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Avrtist: Attributed to Xia Yong & 7k (active mid-14th century)
Title: Pavilion of the Prince of Teng
s P )
Tengwangge tu
Dynasty/Date: Yuan, mid-14th century
Format: Album leaf
Medium: Ink on silk
Dimensions: 26.5 x 27.5 cm (10-7/16 x 10-13/16 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1915.36h
Provenance: Tonying and Company, New York
Album: Cloth-covered wooden covers, with label slip. Twelve leaves. Each leaf bears

either one or two collector seals of Cheng Xun F%&j (unidentified, 19th-20th century?), who may

have assembled the album from disparate sources (see Collector Seals, no. 5).

Label slip:  Unidentified.

Pasted on cloth cover, upper right.

Four characters, standard script. No signature, date, seals.
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Thicket of Brushworks from the Forest of Ink
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Painting: Eighth leaf in aloum. Mounted separately on interior right side of folded
cardboard backing. Jiehua-style painting of architecture and landscape.? Long inscription,

presumably by artist, with no signature or seal. Twelve (12) collector seals.

Inscription: Literary text, prose and poem (8x7), by Wang Bo + %) (ca. 650—ca. 676): Qiuri
deng Hongfu Tengwangge jianbie xu £k F %L i E FIAERI 7 (Preface [to Poems Composed]

On Ascending the Pavilion of the Prince of Teng in Hong Prefecture on an Autumn Day for a

Farewell Feast).?
46 columns, miniature standard script.
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[Text not translated.fi]

Signature: none

Date: none

Seals: none
Collector seals: (12)

1. Wang Zhenpeng =% (ca. 1280-—ca. 1329) — (1) — fake
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Ci Guyun chushi zhang [IGAERR 1% ] (square relief) — top right

2. Li Tingxiang Z=4E4H (1481-1544) — (1)

N A

Puyang Li Tingxiang jia[cang tuji] TiR52=EMRF [lE£E]] (square relief; right twothirds)?

— lower left

3. Geng Zhaozhong EkIE i (1640-1687) — (7)

Zhenshang [EE ] (gourd relief) — top right

[Zhen]mi [[21ik] (square relief; left halfy — upper right

[Yi’er] zisun [['E#8]7F2] (square intaglio; left half) — mid right

Gong [ (square relief) — lower left

Xin'gong zhenshang 1532 H ] (square relief) — bottom left

Duwei Geng [Xingong shuhua zhizhang] [#FEK[1E A& E 2 #]J (square intaglio; right
half) — lower mid left

Dancheng [ 7}k (circle intaglio; right half) — mid left
4. Geng Jiazuo Fkz%if (late 17th—early 18th century) — (1)
[Huihou] zhencang [[& %] 2] (square intaglio; left half) — lower right

5. Cheng Xun F£ %) (unidentified, 19th—20th century?) — (1)
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Liangiao jiancang [SEHMESE L] (square relief) — upper left

6. Unidentified — (1)

Xiushui Liushi [jiacang zhenwan] [75 /K&K [SE2 5] (square relief, right half)8 — upper

left)

Traditional Chinese catalogues:  none
Related Works (other versions):  (3)

Boston Museum of Fine Arts. Album leaf. 24.7 x 24.7 cm. Inscribed with Wang Bo text. Artist
seal. In Wu Tung, Tales from the Land of Dragons: 1000 Years of Chinese Painting (Boston:
Museum of Fine Arts, 1997), 228 (no. 140).

Shanghai Musuem of Art. Album leaf. 24.4 x 25.6 cm. Inscribed with Wang Bo text. Artist seal.
In Zhongguo gudai shuhua jiandingzu (2t & HEEE &4, eds., Zhongguo gudai shuhua tumu
e =R H | vol. 2 (Beijing: Wenwu chubanshe, 1987), 113, Hu J& 1-0223.

National Palace Museum, Taibei. Yuan dynasty, anonymous. Somewhat different composition.
Inscribed with Wang Bo text. Seal of Wang Zhenpeng £ =5 (ca. 1280—ca. 1329). 24.2 x 24.2
cm. In Lin Lina #£#i#F, Gongshi louge zhi mei: jiehua tezhan = =SR2 35 « 4R (The
Elegance and Elements of Chinese Architecture: Catalogue to the Special Exhibition "The

Beauty of Traditional Chinese Architecture in Painting") (Taibei: National Palace Museum,
2000), 52-53 (plate 17), 109, and 125-26.
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Gudian wenxue chubanshe, 1957. Cat. no. 101.

Cahill, James F. Chinese Album Leaves in the Freer Gallery of Art. Washington, DC:
Smithsonian Institution, 1961. Pp. 14 and 37 (plate 21).

Fontein, Jan and Rose Hempel. China, Korea, Japan. Berlin: Propylden-Verlag, 1968. Plate 205.

Suzuki Kei $5AH (1920-2007), ed. Chiigoku kaiga so6g6 zuroku " [B176 5 A4 [ 6%

(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 245 (A21-152).

Fong, Wen C. Beyond Representation: Chinese Painting and Calligraphy, 8th—14th century.
New York and New Haven: Metropolitan Museum of Art and Yale University Press, 1992. Pp.
397402, esp. 399 (fig. 168).

Fu Xinian {#24-. —Zhongguo gudai de jianzhu hual B &SI EZEE . In Wenwu S 502
(1998.3): 75-94, esp. 85 (fig. 19).

Toda Teisuke F H{&1/4 and Ogawa Hiromitsu /)N 1#8 78, eds. Chiigoku kaiga s6g6 zuroku:
zokuhen 1 EI#& EHAA [BI#K : #EHW (Comprehensive lllustrated Catalogue of Chinese Paintings:

Second Series). 4 vols. Tokyo: University of Tokyo, 1998-2001. Vol. 1, 129 (A21-365-8).
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Ebine Toshird ##&RIEES. —Gendai zenki no sansuigal Jtf%HTH 0> [LI7K . In Ebine Toshird
and Nishioka Yasuhiro Vi [if] 57, eds. Sekai bijutsu daizenshii, Toyo hen, dai 7 kan: Gen 1535

fhiR44E  WPERES 748, JT. Tokyo: Shogakukan, 1999. Pp. 141-50, esp. 149 (fig. 57).

Strassberg, Richard E. Inscribed Landscapes: Travel Writing from Imperial China. Berkeley and
Los Angeles: University of California Press, 1994. Pp. 104-1009.

Notes

! Together with the companion painting F1915.16i, this album leaf is a masterpiece of jiehua 5t
& (ruled-line) ink painting, a term that originated in the Southern Song dynasty (1127-1279).
Deriving from a long tradition of architectural drawing, jiehua is the only non-freehand style of
Chinese painting. The brush was attached to a stick that could move smoothly along a groove in
an ungraduated ruler called a jiechi 5 R, thus allowing the artist to draw regularly-spaced and

consistently-even straight lines. For a third jiehua painting included in the website, see
F1919.128.

2 The Pavilion of the Prince of Teng is located on the city wall of Nanchang F§ &, Jiangxi
Province, facing the Gan River #&/1.. The main hall containing three storeys was flanked by
two smaller pavilions, one of which can be seen in the lower part of the current painting. Since
its original construction in 653 by the Prince of Teng, Li Yuanying & F2=5c82 (died 684)—
who was a son of Emperor Gaozu (reigned 618-26), founder of the Tang dynasty—the wooden

pavilion underwent at least twenty-eight renovations before its final destruction in 1926, almost
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thirteen-hundred years later (the present pavilion—constructed of reinforced concrete and
decorated in an imitation of Song-dynasty style—was completed in 1989). A popular
destination among locals and tourists, the pavilion served as a venue for private parties of
various kinds, the best-known of which occurred in October 675, when the promising young
poet Wang Bo %) (ca. 650—ca. 676) attended a literary gathering there and wrote a preface for
the poems that were composed on the occasion. Wang Bo’s preface, which is inscribed on the
painting in minute standard script along with his poem, is among the most frequently
anthologized prose compositions in Chinese literature. For an annotated Chinese text, see Gao
Buying & #58 (1873-1940), Tang Song wen juyao /&K SCER . 3 vols. (Hong Kong:
Zhonghua shuju, 1985), vol. 3, 1171-85.

% For an English translation of Wang Bo’s prose and poem, see: Richard E. Strassberg, Inscribed
Landscapes: Travel Writing from Imperial China (Berkeley and Los Angeles: University of
California, Berkeley, 1982), 105-1009.

% The three characters that constitute the missing third of the current impression (as indicated by
brackets [ ]) are supplied from another impression of the same seal on the unsigned album-leaf
version of the Yueyang Pavilion {F[5##[#] in the Palace Museum, Beijing. Accordingly, the

Palace Museum leaf, rather than F1916.36i (which does not have such a seal), may have been the

companion to the present Freer leaf when both were in the collection of Li Tingxiang Z2%E4H

(1481-1544). It should be noted, however, that the Palace Museum leaf (24.4 x 26.2 cm) is

somewhat smaller than the Freer leaf (26.5 x 27.5 cm), though both leaves have been trimmed.

® For the missing characters of this seal impression (as indicated by brackets []), see an

impression of the same seal on the companion album leaf, F1915.36i (The Yueyang Pavilion).
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