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Attributed to Follower of Li Tang Z=f& (1050s—after 1130)
Trad. attrib. to: Fan Kuan 552 (ca. 960-ca. 1030)
Title: Fishing Alone in a Mountain Stream
CGELLELIE)
Qishan dudiao tu
Dynasty/Date: Southern Song, 13th century
Format: Handscroll
Medium: Ink and color on silk
Dimensions: 32.4 x 85.9 cm (12-3/4 x 33-13/16 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1911.199
Provenance: Shu Gu Sai, Peking (Beijing)
Label slip: Various English notes: —Fan K’uan Landscape 1031, —SI
95,

—7391, —Chicago Exhibiton No. 72, —Attributed to Fan Kuanl

Frontispiece: blank paper

Dimensions: 33 x 84 cm

Artist Inscription:  none

Other Inscriptions: (1) — Southern Song dynasty imperial collection inventory code?
Painting, upper right.
Five half-characters; standard script (column vertically divided, leaving left half

of characters only; first half-character illegible)
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Number 15 under the character 0.

Signature: none
Date: none
Seal(s): none

Colophons:  (3) — Three sheets of paper, each separately mounted and each bearing

one colophon.

1. Lu Wan BE5% (1458-1526)

Ink on paper. Dimensions: 32.8 x 75.4 cm

26 columns, running-standard script. Poem (26x7).

EUEER HE | = EMEDRE | REVTAES | SieiSeR.
REANFHES , WD ERRBUE | RSB | s |08
ENEEERENE  BERT AR, BRAETEAET , BUAMRERE
fRRERELERE  HPXFBER , WARREALE  (T5ESEBEKRE.

RGN, EXEERET | KEZTERALR , RIEATEIERRE |
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RESAREAR  LEASBEE. REXUEEER , —EZLNFR

JEREIRAEE , BIlkM=R3E, KEELTS,

[Lines 1-4, translation below. Lines 5-26, translation forthcoming.]

The nearby hills jagged and lofty crowd above the house, Faraway

hills dim and indistinct curl off into the mist.
On first unrolling the picture, I cried: It’s Li Heyang!

Examining it closely, I came to know that it’s Fan Kuan.?

Written by Shuicun jushi [Retired Scholar of Water Village], [Lu] Wan.

Signature: KRRt
Shuicun jushi [Retired Scholar of Water Village], [Lu] Wan

Date: none

Seals: 3)

Chenhu [P&5] (rectangle relief) — upper right
Wuwai gibao [#J9PEFEE] (square intaglio) — lower right
Changzhou Lu Wan [RIMFESE] (square relief) — lower left

2. Zhang Peng 5RH5 (1482-1524)

Ink on paper. Dimensions: 32.8 x 108.3 cm
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26 columns, running script. Poem (26x7); same rhymes as above.

FNSIFEERE  BAKBIRERE  FTEEEHRT  RRBETER.
EITANARGE AT, KAEQIRIRET | BERIARR , MmmAzELLRE |
XA EEERE , BESRMERRA TR ARI  AIKERIENE

EREHTESHE | RARIEERRE , 2EFENTIE | SHERERE,
EMESKR  NENREEES  UIREEINLR , ST HEATIE
HREIEWFNE  TittoiiuEs=, IBTFEEHER , HERITXER

BERE NEE  BPFERE. RETTRER  SRIES

[Lines 1215, translation below; translation of remainder forthcoming]

The old man sitting on the sand wears an ancient cap and gown,
What his straightened hook is suited for is not catching fish;
His spirit has transcended all that one can normally perceive,

He laughs instead at Yan Ling, who was angling still for fame.?

On the day of the summer solstice in the renwu year of the Jiajing reign period [June 21,

1522], written by Zhang Peng from Shu [Sichuan Province].

Signature: BEME
Zhang Peng
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Date: HETTREA

On the day of the summer solstice in the renwu year of the Jiajing
reign period [June 21, 1522]

Seals: 3)

Ji'an [Z&] (rectangle relief) — upper right
Zhang Peng siyin [SRIEFAED] (rectangle relief) — lower left
Yichou jinshi [ZHIETL] (square relief) — lower left

3. Lin Kui #R8& (1476-1540)

Ink on paper. Dimensions: 33 x 120.5 cm

26 columns, running script. Poem (26x7); same rhymes as above.

LSS | SEKEERE  BREREART , REFEXRFE.
EHEIERERN  TEXSHIES , BRWEKENM , RIKTTRERRE |
HESALHE , FANSRTR  BRBA—FT , FEFHFRE
BREERWEE  EEEERFRE  BRIVESEER | FANEBREKE.
FTEYIEEE , —Kk—a8T5 , ASUESER , —2EXRNLTE ,
BEANMBLR  SSERP=. BAKEBIR , PEBZIMNER |

EREWEETF  RERKE®DR, ErfEETZILES.
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[Poem translation forthcoming.] Written at the Zhishan Meditation Hut by Lin Kui from

Zhangnan [Fujian Province].

Signature: AR

Lin Kui
Date: none
Seals: 3)

Longqi [BEZA] (rectangle relief) — upper right
Tingyuan [3E5T] (square relief) — lower left

Baishi caotang [EHAEE] (rectangle reliefy — lower left

Collector seals: (10)

1. Southern Song imperial seal (?) — (1)

Undecipherable remnant (circle relief; left half) — painting, upper right

2. Yang Shiqi #5137 (1365-1444) — (1)

Yang shi jiacang [#3EG3GE] (square relief) — painting/mounting silk 2 join

3. Lu Xiu [&E(Z (active early to mid-16th century) — (1)
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Lu shi zhenmi [PBEEGEZFL] (rectangle relief) — painting/mounting silk 2 join

4. Lang Tingji BR§EMS (1663-1715) — (1)

Lang Tingji Ziheng shi shuhua yin [EFEMBREETECEEEN] (square intaglio) —

painting/mounting silk 2 join

5. Unidentified — (6)

Tiehang gingshang [#RiiEE] (square relief) —mounting silk 1

Yizhai zhencang [HPESIZ5ET] (square reliefy —mounting silk 1

Duxing yin [E4TED] (square relief) — colophon sheet 1, lower left
Duxing [E517] (square relief/intaglio; with two beasts) — colophon sheet 1, lower left

Xin-X [1al (square relief) — colophon sheet 1, lower left

XXX [ooo] (rectangle relief) — colophon sheet 2, lower left

Traditional Chinese catalogues:  none
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Notes
! This short text has been identified as a registration or inventory code of the
Southern Song imperial collection, and was either written there at the time, or in a later
period such as the early Yuan or early Ming by someone using the organizational system
based on the Thousand Character Classic. As usual, the right half of the text is cut off

(presumably appearing in the official ledger), which rendered the coding or index
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character illegible in this case, though it may have been the character yang &. At least six

other extant pre-

Song and Song paintings bear similar inscriptions, though this is the only one written
directly on the painting silk rather than on the mounting. See Richard Barnhart, “Fishing
in an Autumn River, A Handscroll in the Freer Gallery of Art (Back to the Problem of Li
Tang),l in Ars Orientalis 25 (1995): 92—4. For another discussion of these inventory
inscriptions, see Wang Yao-t’ing, —Beyond the Admonitions Scroll: A Study of its

Mounting, Seals, and Inscriptions,| in Shane McCauseland, ed., Gu Kaizhi and the
Admonitions Scroll (London: The British Museum, 2003): 213-16.

2 The name —Li Heyangl refers to Li Tang Z=FF (1050s—after 1130) from Heyang

Al (Henan Province), a renowned painter who brought Northern Song styles of

landscape painting into the Southern Song, and was particularly influenced by the earlier

painter, Fan Kuan S8 & (ca. 960—ca. 1030).

3 The last line refers to the famous Han dynasty recluse-fisherman, Yan Guang &
3% (also known as Yan Ziling &%, ca. 38 b.c.e—c.e. 41), who was a close friend of

Emperor Guangwu F¢E (reigned c.e. 25-57). When the emperor invited him to serve

as an advisor at court, Yan Guang refused, preferring to live as a recluse in the wilds. He

is particularly associated with a fishing ledge, or terrace, on the Fuchun River &L in

Zhejiang Province.
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