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Trad. attrib. to: Li Shan Z=[1i (mid-12th to early 13th century)
Title: Travelers among the Fir-Pines
CRAAZAT hikl])
Songshan xingll tu

Dynasty/Date: Jin, early 13th century

Format: Hanging scroll mounted on panel
Medium: Ink on silk

Dimensions: 164.1 x 107.4 cm (64 5/8 x 42 5/16 in)
Credit line: Gift of Charles Lang Freer

Accession no.: F1916.552

Provenance: K.T. Wong, Shanghai

Label slip:  Unidentified. Qingteng shuwu [Studio of Green Vines]*
Mounted on back of panel. Ink on brown paper.
10 characters, clerical script; plus six smaller characters, running script.
e (ZATIRED) B, HFEERPR,
Travelers among the Fir-Pines, by Li Shan of the Jin dynasty; a genuine work. Treasured in the

collection of Qingteng shuwu [Studio of Green Vines].

Painting: Unsigned, with no artist inscription or seals.
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Superscription: Xu Lin 8% (early to mid-19th century)?
Ink on silk. Mounted on back of panel.

Dimensions: 21.5 x 108.8 cm (8-1/2 x 42-7/8 in)

Center text: Title. Four characters, standard script.

PR

Luxuriant Groves and Distant Peaks

Right text: 6 columns; running script.

FIERE, AVEIERSRALE, THERE, REEEE, TEEAE0, K=, 1
HIBAES ), EAERRER, A, R T ik,

Li Shan held the rank of Director of Palace Library, and throughout his life was fond of making
pictures of wind and snow in the firs and pines.> —His brushwork was free and naturall and the
spiritual resonance [of his paintings] was simple and bold, —achieving a most refined effect,|
while his ink was heavily saturated and —went beyond the narrow path.I* His intent lay
somewhere between Guo Xi [1001-1090] and Dong Beiyuan [Dong Yuan, died 960]. [Titled]
and recorded by Xu Qiucha [Xu Lin] of Hailing.

Signature: Rk RE
Xu Qiucha
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Date: none

Seals: 2
Qiucha [#KZ&EJ (circle reliefy — upper right

Xu Linyinxin [#REEFIMZ] (square intaglio-reliefy — bottom left

Left text: 7 columns; running script.

WIRAKEA B, SR, HoRiERE, RBEER, FILFEAAEA = L
e, REREZL, FEE, EEREE, MEE B UprEsid, KRtk

R,
A TEREER, ERRERIE, B LR ] 2 FE N EE R, REE G,

N

During the first decade of the seventh lunar-month in the bingchen year [August 1-10, 1856],° |
happened to visit the studio of Old Lan [unidentified], who brought out this painting and
requested a colophon. | have looked through the registers of painters and there are three who
share the name Li Shan: a Li Shan from the Tang dynasty, a Li Shan from the Jin dynasty, and a
Li Shan from the Kangxi reign period, who was skilled at painting with his fingers. The ink of
this painting is deep and thick® while the brushwork is free and natural, which is not something
that Li Shan of the Jin dynasty could have achieved. In my opinion the painting has the style and
flavor of the Tang, so | conclude that it is by Li Shan of the Tang dynasty. What does Mister
Lanzhou think about this? Authenticated and requesting your graceful instruction, inscribed again
by Xu Lin.

Signature: a7y
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Xu Lin

Date: NEKEA L@
First decade of the seventh lunar-month in the bingchen year [August 1-10,
1856]

Seals: 3)

Qiucha shi [FKE L] (square reliefy — upper right

Xu Qiuchayin [#RFKEF1] (square relief) — lower left

Xu Lin zhi ji [#RBEZFC] (square intaglio) — lower left
Collector seals: (14)

1. Mi Fu i (1051-1107) — (1) — fake

Chuguo Mi Fu [HE[EK ] (square relief) — upper left

2. Xiang Yuanbian (1525-1590) — (3) — genuine?

Zijing fuyin [F5U4CHI] (square relief) — lower left
Molin shanren [E4K LA J (square intaglio) — lower left

Xiang Molin fu miji zhi yin [TEEAMACHRE ZEN] (rectangle relief) — lower left

3. Hongli 5L/&, the Qianlong &z emperor (1711-1799; reigned 1735-96) — (5)
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Qianlong yulan zhi bao [FZFEMHE.2 E ] (oval relief) — top middle
Baoji chongbian [ % . (square intaglio) — upper right

Shiqu dingjian [AIREH] (circle relief) — upper right

Shiqu baoji [AIEE %] (rectangle relief) — lower right

Sanxitang jingjian xi [ =7 EAEHEEL] (rectangle relief) — upper left
4. Xu Lin 2Bk (early to mid-19th century) — (1)
Xu Qiucha shangjian yin T#RFKEEE L] (rectangle reliefy — lower right

5. Chen Baojin P Ef & (ca. 1790s-after 1867) — (1)
Shouwu guoyan [~F &R (rectangle intaglio) — lower right

6. Unidentified — (3)

Yuexing yiging [&=PE 1615 ] (oval relief) — upper right

Bingxue gianshen [7KZE i ] (square intaglio) — lower right

Yunxi laoren [ZEP6# AJ (square relief)’ — bottom right

Traditional Chinese catalogues:  none

Selected Bibliography:



(%)
™ Smithsonian Freer Gallery of Art

wv ... o
Freer Gallery of Art and )
Artisir M. Sackler Gallery Completed: 25 October 2007 F1916.552

Last updated: 06 May 2010

Gookin, Frederick William (1854-1936), comp. The Art Institute of Chicago: Catalogue of a
Loan Exhibition of Ancient Chinese Paintings, Sculptures, and Jade Objects from the Collection
Formed by Charles Lang Freer. November 15 to December 8, 1917. Chicago: Art Institute of
Chicago, 1917. P. 13, no. 4.

Sirén, Osvald (1879-1966). Chinese Paintings in American Collections. 5 vols. Paris and
Brussels: G. van Oest, 1928. Vol. 2, plate 53.

. A History of Early Chinese Painting. 2 vols. London: The Medici Society, 1933.
Vol. 2, plate 73.

. Chinese Painting: Leading Masters and Principles. 7 vols. New York: The Ronald
Press Company, 1958. Vol. 3, plate 321.

Harada Kinjird J5{ FHF#E VK ER (1882— ). Shina meiga hokan 4 =525 % (The Pageant of

Chinese Painting). Tokyo: Otsuka kogeisha, 1936. Plate 258.

Freer Gallery of Art. Freer Gallery of Art, China I. Tokyo: Kodansha, 1972. Plate 59, and p. 166.

Suzuki Kei #5444 (1920-2007), and Akiyama Terukazu Fk LI 56F1, eds. Chiigoku bijutsu: kaiga
| HREETfT : 4@ 1 (Chinese Art in Western Collections: Paintings 1). Tokyo: Kodansha, 1973.
Color plate 20 and p. 227.



(%)
™ Smithsonian Freer Gallery of Art

wv ... o
Freer Gallery of Art and )
Artisir M. Sackler Gallery Completed: 25 October 2007 F1916.552

Last updated: 06 May 2010

. Chiigoku kaigashi F[5#& % 2. Tokyo: Yoshikawa kobunkan, 1981. Vol. 1, part 1,
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Li Zongqin Z=57%# (Angela Li Lin). —Du Jin Li Shan Fengxue shansong tu zhajill 78425 (11 J&

TR FAEFLFD. In Gugong jikan #& = Z5F 14.4 (Summer 1980): 35, and plate 27.
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the Chin Dynasty.I National Palace Museum Bulletin 15.3 (July-August 1980): 11, 13 (plate 28),
16.
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Guoli gugong bowuyuan [ 37 # B ) [5E, eds. Haiwai yizhen: huihua BV EE : 165

(Chinese Art in Overseas Collections: Paintings). Taibei: Gugong bowuyuan, 1985. P. 81.

Bush, Susan. —Chin Literati Painting and Landscape Traditions.| In National Palace Museum

Bulletin 21.4-5 (September-December 1986): 1-23, esp. inside front cover (fig.4), and 3-4.

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui 4%k 5 B8 & 4 2= miE 2 B &, eds.
Haiwai cang Zhongguo lidai minghua ¥4} jif 7[5/ {44 . 8 vols. Changsha: Hunan meishu
chubanshe, 1998. Vol. 4, 8-9 (no. 6).

W

Shimada Hidemasa W& H #<3%. —Nansd, Kin no kaiga: soronl F§, 4 O#G2 : #25E. In

=i\

Shimada Hidemasa and Nakazawa Fujio {55 11, eds. Sekai bijutsu daizenshii, Toyo hen, dai
6 kan: Nanso, Kin ST R - RIFEESF 6 4, FA. 4. Tokyo: Shogakukan, 2000.

Pp. 98-99 (fig. 13).

Yu Hui 3. —Cangni yu Song hua zhong de Jin dai shanahui hual jeFE 7 A 2 A4 LK
. In Wang Yaoting F )£, ed. Kaichuang dianfan: Bei Song de yishu yu wenhua yantaohui
lunwenji B A HLES : ALoRAOZESR BLSCLAF & @ SC4E. Taibei: Guoli gugong bowuyuan, 2008.
P. 240 (fig. 6).
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Zhejiang daxue Zhongguo gudai shuhua yanjiu zhongxin T AR £ H g AR EFH A5 0, eds.
Song hua quanji: di liu juan, di liu ce REFERLE: FH A4, H/SHH. Hangzhou: Zhejiang daxue

chubanshe, 2008. P. 88-91 and 261 (no. 18).

Notes

! Qingteng shuwu & % = [Studio of Green Vines] was a name used by the famous Ming
dynasty painter and calligrapher Xu Wei #&7H (1521-1593); however, the writing on the label

slip does not appear to be his, and there are no seals belonging to him on the current scroll.
Either the reference is fake, or the label was written by another as yet unidentified individual

who used the same studio name.

2 Xu Lin’s lifedates are not entirely certain. A brief biographical record appears in Sheng
Shuging Z#%, comp., Qingdai huashi zengbian 183 S #8## (Shanghai: Youzheng shuju,
1933), 2:8b, which in turn quotes the Hualin xinyong & # %k, compiled by Chen Wenshu [5 3¢
iR (1771-1843). This source provides the information: that Xu Lin’s courtesy name (zi) was
Xuanpu g/, and his sobriquet (hao) was Qiucha FKZ; that he (or his family) was originally
from Dongtai # =%, but registered in Yizheng 2, Jiangsu Province; and that he was an

excellent painter of geese-and-reeds and a good calligrapher. Judging from Chen Wenshu’s own
lifedates, Xu Lin must have been active from the early to mid-nineteenth century. However, in his

1917 comment in the the Freer file folder, Ma Su states that —the writer of these manuscripts
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[i.e., this superscription] is a scholar living in Shanghai at present. He is an art critic of great
merit.l Obviously, the Xu Lin identified as a contemporary by Ma Su cannot be the same

individual recorded by Chen Wenshu.

3 Li Shan attained the rank of mishujian £ (Director of Palace Library) during the Taihe %%
1 reign period (1201-08) of Emperor Zhangzong 5% . His most famous—and only
surviving—painting is titled Wind and Snow in the Fir-Pines (JE\ZEAK2[E) ; see F1961.34,

elsewhere in this website

% This line rather awkwardly conflates a quotation from Wang Shizhen’s it & (1526-1590)

colophon on Li Shan’s Wind and Snow in the Fir-Pines (—Li [Shan’s] brushwork was free and
natural and he achieved a most refined effect, going well beyond the [usual] narrow pathl

(oK F AR, TE8A S, HIRE4L)), with two other random phrases. For the full text and

translation of Wang Shizhen’s text, see F1961.34, colophon 3, elsewhere in this website.

® Here the date has been rendered as 1856 in accordance with Xu Lin’s biographical notice in

Chen Wenshu’s compilation (see above, note 2). If Ma Su is correct, however, then the date

would correspond to the year 1916, the same year that Charles Lang Freer acquired the scroll.

® The calligrapher has apparently miswritten the third character of this otherwise fairly common

expression, writing chen & (dust) instead of its homonym chen 7L (deep).

10
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" The Yuan dynasty landscape painter Cao Zhibai %1 (1272-1355), whose cognomen (hao)
was Yunxi laoren Z£ 753 A (Old Man West of the Clouds), used a seal bearing this text, the

design of which resembles the one seen here. The present seal may be a forgery intended to

recall Cao Zhibai. For four other impressions of this seal, together with seals belonging to Xu

Lin (see above), see

11



