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Trad. attrib. to: Gu Kaizhi BilE 2 (ca. 345-406)
Title: Nymph of the Luo River
(Ao ] )

Luoshen tu
Dynasty/Date: Southern Song dynasty, mid-12th to mid-13th century
Format: Handscroll
Medium: Ink and color on silk
Dimensions: 24.2 x 310.9 cm (9-1/2 x 122-3/8 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1914.53
Provenance: John C. Ferguson (1866-1945)

Ex-collection Duanfang %iii /7 (1861-1911)

Literary subject: Ilustration of the rhapsody, or prose-poem (fu i), Luoshen fu ¥&4HHK
(The Nymph of the Luo River), by Cao Zhi & ## (192-232).! The original poem contains 168
lines, while the current painting only illustrates the text starting at about line 111. Judging from
this and comparison with other recorded and extant versions of the composition, it is apparent that

a little more than half the painting is missing from the front of the scroll, and probably one scene

from the rear as well.2

Outside label slip:  Duanfang i 7 (1861-1911)
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Six characters, running script; plus seven characters, smaller running script BAZEE (&
rhlE) o itz 2, w7,
The Nymph of the Luo River, by Gu Hutou [Gu Kaizhi]. A rare treasure of the world; written by
Taozhai [Duanfang].
Front mounting silk: Yellow silk brocade with phoenix-and-cloud motif. With signed inside
label. Two (2) collector seals.
Dimensions: 24.0 x 11.1cm
Inside label slip: Liang Qingbiao %2i& 15 (1620-1691)

Ten characters, standard script.

BUE . (FEFlE) . BB,

The Nymph of the Luo River, by Gu Kaizhi. Treasured and enjoyed by Jiaolin [Liang Qingbiao].

Painting: One continuous piece of silk. No artist signature or seals.

Back mounting silk: Yellow silk brocade with phoenix-and-cloud motif. Four (4) collector seals.

Dimensions: 24.0 x 11.1 cm

Colophons:  (8) — Two colophon papers.

Sheet 1: separately mounted, with one colophon
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Dimensions: 24.1 x 61.2 cm
1. Dong Qichang #H & (1555-1636)
8 columns, running script.

PURTATEL, RAREERT ANRERR, SISy, B BRSNS EALRE S E, BRI,
WG UNE RS, Buh (B (&eE) ] FH, BEETFREZ ) ThBAM S5
;o el o TREVE] BT, BIREE, WEARMEILAREEK (KR , B4H
ZRER, RIIM, B,

The reason most paintings in the [Ming] imperial collection have no inscriptions or colophons by
earlier writers is that they were cut off when [the scrolls] became imperial property for fear they
might contain taboo words or expressions that were not altogether respectful. During the time of
Zhu Chengguo [1516-1572], this painting was given by the commissariat in lieu of official
salary.® The title at the beginning of the scroll [reading], “Nymph of the Luo River, by Gu
Kaizhi,” had been lost by the time [the painting] passed into my hands; however, the seals Xiyuchi
and Longxi from the personal collection of Li Boshi [Li Gonglin] can [still] be distinguished.* Of
all the paintings by Gu Changkang [Gu Kaizhi] within the four seas, only this scroll and the
Admonitions of the Instructress in the collection of Mister Xiang [Yuanbian, 1525— 1590]° are
truly precious relics of famous painting.® Inscribed by Dong Qichang.

Signature:  #EHLE

Dong Qichang

Date: none
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Seals: none

Sheet 2: continuously mounted with two unused sections of paper; one colophon and six s
Dimensions: 24.1 x 129.9 cm

2. Yang Shoujing #5~F4% (1839-1915)

10 columns, running script.

WHRE &4, NPEEE ; BERR NER, BOCITER A, AREEEHE EED A
MREHER =, B (ErhiE) 2R (HBARENR) bR, Rz (B
FREEmE) Prsfue s (RS JREEE, RNFSeAra g, WrRm=z, M (H#
=) AA IR (HSPPRKIED) , SRR SRR e FEERAR, B E A REMNEE, IR
fRxylRe, ®ABERRER, T R=H, HEG T

The great fame of this handscroll painting does not attend my commendation, and of course
Xiangguang [Dong Qichang] was not mistaken in his expert opinion as to why there are no Tang
or Song dynasty inscriptions [on the scroll]. However, according to my research, the Nymph of
the Luo River does not appear among the thirty paintings by Hutou [Gu Kaizhi] recorded in
Zhang Huaiguan“s Judgements on Paintings [early to mid-8th century]. Neither is it among the
seventeen paintings [by Gu] recorded in Pei Xiaoyuan*s Records of Paintings in Public and
Private Collections during the Zhenguan Reign Period [preface 639], nor is the painting among
the nine scrolls [by Gu] recorded in the Imperial Catalogue of the Xuanhe Era [preface 1120],
which includes his [painting] Admonitions of the Instructress. Nevertheless, when Xiangguang

referred to imperial collections he was surely speaking about those of the Tang and Song
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dynasties, and since the Records of Paintings during the Zhenguan Reign Period does record a
painting called Painting of the ‘Rhapsody on the Nymph of the Luo River’ by Emperor Ming of
the Jin dynasty [reigned 323-25], could it not be that this painting was originally by Emperor
Ming, but somehow [erroneously] transmitted as having been done by Hutou?’ At the beginning
of the scroll, a label slip by Liang Jiaolin [Liang Qingbiao] also attributes the painting to [Gu]
Kaizhi, so later people most assuredly would have seen no need to express a different opinion.
Third lunar month in the dingwei year of the Guangxu reign period [April 13—May 11, 1907],
Yang Shoujing from Yidu.

Signature: ST
Yang Shoujing

Date: ek TAR=A
Third month of the dingwei year in the Guangxu reign period [April
13- May 11, 1907]

Seals: (2
Yang Shoujing yin [45~F4%FI] (square intaglio)

Linsu laoren [#F#&%2 AJ (square relief)

3. Li Baoxun Z=1#1f) (1859-1915)

1 column, running-standard script.
e = X =R 2R, FINEEMEL,
Viewed by Li Baoxun from Yizhou on the twelfth day of the eleventh month in the thirty-third
year of the Guangxu reign period [December 16, 1907].
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Signature: 215
Li Baoxun
Date: W=+ X =F+—H+_H

Twelfth day of the eleventh month in the thirty-third year of the Guangxu
reign period [December 16, 1907]

Seals: none

4. Inukai Tsuyoshi K%k (1855-1932)

2 columns, running script.

IR R IE H FEE, B TP RT3
Respectfully viewed by Inukai Tsuyoshi from Bitcha, Japan, first month of the boshin year in the
Meiji reign period [February 2—March 2, 1908].

Signature: i RS

Inukai Tsuyoshi

Date: WG HIE A
First month of the boshin year in the Meiji reign period [February 2—
March 2, 1908]

Seals: none
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5a. Nonomura Kinsaku B #7474 1E (late 19th—early 20th century)

2 columns; running script.
BRI+ = AP ARy, B BP A S VEFRBL,

At the close of the forty-third year in the Meiji reign period [late 1910], respectfully viewed by
Nonomura Kinsaku.

Signature:  BFEFRFA1E

Nonomura Kinsaku

Date: VG DU+ = A e heF
At the close of the forty-third year in the Meiji reign period [late 1910]

Seals: none

5b. Odagiri Masunosuke /]~ FH Y] &5 35 2 Bf) (1868-1934)
1 column, standard script.

AN Rl §

Reverently viewed by Odagiri Masunosuke.

Signature:  /NHYIEZF 2B
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Odagiri Masunosuke

Seals: none

5¢. Jissoji Sadahiko H#H=F H Z (late 19th—early 20th century)

1 column, running-standard script.

TR H 2[R

Viewed at the same time by Jissoji Sadahiko.

Signature:  EAHFHEHZ

Jissoji Sadahiko

Seals: none

6. Huang Yilin % LL7% (1856-1932)

1 column, standard script.

ﬂﬂ}

B AE T H, fE B LR
Second lunar month of the second year in the Xuantong reign period [March 11-April 9, 1910],

viewed by Huang Yilin from Sugian [Jiangsu Province].
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Signature: LR

Huang Yilin

Date: B A TH
Second lunar month of the second year in the Xuantong reign period
[March 11-April 9, 1910]

Seals: none

Collector seals: (19)

1. Early half seals and damaged seals — (7)

Attributed to Li Gonglin Z=/A 8k (ca. 1049-1106) — (2) — fake or not his

Longxi ji [FEPEFC] (gourd-shape relief; right half)s — painting, left edge Xiyuchi [¥EE

] (square relief; right half)® — painting, left edge

Zhao Ji, Emperor Huizong of the Song dynasty AR {% (1082-1135; reigned 1101-1125)
(1) - fake

Double-dragon design (circle relief; left halfy*® — painting, right edge

Undeciphered early seals (partial or damaged) — (4)

One damaged seal (illegible) — painting, lower right
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One half-seal, right half (illegible) — painting, left edge
One half-seal, right half (illegible) — painting, lower left

One half-seal, right half (illegible) — painting, lower left

2. Geng Jixun Hk#5)I (mid-17th century) — (7)

Chang yi zisun [&H7$&J (square intaglio) — painting, left — (1/2)

Zongjia zhonggui 7R HE & (square intaglio) — painting, left — (1/2)

Yunjian cishi Geng Jixun yin [ZZ[##i] sEEK#ERNEN] (square relief) — painting, left — (1/3)
Yunjian cishi Geng Jixun yin [ZZ [l S Ek#EINENL] (square reliefy — back mounting
silk/colophon 1 join, bottom — (2/3)

Chang yi zisun [£H7$2J (square intaglio) — colophon 1, left — (2/2)

Zongjia zhonggui [Z5 E & ] (square intaglio) — colophon 1, left — (2/2)
Yunjian cishi Geng Jixun yin [Z2 %1 S2Ek#ERNED] (square relief) — colophon 1, left — (3/3)

3. Liang Qingbiao Z2ifA%E (1620-1691) — (4)

Jiaolin Yuli shi tushu [#ARES7ZCEZE] (square relief) — front mounting silk
Guan qi dalile [#iH:KmE] (square intaglio) — front mounting silk
Hebei Tangcun [ db34t] (square relief) — painting/back mounting silk join, middle

Jiaolin [#4K] (square reliefy — back mounting silk/colophon 1 join, top

4. Wanyan Jingxian 5E2H 525 (died 1927) — (1)

Jingxian cengguan [ 5 &E &Q#i] (rectangle relief) — back mounting silk, lower right

10



é@“} Smithsonian Freer Gallery of Art
@ Freer Gallery of Art and Completed: 31 August 2007 F1914.53

Arthur M. Sackler Gallery Updated: 06 May 2009 (format/bibliography)

Traditional Chinese catalogues:  (6)

Li Baoxun Z={%1#) (1859-1915). Haiwangcun suojian shuhua lu can’gao & TP .55 #k 5
f. Beijing: Privately published, 1916. 1:2a-3b.

. Wuyiyouyizhai lunhua shi #2%¢ A 2875 i o5 o (1909). Hankou: Weixin yinshuguan,
1909. Shang1:1a.

Duanfang ¥ 5 (1861-1911). Renyin xiaoxia lu =5 ¥ & &% (1902). In Xuxiu Siku quanshu & &

DU JéE 4= 3. 1800 vols. Shanghai: Shanghai guji chubanshe, 1995-2002. 1089:257-58.

Pl

Wanyan Jingxian 528 5: 2 (died 19277?). Sanyutang lun shuhua shi — & & 5% £ #F. China:

n.p., n.d. Xia:la—b.

. Sanyutang shuhua mu =5 % E 3 H (1933). China: n.p., n.d. Xia:1la.

Zhang Heng 3E¥7 (1914-1963). Muyanzhai shuhua jianshang biji AJfEZE #2528 E 450, 13 vols.
Beijing: Wenwu chubanshe, 2000. Vol. 2. Pp. 1-4.

Bibliography:
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Taki Seiichi i — (1873-1945). “Art Treasures in the Collection of Mr. Tuan-fang, ExViceroy

of Chih-1i.” In Kokka [#%E 250 (March 1911): 262.

. “Ku K*ai-chih*’s Illustration of the Poem of Lo-shen.” Kokka [E]%% 253 (June 1911):
349-57.

Fischer, Otto (1886—1948). “Die Entwicklung der Baum-darstellung in der chinesischen Kunst.”
In Ostasiatische Zeitschrift 2 (1913-14): 52-64 and 157-77, esp. 158.

. Die Kunst Indiens, Chinas und Japans. Berlin: Propyléden-Verlag [1928]. Pp. 330-
31.

. Chinesische landschaftsmalerei. Berlin: Paul Neff Verlag, 1943. Plate 5.

Gookin, Frederick William (1854-1936), comp. The Art Institute of Chicago: Catalogue of a
Loan Exhibition of Ancient Chinese Paintings, Sculptures, and Jade Objects from the Collection
Formed by Charles Lang Freer. November 15 to December 8, 1917. Chicago: Art Institute of
Chicago, 1917. Pp. 11-12, no. 1.

Waley, Arthur (1889-1966). An Introduction to the Study of Chinese Painting. New York:
Charles Scribner*s Sons, 1923. Pp. 59-62.

Ferguson, John C. (1866-1945). Chinese Painting. Chicago: University of Chicago Press, 1927.
Pp. 55-56.

Meyer, Agnes E. (1887-1970). “The Charles L. Freer Collection.” The Arts 12.2 (August 1927):
68 (plate) and 78.
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Yamanaka Sadajird |11/ E 7 ER (1866-1936), comp. Miura Hidenosuke =75 2 B, ed. T6 So
seika JEAAEE (Select Relics of the T*ang and the Sung Dynasties from Collections in Europe

and America). 2 vols. Osaka: Yamanaka shokai, 1928. Vol. 2 (Beikoku no bu >K[EZ i), plate 4.

Sirén, Osvald (1879-1966). Chinese Paintings in American Collections. Part 1. Paris and
Brussels: G. Van Oest, 1928. Pp. 7-8, plates 1a-b, 2a—b.

. Kinas konst under tre artusenden. 2 vols. Stockholm: Natur och kultur, 1942—43.
Vol. 1, plate 106.

. Chinese Painting; Leading Masters and Principles. 7 vols. New York: Ronald Press
Co., 1956-58. Vol. 1, p. 29, and vol. 3, plates 9-10.

Harada Kinjird J5{ FHFE VR ER (1882 ). Shina meiga hokan 4 2 E5 % (The Pageant of
Chinese Painting). Tokyo: Otsuka kogeisha, 1936. Plate 5.

Soper, Alexander C. (1904-1993). “Early Chinese Landscape Painting.” In The Art Bulletin 23
(June 1941): 141-64, fig. 12.

Munsterberg, Hugo (1916-1995). The Landscape Painting of China and Japan. Rutland VT &
Tokyo: Charles E. Tuttle, 1955. Plate 1.

Sickman, Laurence (1906-1988), and Alexander Soper (1904-1993). The Art and Architecture of
China. [Baltimore]: Penguin Books, 1956. Pp. 63-64, plate 49.
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Ma Cai /& >%. Gu Kaizhi yanjiu #i{% 2 #4%. Shanghai: Shanghai renmin meishu chubanshe,

1958. P. 16 and plate 3 (five sections).

Pan Tianshou # K 7%. Gu Kaizhi 2. Shanghai: Shanghai renmin meishu chubanshe, 1958.
P. 28.

Cahill, James F. Chinese Painting. Geneva: Skira, 1960. Pp. 26-27.

Sullivan, Michael. The Birth of Landscape Painting in China. Berkeley: University of California
Press, 1962. Pp. 153-55, and plate 114b.

. The Arts of China. 3rd ed. Berkeley, CA: University of California Press, 1984. P.
90.

Yu Jianhua Bu#il#E, Luo Kazi #& <+, and Wen Zhaotong {284, eds. Gu Kaizhi yanjiu ziliao

s 2 W9 E L. Beijing: Renmin meishu chubanshe, 1962. Pp. 176-78 and 194-95.

Lee, Sherman E. (1918-2008). A History of Far Eastern Art. New York: Abrams, 1964. P. 257
(fig. 327).

Fontein, Jan, and Rose Hempel. China, Korea, Japan. Berlin: Propylden-Verlag, 1968. Plate 133.

Bussaglio, Mario. Chinese Painting. London, New York: Paul Hamlyn: 1969. P. 33, plate 13.

Freer Gallery of Art. Freer Gallery of Art, China I. Tokyo: Kodansha, 1972. Plate 35 and pp.
156-57.
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. Masterpieces of Chinese and Japanese Art: Freer Gallery of Art Handbook.
Washington, DC: Freer Gallery of Art, Smithsonian Institution, 1976. P. 44

Lawton, Thomas. Chinese Figure Painting. Washington, DC: David R. Godine, in association
with Freer Gallery of Art, Smithsonian Institution, 1973. Pp. 18-29.

. “China“s Artistic Legacy.” In Apollo Vol. 118, no. 258 (August 1983): 127-35, esp.
129.

, and Linda Merill. Freer: A Legacy of Art. Washington, DC: Freer Gallery of Art,
Smithsonian Institution, in conjunction with H. N. Abrams, 1993. Pp. 88 and 92-93 (fig. 62).

Suzuki Kei #5444 (1920-2007) and Akiyama Terukazu £K [L15¢F0, eds. Chitgoku bijutsu: kaiga |
tHER 7T« #7E 1 (Chinese Art in Western Collections: Paintings 1). Tokyo: Kodansha, 1973.
Plates 36-37 and p. 234.

Shih, Hsio-yen. “Poetry Illustration and the works of Ku K*“ai-chih.” Renditions 6 (Spring 1976):
6-29.

Loehr, Max (1903-1988). The Great Painters of China. Oxford: Phaidon Press, 1980. Pp. 18 and
20-21 (figs. 10-11).

Silbergeld, Jerome. “Kung Hsien“s Self Portrait in Willows, With Notes on the Willow in Chinese
Painting and Literature.” In Artibus Asiae 42.1 (1980): 5-38, esp. p. 13 (fig. 2).

Watson, William (1917-2007). Art of Dynastic China. New York: Abrams, 1981. Plate 487.
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Suzuki Kei $5A4% (1920-2007). Chiigoku kaigashi W |80#& % 2. Tokyo: Yoshikawa kobunsha,
1981. Vol. 1, part 1, 36-40; and part 2, 24-25 (plates 23.1-5)

, ed. Chiigoku kaiga s0g6 zuroku "' 385 [& % (Comprehensive Illustrated
Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo, 1982-83. Vol. 1, 194-95
(A21-027).

Vandier-Nicolas, Nicole (1908-1987). Translated by Janet Seligman. Chinese Painting: An
Expression of a Civilization. New York: Rizzoli, 1983. P. 25 (plate 7)..

Xu Bangda #2 F3E#. Gu shuhua wei’e kaobian 7 E = {47t #E. [Nanjing]: Jiangsu guji

chubanshe, 1984. Vol. 1, 21-31, esp. 24-25.

Fong, Wen C. Images of the Mind : Selections from the Edward L. Elliott Family and John B.
Elliot Collection of Chinese Calligraphy and Painting at the Art Museum, Princeton University.
Princeton, NJ: The Art Museum, in association with Princeton University Press, 1984. P. 14 (fig.
5).

Chen Pao-chen [# % &.. The Goddess of the Lo River: A Study of Early Chinese Narrative
Handscrolls. Ph.D. dissertation, Princeton University, 1987. Pp. 283-85.

. “Chuanshi Luoshen fu gushihua de biaoxian leixing yu fengge xipu” {2 (&l
) WA SR B BL RS SR RE (The Representational Modes and Stylistic Lineages of
Narrative Paintings on the Goddess of the Lo River). In Gugong xueshu jikan &z = £ Z=F|

(The National Palace Museum Research Quarterly) 23.1 (Autumn 2005): 175-223.
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Li, Wai-yee. “Dream Visions of Transcendence in Chinese Literature and Painting.” In Asian Art

3.4 (Fall 1990): 52-78, esp. 52 and 66-67.

Haiwai cang Zhongguo lidai minghua bianji weiyuanhui ¥4 B (04 iR Z B, eds.
Haiwai cang Zhongguo lidai minghua ¥4} ik 7[5 {44 5. 8 vols. Changsha: Hunan meishu
chubanshe, 1998. Vol. 1, 25-29 (nos. 17-20).

Notes
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! For the Chinese text together with Tang-dynasty commentaries, see Liuchen zhu Wen xuan 7
o5 3038, 2 vols. (Taipei: Guangwen shuju, 1972), vol. 1, 19:351-54. For English translations,

see: David R. Knechtges, trans., Wen xuan: or Selections of Refined Literature, comp. by Xiao

Tong (501-531), vol. 3 (Princeton: Princeton University Press, 1996), 355-65; or Burton
Watson, trans., Chinese Rhyme-Prose (New York: Columbia University Press, 1971), 55-60.

2 For discussion of the Freer painting see Thomas Lawton, Chinese Figure Painting (Washington
DC: David R. Godine, in association with Freer Gallery of Art, Smithsonian Institution, 1973),
18-29. According to research by Chen Pao-chen [ 1% E, at least seven other early versions of
the composition are currently extant. In addition to the Freer scroll, four of these versions are
traditionally attributed to Gu Kaizhi, the two oldest of which are more complete than the Freer
scroll and similarly date to the Southern Song dynasty (1127-1279). The Freer Gallery of Art
also owns a sixteenth century version of the Nymph of the Luo River done in the baimiao (ink
outline) style associated with Li Gonglin (ca. 1049-1106), which includes the missing beginning
and end portions of the composition. See Chen Pao-chen, The Goddess of the Lo River: A Study
of Early Chinese Narrative Handscrolls, Ph.D. dissertation (Princeton: Princeton University,
1987), 3 (for list of extant scrolls) and 283-85 (on the Freer version); and “Chuanshi Luoshen fu
gushihua de biaoxian leixing yu fengge xipu” {Eft:  (FEAPRR) g 25 9 Z BT Bl AR R R
(The Representational Modes and Stylistic Lineages of Narrative Paintings on the Goddess of the
Lo River), in Gugong xueshu jikan %= £4f7Z=F1] (The National Palace Museum Research
Quarterly) 23.1 (Autumn 2005): 175-223. For additional discussion of various versions and their
dating, see Xu Bangda & #R3%, Gu shuhua wei’e kaobian T ZE 47 P, 3 vols. ([Nanjing]:
Jiangsu guji chubanshe, 1984), 1:21-27 (esp. 24-25, on the Freer scroll) and 3:23-55 (plates).
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For discussion of the sixteenth-century version of the composition in the Freer collection
(F1968.12/F1968.22), see Thomas Lawton, Chinese Figure Painting, 30-33; and Xu Bangda, Gu

shuhua wei’e kaobian, 1:27.

% This refers to Zhu Xizhong 447 iE (1516-1572), who was the seventh member of his family to
bear the title Duke Chengguo F%[#ZY, inheriting the rank from his father in 1536. He was a
favorite of both the Jiajing emperor (reigned 1522—-66) and Longqing emperor (reigned 1567—
72). As Grand Preceptor (taishi Xfifi) and especially later as the concurrent controller of palace
revenues (ling houfu 8% F), Zhu played an important role in the imperial palace, and in a
scheme designed to enrich the treasury, he evidently conspired with court eunuchs to sell
portions of the imperial collections that were of little interest to either emperor. In his
colophon, Dong Qichang refers to zhefeng 4744 the practice of making partial payment of
government salary in goods rather than rice or silver, which was evidently part of this overall
endeavor. For brief biographical information about Zhu Xizhong, see Zhang Tingyu 551 &
(1672-1755) et al., comps., Ming shi B 5 (Beijing: Zhonghua shuju, 1974), 106:3100-02 and
145:4087.

% In this passage, Dong Qichang mis-wrote one of the characters in Li Gonglin®s courtesy name,
Boshi {F1ikf, for which he mistakenly wrote {Fififi. Despite this minor inaccuracy, the name

clearly refers to Li Gonglin, and since the two characters in question are homonyms, the

discrepancy may merely represent a natural human error.

® Once belonging to the great Ming dynasty collector Xiang Yuanbian B t7K (1525-1590), the

Nshi zhen 7z 5273 (Admonitions of the Instructress) handscroll, also attributed to Gu Kaizhi,
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is now in the collection of the British Museum. See Shane McCausland, ed., Gu Kaizhi and the
Admonitions Scroll (London: British Museum Press, 2003) and First Masterpiece of Chinese

Painting: The Admonitions Scroll (New York: George Braziller, 2003).

® According to the chapter “Guming” & (Testamentary Charge) contained in the ancient

Shujing E#E (Classic of History), the term translated here as “precious relics” actually names
two such objects, the tiangiu KEK (celestial jade chime) and the chidao 7% JJ (red knife), which

were formally displayed in the royal residence along with other treasures-of-state after the death
of King Cheng of the Zhou dynasty J& % T (reigned 1115-1079 b.c.e.) and during the
investiture of his heir. See Gu Jiegang E e[| (1893-1980), ed., Shangshu tongjian i+ Ei# sz,
reprint of

1936 volume in Harvard-Yenching index series (Shanghai: Shanghai guji chubanshe, 1990), 21

(42/0312-13 and 0327-28); and James Legge, trans., The Chinese Classics (London: Oxford
University Press, 1893), vol. 3, part 2, 554.

” Emperor Ming of the Eastern Jin dynasty & B 77 (317-420) was named Sima Shao &5 #7

(299-325; reigned 323-25). He is recorded in early catalogues as an accomplished painter of
historical and literary themes; however, none his works survive, nor are any existing
compositions reliably attributable to him. One seventh-century text records a painting under his
name with the title Luoshen fu tu ¥&fi[E (Painting of the Rhapsody on the Nymph of the Luo
River), and a note indicates the scroll along with two others had been recorded in a Liang

dynasty (502-557) source. See Pei Xiaoyuan £ (early to mid-7th century), Zhenguan
gongsi huashi EEI/AFAZE S (pref. 639), 4a, in WSKQS.
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8 At the left edge of the painting is a gourd-shape relief half-seal reading Longxi ji. In his
colophon, Dong Qichang (1555-1636) attributes this seal to Li Gonglin (ca. 1049-1106);
however, there is no known association between the seal and Li, either as an artist or as a
collector. In fact, a very similar, but not entirely identical, gourd-shape relief seal appears four
times on a handscroll painting of birds, insects, and turtles attributed to the Five Dynasties

artist Huang Quan 525 (903-968), currently in the collection of the Palace Museum, Beijing,
but it is not presently known to whom this seal belonged. See Gugong bowuyuan & & & 4)B5%,

Gugong bowuyuan cang huaniaohua xuan & 4B /6 & 2553 (Beijing: Wenwu

chubanshe, 1965), plate 1.

° The reading of this damaged half-seal is provided by Dong Qichang in his colophon above.

While the text cannot be made out with certainty, it does not appear to support such a reading.

10 On the inauthenticity of the seal on the Freer scroll, see Zhang Heng 3E¥7 (1914-1963),
Muyanzhai shuhua jianshang biji AJE7S 3 25 % E 450, 13 vols. (Beijing: Wenwu chubanshe,
2000), vol. 2, 290. For two genuine full examples of Emperor Huizong™s double-dragon seal,
see: Wang Yaoting F#JE, “Zhuan Gu Kaizhi Niishi zhen tu huawai de jige wenti” {E@fE 2 (
T i ED) AR LERTE, in Guoli Taiwan daxue meishushi yanjiu jikan [2 37 22 K £ 5
i S B ZELE T 17 (September 2004): 43 (photos 7-1 and 7-3); or English translation: “Beyond

the

»Admonitions™ Scroll: A Study of its Mounting, Seals, and Inscriptions,” in Shane McCauseland,
ed., Gu Kaizhi and the Admonitions Scroll (London: The British Museum Press, 2003), 207
(photos 7.1 and 7.3).
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