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Artist: Xia Yong & 7k (active mid-14th century)
Title: The Yueyang Pavilion
(s BB )

Yueyanglou tu
Dynasty/Date: Yuan, mid-14th century
Format: Album leaf
Medium: Ink on silk
Dimensions: 26.7 x 26.2 cm. (10-5/16 x 10 in.)
Credit line: Gift of Charles Lang Freer
Accession no.: F1915.36i
Provenance: Tonying and Company, New York
Album: Cloth-covered wooden covers, with label slip. Twelve leaves. Each leaf bears

either one or two collector seals of Cheng Xun f%&j (unidentified, 19th-20th century?), who may

have assembled the album from disparate sources (see Collector Seals, no. 3).

Label slip:  Unidentified.

Pasted on cloth aloum cover, upper right.

Four characters, standard script.

SRR

Thicket of Brushworks from the Forest of Ink
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Painting: Ninth leaf in aloum. Mounted separately on interior right side of folded cardboard

backing. Jiehua-style painting of architecture and landscape.q Long inscription, with one (1) artist

seal; no signature. Ten (10) collector seals.

Inscription: Literary text, prose: Yueyanglou ji & [5##5C (Record of the Yueyang Pavilion), by

Fan Zhongyan yififi (989-1052).2

22 columns, miniature standard script.
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[Text not translated.ff]



N . Freer Gallery of Art

3 3 Smithsonian )

Y@ Freer Gallery of Art and Completed: 05 October 2007 F1915.36i
Arthur M. Sackler Gallery Updated: 26 May 2009 (format/bibliography)

Signature: none

Date: none

Seal: 1)
Xia Mingyuan yin [ ZBZEF1] (square relief)

Collector seals: (10)
1. Geng Zhaozhong FkAZ i (1640-1687)° — (7)

Dancheng [F}3%J (circle intaglio; left half) — mid right

[Duwei Geng] Xingong shuhua zhi zhang [ [#BEHEK]{E AZF M2 7] (square intaglio; left
half) — mid right

Gong [7AJ (square relief) — lower right

Xingong zhenshang [15 A E ] (square relief) — lower right

Zhenshang [E=E ] (gourd relief) — upper left

Zhen[mi] [2[]J (square relief; right halfy —mid left

Yier [zisun] ["E-#[F%2]J (square intaglio; right half) — lower left
2. Geng Jiazuo FkE%iiF (late 17th—early 18th century) — (1)

Huihou zhencang & %2 (square intaglio) — lower left
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3. Cheng Xun f%&) (unidentified; 19th-20th century?) — (1)

Liangiao jiancang [EMESERT] (square relief) — upper left

4. Unidentified — (1)

[Xiushui Liu shi] jiacang zhenwan [[F5/KZIK] L] (rectangle relief; left half)® —

upper right

Traditional Chinese catalogues:  none

Related Works (other versions):  (6) — all by, or attributed to, Xia Yong
Palace Museum, Beijing. Oval fan. 25.2 x 25.8 cm. Inscribed with Fan Zhongyan text. Signed and

dated (1347); no seal. In Yu Hui 35 et al., eds. Yuandai huihua sefX#@ 5, in series
Gugong bowuyuan cang wenwu zhenpin daxi &= tH¥5E ik U2 5 KR (Shanghai: Shanghai
kexue jishu chubanshe, 2005), 216-17 (no. 109).

Palace Museum, Beijing. Album leaf. 24.4 x 26.2 cm. Inscribed with Fan Zhongyan text. Artist
seal. In Zhongguo gudai shuhua jiandingzu [ 5 U & BEE#H, eds., Zhongguo gudai shuhua
tumu o B A EE =R H | vol. 19 (Beijing: Wenwu chubanshe, 1998), 297, Jing i 1-801.

Yunnan Provincial Museum, Kunming. Album leaf. 26 x 24.7 cm. Inscribed with Fan Zhongyan
text. Signed, with seal (illegible). In Yunnan sheng bouwuguan ZE &4 1) 4H, eds., Yunnan

sheng bouwuguan canghua ji ZZR§4 M R =L (Kunming: Yunnan meishu chubanshe,



-
§ % Smithsonian Freer Gallery of Art

@ Freer Gallery of Art and Completed: 05 October 2007 F1915.36i
Arthur M. Sackler Gallery Updated: 26 May 2009 (format/bibliography)
1999), 18-19.

National Palace Museum, Taibei. Formerly attributed to Li Sheng Z=5- (early 10th century). Oval
fan. 23 x 23.8 cm. Inscribed with Fan Zhongyan text. No signature; no seal. In Lin Lina ARG,

Gongshi louge zhi mei: jiehua tezhan = =2 36 : FL & 472 (The Elegance and Elements of

Chinese Architecture: Catalogue to the Special Exhibition "The Beauty of Traditional Chinese
Architecture in Painting™) (Taibei: National Palace Museum, 2000), 24-25 (plate 4), 98, and 115—

i s

16. See also Xue Yongnian F£7K 4, “Qinggong jiucang Li Sheng Yueyanglou tu kaobian” &= £5

TR B2 T A %5 %, in Shoucangjia Yk 9 (1995.1): 16-17.

Shanghai Museum of Art. Different composition. Album leaf. 24.4 x 25.6 cm. Inscribed with Fan
Zhongyan text. No signature; no seal (?). In Zhongguo gudai shuhua jiandingzu 7[5 5 E=HEE
TE#H, eds., Zhongguo gudai shuhua tumu H [ &2 E B, vol. 2 (Beijing: Wenwu
chubanshe, 1987), 112, Hu J& 1-0222.

Unknown collection (authenticity uncertain). Different composition. Album leaf. 21.9 x 23.2 cm.

Inscribed with Fan Zhongyan text. Artist seal. In Sotheby’s, Important Classical Chinese
Paintings and Calligraphy, auction catalogue, Hong Kong, Sunday, October 29, 2000, Sale
HKO0166, Lot 12.

Selected Bibliography:

Xie Zhiliu FHHERD (1910-1997). Tang Wudai Song Yuan mingji f TR 5644 385, Shanghai:
Gudian wenxue chubanshe, 1957. Cat. no. 102.
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Cahill, James F. Chinese Album Leaves in the Freer Gallery of Art. Washington, DC:
Smithsonian Institution, 1961. Pp. 14 and 36 (plate 20).

Zhongguo gudai huihua xuanji bianji weiyuanhui 7[5 5 g 358 EREE % B &, eds.
Zhongguo gudai huihua xuanji H 5 &7 i@ 25 1384E. Beijing: Xinhua shudian, 1963. Cat. no. 61.

Freer Gallery of Art. Freer Gallery of Art I, China. Tokyo: Kodansha, 1972. Plate 65 and p. 168.

Weidner, Marsha Smith. “Painting and Patronage at the Mongol Court of China, 1260-1368.”
Ph.D. dissertation. University of California, Berkeley, 1982. Ann Arbor, MI: University
Microfilms International, 1983. Pp. 183 and 366 (plate 145).

Suzuki Kei $5AH (1920-2007), ed. Chiigoku kaiga so6g6 zuroku " [B176 5 A4 & 6%
(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 246 (A21-158).

. Chiigoku kaigashi "1 [B8l#g 25 5. Vol. 2. Tokyo: Yoshikawa kobunkan, 1984. Part 2,

section 1, 174; and part 2, section 2, 125 (plate 123).

Wei Dong %4, “Xia Yong ji qi jiehua” 5 7k & H 5 2. In Gugong bowuyuan yuankan i & {2

WleBe T 26 (1984.4): 168-83, esp. 174-76 and fig. 5.

Guoli gugong bowuyuan [B37 # = #E#F2, eds. Haiwai yizhen: huihua ¥E/VEE « fgE
(Chinese Art in Overseas Collections: Paintings). Taibei: Gugong bowuyuan, 1985. P. 103.
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Strassberg, Richard E. Inscribed Landscapes: Travel Writing from Imperial China. Berkeley and
Los Angeles: University of California Press, 1994. Pp. 156-1509.

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui ¥4+ B (04 S iREEZ B, eds.
Haiwai cang Zhongguo lidai minghua ¥4} ik - 217 {044 . 8 vols. Changsha: Hunan meishu
chubanshe, 1998. Vol. 5, 6 (no. 5).

Toda Teisuke = FH #8144 and Ogawa Hiromitsu /N 11#8 58, eds. Chiigoku kaiga sog6 zuroku:
zokuhen H & H A & &k : #8HW (Comprehensive lllustrated Catalogue of Chinese Paintings:
Second Series). 4 vols. Tokyo: University of Tokyo, 1998-2001. Vol. 1, 129 (A21-365-9).

Notes

! Together with the companion painting F1915.16h, this album leaf is a masterpiece of

jiehua 5t 2 (ruled-line) ink painting, a term that originated in the Southern Song dynasty (1127—
1279).

Deriving from a long tradition of architectural drawing, jiehua is the only non-freehand style of
Chinese painting. The brush was attached to a stick that could move smoothly along a groove in
an ungraduated ruler called a jiechi 5 R, thus allowing the artist to draw regularly-spaced and

consistently-even straight lines. For a third jiehua painting included in the website, see
F1919.128.

2 Celebrated for its view over Dongting Lake {[iJzZ{#], the pavilion depicted in this album

leaf is situated on the former west gate of Yueyang {55, in Hunan Province, where a tower has
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stood since the third century. Rebuilt as a viewing pavilion in 716, the structure came to serve as
a popular destination for social gatherings during the Tang dynasty and provided the lyrical
setting for numerous poems. Restored many times over the centuries, the pavilion was last rebuilt
in its entirety in 1867. However, the most famous reconstruction was undertaken in 1044 by the
prefect Teng Zongliang 7= (or Zijing 1-7%; 991-1047), who inscribed the walls of the
pavilion with the verses of earlier poets, and two years later invited his close friend, the eminent

statesman, essayist, and poet, Fan Zhongyan i ff## (989-1052) to compose a literary record (ji
#C) to commemorate his efforts. While the pavilion constructed by Teng Zongliang burned to the

ground in 1079, Fan Zhongyan’s record of it became one of the best known works of its kind in
Chinese literature, and its text was inscribed on the painting in minute standard script by the
fourteenth-century painter Xia Yong, who also applied one of his seals at the end. For the fully
annotated Chinese text, see Gao Buying 51257 (1873-1940), Tang Song wen juyao o< SC SR
, 3 vols. (Hong Kong: Zhonghua shuju, 1985), vol. 2, 651-55.

3 Available character sets do not include the original form of the character written here,

which consists of a 1 radical on the left and a &7 element on the right.

4 For English translation, see Richard E. Strassberg, Inscribed Landscapes: Travel Writing
from Imperial China (Berkeley and Los Angeles: University of California, Berkeley, 1982), 156
59.

5 The same group of eight seals and half-seals belonging to Geng Zhaozhong ki it

(1640-1687) and Geng Jiazuo Hk % (17th—18th century) also appear on the oval fan version of
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this composition formerly attributed to Li Sheng Z=5- (early 10th century), currently in the
National

Palace Museum, Taibei (see Related Works [other versions], no. 4).

6 For the missing characters of this half-seal impression (as indicated by brackets []), see an
impression of the same seal on the companion album leaf, F1915.36h (Pavilion of the Prince of

Teng).
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