it were not so, how could he wield his brush and create paintings
with such undiminished vigor that even those in their youth truly have no way to keep up! For a
hundred generations to come, [when people] unroll and view [this painting], he shall suffer no
shame before the famous masters of the Tang. Inscribed by Chouzhai Zhang Zhongshou from
Qiantang on a day in the last decade of the eighth lunar month, during autumn of the third year in
the Zhida reign period [September 14-23, 1310].

Signature:  IE7EIEfhE
Chouzhai, Zhang Zhongshou

Date: R\ A FigH

On a day in the last decade of the eighth month, autumn of the third year
in the Zhida reign period [September 14-23, 1310]

Seals: 3)
Zhongshou [fh3%] (square intaglio)

Chouzhai wenhan [H&725 3C#] (square relief)

Qingruo lusuo [FHZkkaE] (square relief)
2. Li Yong Z2 ] (unidentified, active mid—15th century)
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Ink on paper. Sections 1-2.

9 columns, running-standard script. Three (3) seals.

THEBAIRKKITE ZBEAFR, EAMBTTEA, AL T, R A =i
FASENHE] =, BER=0E, o, HBERBK, EEEARSRIE - EER AR,
RRAVE, BRAML, FE=fOimEm, REARES, &5 (E@EE) MrokTEA
55, BEAAF s, TEWEFRS, BERARRSEE) 1, Hiooh, FR, HETH
, ARG L. B BERZBERBERERTUFECE, BNUHFER, HEHURE TS
ArER, —HWE, MEESHRTR TG T 2 KA,

m])
0

Grandmaster He [Cheng‘s] painting of the Three Ministers has been in my family collection for
years, only I do not know where he was from and am equally uncertain as to his given and
courtesy names. According to [the previous colophon by] Zhang Zhongshou, in the third year of
the Zhida reign period [1310] he was said to be in his eighty-seventh year. The third year in
Zhida was a gengxu year during the reign of Emperor Wu of the Yuan dynasty [reigned 1308—
11]. Reckoning back [from this date], the Grandmaster was born in jiashen during the reign of
Emperor Ning of the Song dynasty [reigned 1195-1224] in the seventeenth year of the Jiading
reign period [1224], so he was actually a man of the Song dynasty and was [already] in his thirty-
seventh year at the beginning of the Yuan [1260]. While I have been unable to determine if he
served [in government] under the Song or not, in the Precious Mirror of Paintings we find that,
—Grand Master He was skillful at painting men and horses; as the poem by Yu Bosheng [Yu Ji,
1271-1348] says: _Grandmaster He was a master painter at our [Yuan] imperial court / And
personally copied the painting Pasturing Horses by [Li] Boshi‘,l so it is indeed certain that he
served [in government] during the Yuan.® As to whether he painted in a meticulous or rough
manner, the previous statement covers it all. If we count from gengxu, the third year of Zhida

[1310], to jisi, the fourteenth year in the Zhengtong reign period of our [Ming] dynasty [1449],



£ 3 Suithsedio Freer Gallery of Art

'«&'
Freer Gallery of Art and .
Anthisr M Sackler Gallery Completed: 11 October 2007 F1917.185

Last updated: 06 May 2010

then this is the one hundred and fortieth year [since the painting was created]. | write this in the
hope that future viewers will uncover more about [the artist]. On the first day of the third lunar
month [March 24], recorded by Li Yong, [courtesy name] Shixing, from Hailing, at the east

window of my Qingsuo [studio] in Qijun [Shandong Province].

Signature: Z= T
Li Yong, Shixing

Date: ERHUECE.. . = HWHE

First day of the third lunar month...in jisi, the fourteenth year of the
Zhengtong reign period [March 24, 1449]

Seals: 3)

Danchu [ J (square intaglio)
Li Yong Shixing [2=HEF{T] (square intaglio)

Jumotang ji [SREEEFE] (square intaglio)

3. Li Yong (second colophon)
Ink on paper. Section 2.

6 columns, running-standard script. One (1) seal.

mAGREAY - Ty, WsNarE, 25 AL, BoRbEE, SR, A B RZH%]
o fTRKRATEANY, FEREAINTY, 17300, Hemdav, SA06HE, T AmELE, KRG
Z %ij—uﬁ/\m |T4]H:7’<jj/\)$i| {n

In discussing the painting of human figures, someone long ago [wrote]: —Like using a lantern to

capture shadows, so that whether [the figure] is coming or going, or seen in profile from the side,
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one adjusts the proportions of the horizontal, diagonal, level, and straight, each to the other, until
they achieve a natural whole.I® Whether hidden or revealed, facing front or facing back, moving
or stationary, lying down or looking up, whether vertical or horizontal or every which way, the
figures painted by Grandmaster He are each presented in a precise and orderly fashion. [Thus]
the Grandmaster attained the idea expressed by that person long ago in his discussion of painting,
and | truly believe Zhang Zhongshou‘s assertion that his painting would —suffer no shame

before [the famous masters of] the Tang.|

Signature: none
Date: none
Seal: 1)

Shixing zhi yin TR T2 F1] (square intaglio)

4. Li Yong (third colophon)
Ink on paper. Section 2.

7 columns, running-standard script. One (1) seal.

i

TR, R, ERMEZMERLE, WEARTHESE, LTFE, HEERIEER, 4
RRPT#E =H, AT A, B, 3Ly, RHEEREHEIER, WIETE,
B, RBGOLHHE R, ETEEEE, UidRH &, KT,

IH
A

Calligraphy flourished in the Jin dynasty [260—420] and painting flourished in the Tang [618—
907], but it was during the Song dynasty [960-1279] that calligraphy and painting [flourished]
together as one. Thus, a gentleman [of the time] who was proficient in painting must have been

proficient in calligraphy, for his approach to painting was exactly [the same as] his approach to
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calligraphy. Looking now at the Three Ministers painted by Grandmaster He, each of the sundry
figures—whether large or small, refined or coarse—is absolutely marvelous in its own way,
while the brushwork throughout [the painting] is entirely calligraphic. So if anyone says that
[Grandmaster He] was not proficient in calligraphy, I do not believe it. On the day after
midautumn in first year of the Jingtai reign period [September 16, 1450], written at the Jintai
Hostel so as to record the month and year. Shixing.

Signature: W T
Shixing

Date: ARYTTH L — H
On the day after mid-autumn in first year of the Jingtai reign period
[September 16, 1450]

Seal: 1)
Qingsuo [1&FAT] (square intaglio)

5. Li X 221 (unidentified)
Ink on paper. Section 2.

6 columns, cursive script. No seals.

HFHPHMER, B4, i, ooz, RGN, BHEUMED, A
w2 (EEAS) o (BEFP) , HEPEEOT, BEBHE, #EMS

In everything, one should simply value skill and that is all. Regarding these three scrolls, they

surpass the Jin and outdo the Tang, and no one but a mature artist of the Yuan could even think
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of achieving this [level of excellence]. Should some viewer take them as Daoist diversions that
cannot compare with [Wang] Xizhi‘s [calligraphy of religious texts such as the] Scripture of the
Yellow Court or his Preface to the Sacred Teachings, then is it because he places more value on

fine calligraphy [than on excellent painting]?’ Treasure them greatly, treasure them greatly. Li X

from Huainan.

Signature:  ZE[

Li X
Date: none
Seals: none

6. Wu Jin R £ (active early 19th century)

Ink on paper. Sections 2-3.
19 columns, standard and running-standard script. Three (3) seals.
Poem (31x7 + 2x5)

AER AR, RESEG/KR, PIFEMEGHNINE, FESmer o], K2 E0 e
4, MRS, BRI, BN REERTT, BEEEREY TR, SiREE
HIERS, WlTREFREIRAE, WLREEMSID, MPUBEAREK, rIETERnE, RE
REBEE, BRVEMRNg, FELWERE, TTAUTE SRS, RE BRI,
PUEan T —A~), Bk PERE RS, ARDIMSA LE, MR EER, AREEMK
Ko

RKREA =, KL~
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WRRAKGES), AHREFHEME, §IRHRTEE,
SRR, e EE R, ZUNMBBRIERN, Jofm RO,

A

‘7:”3
%

B TERELK, ERIEERTE, RSN, ZEREL,

[Poem translation forthcoming] Twentieth year of the Jiaging reign period, with the year-star in
yihai [1815], written at the Shunchang Junzhai [unidentified]. Submitted for correction and
instruction, your pupil Wu Jin.

Signature: =% %)

Wu Jin

Date: T ERELK
Twentieth year of the Jiaging reign period, with the year-star in yihai
[1815]

Seals: 3)

Donggao caotang [ H 5 Fi%L ] (rectangle intaglio)

Chen Jin tuzhang [F#lE %] (square intaglio)
Wuguo nanzi [R5 11 (square relief)

7. Peng Wensun 273 £% (late 19th—early 20th century)
Ink on paper. Sections 3—4

10 columns, standard script. Two (2) seals.

10
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WEE ZRI TR, BRGEN, THRESREICE, SO, LG, & TRTEEER
RN 25, s D A F, RS, W iR, oL CERA LA, KM
R E TR,

Yesterday | returned home from Shun River [in Zhejiang Province] and the summer heat was
oppressive, so | got up this morning at daybreak to unroll and view this picture. Antique and
elegant, bold and vigorous, [the painting exudes] such a clear, cool air that, to my mind‘s eye, it
seemed to —make copious rains for the all the people under heaven.I® Therefore | have jotted
down a few words to record my good fortune [in having a chance] to look at it awhile. With the
dragon [year-star] perched in the yisi year of the Guangxu reign period, on the fifth day of the
seventh lunar month [August 5, 1905], written at Wushan by Peng Wensun from Changzhou.

Signature:  EZVHR
Peng Wensun

Date: JerEEERR CERA LA
with the dragon [year-star] perched in the yisi year of the Guangxu reign
period, on the fifth day of the seventh lunar month [August 5, 1905]

Seals: 2
Tianya guoke wei wudazhou you xinxingzhe zhi yi [ RIEiR % 2 RN

HMEEZ—] (square relief)
Changzhou Peng Wensun zi Juzhai shi guwen ci shuhua zhi yin [ £/
TR aor o SCRAlE = 2 F1] (square intaglio)

11
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Collector seals: (23)

1. Li Yong Z= ] (unidentified, active mid-15th century) — (22) — 8 different seals

Qingsuo [Y&FT] (square intaglio) — frontispiece, bottom right — (1/5)
Danchu [##] (square intaglio) — frontispiece, lower left, top — (1/2)
Li Yong Shixing [2= T (square intaglio) — frontispiece, lower left, middle — (1/2)

Jumotang ji [3REE%EFC] (square intaglio) — frontispiece, lower left, bottom — (1/3)

Li shi jiacang 2255 (square intaglio) — painting, right paper strip/sheet 1, join, top —

(1/5)
Qingsuo [Y&FT] (square intaglio) — painting, right paper strip/sheet 1, join, bottom — (2/5)

Li shi jiacang 2= EC50] (square intaglio) — painting, sheet 3/left paper strip, join, bottom
—(2/5)

Danchu [#Z] (square intaglio) — painting, left paper strip, mid left — (2/2)

Li Yong Shixing 25 HR#1T] (square intaglio) — painting, left paper strip, lower left — (2/2)

Qingsuo [T (square intaglio) — painting, left paper strip, bottom left — (3/5)

Wuling TR#] (square intaglio) — colophons, sheet 1, top right — (1/2)

Li shi jiacang [Z2=EC5E] (square intaglio) — colophons, sheet 1, mid right — (3/5)
Shixing zhi yin [HFfTZF1] (square intaglio) — colophons, sheet 1, bottom right — (1/2)
Wuling [RF%] (square intaglio) — colophons, sheet 1/sheet 2, join, top — (2/2)

Li shi jiacang 2555k (square intaglio) — colophons, sheet 1/sheet 2, join, middle —
(4/5)

12
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Jumotang ji [3RE255C] (square intaglio) — colophons, sheet 1/sheet 2, join, bottom —
(2/3)

Qingsuo [i5FT] (square intaglio) — colophons, sheet 2/sheet 3, join, bottom — (4/5)
Hailing shijia [¥#[£ 152 ] (square intaglio) — colophons, sheet 3/sheet 4, join, top
Jumotang ji [ERE%55C] (square intaglio) — colophons, sheet 3/sheet 4, join, bottom —
(3/3)

Li shi jiacang 2558 (square intaglio) — colophons, sheet 4, mid left — (5/5)
Shixing zhi yin [T ZF1] (square intaglio) — colophons, sheet 4, lower left — (2/2)

Qingsuo [&FT] (square intaglio) — colophons, sheet 4, bottom left — (5/5)

2. Wanyan Jingxian 5528 52 (died 1927) — (1)

Wanyan Jingxian gingjian [52EAFEIEEE] (square relief) — painting, left paper strip,

lower left
Traditional Chinese catalogues:  none
Selected Bibliography

Lawton, Thomas. Chinese Figure Painting. Washington, D.C.: David R. Godine in association
with Freer Gallery of Art, Smithsonian Institution, 1973. Pp. 156-59.

Xu Bangda #*#8. —Youguan He Cheng he Zhang Wo ji qi zuopin de jidian buchongl £ 5 {a]
TEFNaRTR K& HAE SIS BEAH 72, In Wenwu SC#) 270 (1978.11): 53-55.

13
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Suzuki Kei #5441 (1920-2007), ed. Chiigoku kaiga s6g6 zuroku W [B#& 5 1A & [ #%
(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 194-95 (A21-029).

Weidner, Marsha. Painting and Patronage at the Mongol Court of China, 1260-1368. Ph.D.
dissertation. University of California, Berkeley, 1982. Pp. 127-31 and 314-15 (plates 79-81).

.—Ho Ch‘eng and Early Yuan Dynasty Painting in Northern China.l In Archives of
Asian Art 39 (1986): 6-22, esp. 8-9, 14-18.

Fraser, Sarah E. Performing the Visual: The Practice of Buddhist Wall Painting in China and
Central Asia 618-960. Stanford CA: Stanford University Press, 2004. Pp. 125 and 126 (fig.
3.11).

Notes

14
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1 As noted in the 1310 colophon by Zhang Zhongshou &5 (1252—-1324) attached to the scroll
(see Colophon 1), at the time of its creation by his older contemporary He Cheng {5 (1224
after 1315), this painting was one in a set of three works depicting the Daoist triumvirate, Tang
F#, Ge %, and Zhou J&, who are respectively: 1. the Minister of Heaven (tianguan X'E’), who
rules for six months of the year starting on the full moon (fifteenth day) of the first lunar month,
known as the First Prime (shangyuan _I=5t); 2. the Minister of Earth (diguan H#1'E’), who rules
for three months starting on the full moon of the seventh lunar month, known as the Middle

Prime (zhongyuan ' 7c); and 3. the Minister of Water (shuiguan 7K’E’), who rules for three
months starting on the full moon of the tenth lunar month, known as the Last Prime (xiayuan

Jt). According to the mid-fifteenth century frontispiece attached to the scroll, the Freer painting
depicts the third of these, the Minister of Water of the Last Prime. However, examination of the
current work reveals that the section showing the actual figure of the deity has been cut out of the
painting, leaving only the retinue that immediately preceded and followed him in his entourage.
This may have been a fairly recent loss at the time that Freer acquired the work in 1917, as lines
11-12 in the 1815 poem that constitutes Colophon 6 describe the minister as present in the
painting and Colophon 7 written in 1905 makes no mention of his absence or any other damage.
Judging from this, the section of the painting showing the Minister of Water was probably
removed, and the remaining sections of the scroll remounted, sometime between 1905 and 1917.
The deity‘s subsequent condition and whereabouts are unknown.

Earlier colophons attached to the Freer scroll indicate that He Cheng's three original
paintings were still intact as a set until 1450. Research reveals, however, that at some point after
this, the two paintings showing the Minister of Heaven and the Minister of Earth became
separated from the Freer scroll and eventually found their way into the eighteenth century
imperial collection of the Qing dynasty, where they were spuriously attributed to Lu Huang [ 5%
, @ court painter during the Southern Tang dynasty (937-75). According to imperial catalogue

records compiled in the early 1740s, each of the two scrolls included a seal-script frontispiece by

15
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Wang Shu‘an F/5Z just like the one seen here, and each bore collector seals either primarily or
exclusively belonging to the same Li Yong 2= whose collector seals and colophons appear on
the Freer scroll. These details identify the two imperial scrolls as the missing companions to the
Freer scroll, and corroborate that the three paintings were still intact as a set in the mid-fifteenth
century. It is unknown if the two scrolls in the imperial collection still survive. See Zhang Zhao
g (1691-1745) et al., comps., Midian zhulin FAEXERAK (1744), published jointly with Shiqu
baoji £ 4285 % (1745), facsimile reprint of 1918 ms. copy, 2 vols. (Taibei: National Palace

=

Museum, 1971), vol.1, 190-91. For an intact trio of earlier Daoist paintings depicting the Three
Ministers, see Wu Tung, Tales from the Land of Dragons: 1000 Years of Chinese Painting
(Boston: Museum of Fine Arts, 1997), 63-65 (color plates 21-23) and 149-50.

2 The calligrapher Wang Shu‘an F4{ % was a native of Nanchang 5 & (ancient name: Yuzhang
4 F) in Jiangxi Province, and came from a family of scholar-officials. He appears to have
enjoyed a modest but steady career serving in the Hanlin Academy at the imperial court of the
Ming dynasty from the early 1440s until the early 1460s. He was also active during this period
as a calligrapher providing handscroll frontispieces on commission to patrons outside the court.
In addition to the current work, two other seal-script frontispieces are known, both quite similar
to the one on the Freer scroll:

1. frontispiece to a 1441 handscroll painting by Zhao Ruyin 7 f% (early to mid-
15th century) titled Fenglin qunhu tu {EARZESEE) (Group of Tigers in a Windy
Grove), in the collection of the National Palace Museum, Taibei; see Guoli gugong
bowuyuan 374 & #4052, eds., Gugong shuhua tulu = 2 [E#, vol. 18 (Taibei:
Guoli gugong bowuyuan, 1999),

225-26, 232. Note: His signature and one of his seals on this earlier work are the same as on the

Freer frontispiece.

16
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2. frontispiece to a 1460 handscroll painting by Dai Jin £ (1388-1462) titled
Nanping yaji tu (3 HESERE)  (Elegant Gathering at South Screen [Hill]), in the
Palace Museum, Beijing; see: Shan Guogiang % [5/5% et al., eds., Yuanti Zhepai huihua
Befs W IkiE 25 (Painting of the Zhe School in Academic Style), in the series Gugong
bowuyuan cang wenwu zhenpin daxi = 2 BE iR U KR (Shanghai: Shanghai
kexue jishu chubanshe; Hong Kong:
Shangwu yinshuguan, 2007), 127. Note: Wang signs this later work with a more elevated title:
ZEBR IS, TEERER HE ST (Grand Master for Governance and Bureau Director in the
Ministry of Rites posted to the Hall of Literary Profundity), rank 5A, the same title accorded him
the following year in the list of contributors to the Ming yitong zhi {85 —#t &)
(Comprehensive [geographical] treatise of the Ming), completed in 1461; see Li Xian 2=
(1408-1466) et al., comps., Ming yitong zhi, —Zhiming| §&4 section, separate pagination, 1b,
in

WSKQS.

% In colophon 6, poem lines 23-24 indicate that this painting still bore an artist‘s signature at far
left as late as 1815; however, the placement of three collector seals belonging to Li Yong
(active mid-15th century) along the left edge of the current paper would seem to belie this

assertion, as these mark the end of the painting at an earlier time.

* The calligrapher Zhang Zhongshou 3 {#& (1252-1324) was a younger contemporary of the
painter He Cheng, with whom he served at the Yuan dynasty imperial court. For a stylistically
similar colophon by Zhang Zhongshou attached to a different painting by He Cheng and written
in the summer of 1309, one year earlier than the Freer work, see: Yiyuan duoying 2541 $% 3% 6

(1979): 4. Note: the third seal in both works is also the same.
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> For the source of this quotation, see Xia Wenyan X 3ZZ (14th century), Tuhui baojian [&l#&EF
# (Precious Mirror of Paintings, preface 1365), 5:15a-b, in WSKQS.
The couplet cited by Xia comes from a poem titled —Ti He Daifu hua mal #E{r] K K==
55 (On a Horse Painting by Grandmaster He), by the Yuan dynasty court official and literatus,
Yu Ji B2 (zi Bosheng {H4E, 1271-1348); see his Daoyuan xuegu lu 1& & £ 1 #%, 28:5a-b, in

WSKQS.
Li Gonglin Z= 13}k (zi Boshi {Fil:F, ca. 1049-1107) was a famous Northern Song dynasty

painter of both horses and human figures.

® Li Yong cites Su Shi‘s #iit (1037—1101) famous characterization of the style of figure
painting practiced by the Tang dynasty master Wu Daozi & 1& - (active ca. 710-760). For the
full Chinese text, see: Su Shi, —Shu Wu Daozi hua houl R & 12 1% (Written after a

painting by Wu Daozi), in Dongpo quanji # 3% 424E, 93:13b, in WSKQS.

’ For a short precis of the early calligraphic tradition surrounding the Scripture of the Yellow
Court, see: Lothar Ledderose, Mi Fu and the Classical Tradition of Chinese Calligraphy

(Princeton: Princeton University Press, 1979), 70—71. For a version of the Scripture of the Yellow

Court written in standard script and traditionally attributed to the hand of Wang Xizhi £z
(ca. 303—ca. 361), see: Wen Zhengming 3C{#(HH (1470-1559) et al., comps., Yingyin Mingtuo
Tingyunguan fatie 52 F1BHFR1Z2EEE74MYG (Photo-reproduction of a Ming version of Rubbings of

Exemplary Calligraphy in the Tingyunguan), 2 vols. (Beijing: Beijing chubanshe, 1997), vol. 1,
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1-1,

Wang Xizhi is only indirectly associated with the Shengjiao xu (Preface to the Sacred
Teachings), which was composed in 648 by Emperor Taizong of the Tang dynasty (reigned 627—
49). The preface celebrated the achievements of the monk Xuanzang (602—664), who had
brought a large group of previously unknown Buddhist texts from India to China and, under
imperial sponsorship, was overseeing their translation. Some twenty-five years later, on January
1, 673, a stele bearing Taizong's text, written in running script culled from various works by, or
attributed to, Wang Xizhi—the emperor‘s favorite calligrapher—was erected at the Wild Goose
Pagoda (Yanta) in the capital Chang‘an (modern Xi‘an, Shaanxi Province). Through the
dissemination of rubbings made from this stone, the —Wang Xizhil version of Taizong‘s
Preface became part of the mainstream calligraphic tradition and was frequently emulated over

the centuries as an orthodox model of running script.

heaven await the copious rains). See the third line in the first of Wang‘s two poems titled
Longquan shijing & & 11 3 (Stone Well at Dragon Spring), in Wang Anshi, Wang Jinggong
shizhu 5% T955E, 47:7a-b, in WSKQS.

Note: In some sources, the same poem is attributed to the Southern Song (and possibly
early Yuan) Daoist, Bai Yuchan 1 E#f (12th or 13th century).

1 Peng Wensun has slightly adapted a line of poetry by the Northern Song dynasty poet and
prime minister, Wang Anshi 7247 (1021-1086): K F&EAFF7[] (All people under
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