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Trad. attrib. to: Jing Hao Fli& (late 9th—first-half 10th century)
Title: Zhongli Quan Seeking the Dao
(E=REEmEE)

Zhongli fang dao tu
Dynasty/Date: Jin-Yuan, 13th-14th century
Format: Hanging scroll mounted on panel
Medium: Ink and color on silk
Dimensions: 147.0 x 74.8 cm (57-7/8 x 29-7/16 in)
Credit line: Gift of Charles Lang Freer
Accession no.: F1909.168
Provenance: Riu Cheng Chai, Peking (Beijing)

Label slip:  Li Enging Z=&E &S (1793-after 1867)

Ink on paper. Mounted on back of panel (damaged).

Dimensions: 26.2 x 2.2 cm

3 columns, standard script

HET (EREnEE) . EXEEE. iR, f#m. CFEFERFENE,
Zhongli Quan Seeking the Dao, by Hongguzi [Jing Hao]. Authenticated by Dong Wenmin [Dong

Qichang]. Genuine work of the divine class. Treasured in the collection of Mister Li Jiyun [Li

Enging] of Beiping.

Seals: 1)
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Qing [E] (square relief)

Painting:
Acrtist inscription: none

Other inscriptions: ~ none

Colophon description: Eight (8) colophons written on five lengths of former mounting silk,

champagne-color with dragon-and-clouds motif, remounted on back of panel

1a. Former right-side mounting silk. Two joined lengths. Overall dimensions: 94.5 x 11.8 cm.

Top length:  Dimensions: 35.5 x 11.8 cm
Colophon 1, Dong Qichang EHE.E (1555-1636)

ink on light-brown silk, mounted as inset

1b. Bottom length: Dimensions: 59 x 11.8 cm

Colophon 5, Se Daoren Z51& A (unidentified; late 19th—early 20th century) written

directly on mounting silk; plus two (2) collector seals of Liang Qingbiao Z2i&5tE

(1620-1691) on light-brown mounting silk (same as Colophon 1), mounted as inset

2. Former left-side mounting silk Dimensions: 94 x 12.3 cm.

Top: Colophons 6, 7, and 8, Se Daoren Z1& A (late 19th—early 20th century)

all written directly on mounting silk
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Middle and bottom: Colophon 2, Zou Bingtai $B}#Z= (1741-1820)

written on two pieces of paper, mounted as inset

3a. Former bottom mounting silk. Two separate pieces, mounted side by side.

Left silk. Dimensions: 11 x 16.9 cm
Colophon 3, Li Enging Z=RE\ES (1793-after 1867)

written directly on mounting silk, with two seals; plus three collector seals

3b. Right silk. Dimensions: 10.9 x 38.2 cm Colophon
4, Chen Jieqi FE/H (1813-1884)

written directly on mounting silk, with one seal; plus four collector seals

Colophons:  (8)
1. Dong Qichang EHE.E (1555-1636)

Mounted as inset on former right-side mounting silk, top. Ink

on light-brown silk. Dimensions: 31.2 x 10 cm

2 columns, running-cursive script.

(EsanEE) XA (BFRE) . WiitEth, EEEE.

Zhongli Quan Seeking the Dao, or maybe Removing the Armor. This is a painting by Jing Hao.
Inscribed by Dong Qichang.
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Signature: EEE

Dong Qichang
Date: none

Seals: 2

Dong Qichang yin [EEEEEN] (square intaglio)

Zongbo xueshi [FRAZ2 1] (square intaglio)
2. Zou Bingtai #f)#EZ= (1741-1820)

Two pieces of paper, mounted as insets one above the other, on former left-side mounting,

middle and bottom. Dimensions: 23.8 x 9.2 cm and 24.6 x 9.3 cm

10 columns, running script. Letter.

]]

HET (ERENEE)  ERENESE. BARE [F8RE , BHER] | WEER.
BIRERE. BMFAED , BBE. [BEERDZRE  TEEARE. FFEE—1 , mittEEe

 FEEaR. AR, BE/\TKA , HEESIREF , 0—H.

Zhongli Quan Seeking the Dao is without doubt a genuine work by Hongguzi [Jing Hao].
Someone in the past praised [his painting] as —absolutely exceptional in structure and
composition, while the thought put into it is lofty and profound,|* [qualities] that are entirely
present in this work. The text written by Xiangguang [Dong Qichang] and the personal seals of

Jiaolin [Liang Qingbiao] are both quite authentic. | recently sent [the painting] to Junior Steward
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Qian? and he too could not help but sigh in appreciation. Allow me to tell you all about it the next
time we meet, but | am writing specifically to deliver [the painting] with my respects, and inquire
as to your honor’s well-being. Addressed with unending admiration for the great man, my eighth
elder brother Yaozhai [unidentified]; letter written on the twenty-first by your foolish younger

brother and old family friend, Zou Bingtai.

Signature: ZpiAZ=

Zou Bingtai

Date: tH—H

Twenty-first day

Seals: none
3. Li Enqging Z=Z\ES (1793-after 1867)

Ink on former bottom mounting silk. Back of panel, bottom left.

3 columns, standard script

B+ CFRAE T ERYEINA | CFEREEREEIEERE | S,

Four days before New Year’s Eve in dingyou, seventeenth year of the Daoguang reign period

[January 21, 1838], | acquired this [painting] at my Aiwulu residence in the capital and wrote this

to record my good fortune, Li Enging of Beiping.
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Signature: Z=Eps

Li Enging
Date: B CERE T ERSFINA

four days before New Year’s Eve in dingyou, seventeenth year of the
Daoguang reign period [January 21, 1838]

Seals: 2

Beiping [4t3¥2] (square relief) — below signature
Enging [EBS] (square intaglio) — below signature

4. Chen Jieqi P/ MH (1813-1884)

Ink on former bottom mounting silk. Back of panel, bottom right.

14 columns, seal-clerical-standard script 2B FEI§2 37 , AMEAZ S , EEFEE
FiaE [BRREE , BNER] & NGRS, SMEE , XETR | BEaAZE
 REEH  BEREEZ WG , ANEEREE , MESAR , IFFERE, 18E
BISCESZHED , 18R, SEHRESNTRET  HEEETEER  XEARE

ABRE , BIiEER , EEExE. RIAFK/\B+HER , BEmER T HE,

With the strangeness of its central peak and the antique [manner] of its figures and vegetation,
this picture is truly as premier Xiaoping [Zou Bingtai] stated, it is —absolutely exceptional in

structure and composition, and the thought put into it is lofty and profound,| and since it was also
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authenticated by Siweng [Dong Qichang] and Jiaolin [Liang Qingbiao], what further doubt could
there be [as to its attribution ot Jing Hao]! In my humble opinion, the brushwork of the ancients is
all about strength, while the style [of the individual calligrapher] is contained in the two ends of
[each] brush stroke; if one does not seek the style [of a work] stroke by stroke and only looks at
the larger design, one will not [arrive at a] true understanding of it. The premier was a patron and
teacher of my father, Wenque [Chen Guanjun, active 1808—1849],% and Zhupeng [Li Zuoxian,
1807-1876] and Jiyun [Li Enging, active 1833-after 1864] were protégées of my late father,
while | was a student of Aiwulu [Li Enging] and am a relative by marriage to Shiquan zhuren [Li
Zuoxian], so from first to last it has indeed been my great good fortune to view the painting [on
many occasions]. Inscribed by Haibin bingshi, Chen Jiegi, on gengchen, the tenth day of the

eighth lunar-month in the jiaxu year of the Tongzhi reign period [September 20, 1874].

Signature: /&R SEFERNH
Haibin bingshi, Chen Jieqi

Date: EliaHF/\B+HERR

On gengchen, the tenth day of the eighth lunar-month in the jiaxu year of

the Tongzhi reign period [September 20, 1874]
Seals: 2
Fuzhai [E575] (rectangle intaglio) — after signature
Haibin bingshi [&@/&%52] (square intaglio) — former bottom mounting

silk, left section, right end, bottom
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5. Se Daoren B A (unidentified; late 19th—early 20th century)

Ink on former mounting silk. Back of panel; right, middle.

6 columns, standard script; own comments in smaller characters, shown in parentheses.

FEE (FEEY) cltE . [EEEIRIIR=IA7ESRUR=Y%) , E=R=9H
PESRIR-IH). LIMEE , \WER , RIFR. KANFE , Bhiog) , ENsHE
. TEREfM, ENHR AR EESN , FHEBK. (CAA—FE , EEHER - Ok
RERE  IEREFEEAWN, Ba"E , —517, —IREEREETA. FELE , BA
BrEmfT . X E—EE1T. MIBFEN[EIFMNE | PIEEX , IRIERELR , LLITRHZ |

aaER , BiEl  BIEEE. B | GRER. SERENRE , 8). F2E (B

EESER) = [TA, ERaT RS, ERELR  EASSTER ?ERAR . A

i

YINEREES , ZW—F  BAERR , BAMERRB ! | . EFFTEIER  &E

AR, (B, RED. SPEZixek , tTRRUCERS , BDEWLL. )

[Direct quotations from the descriptive sections of two catalogues by Li Zuoxian (1807-1876)
and Li Enging (1793—after 1867), respectively* — not translated]. Recorded by Se Daoren during
ren, first lunar-month in the first-year of the new Xuantong reign period [January 22—February

19,
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1909]. (The colophon by Dong [Qichang], the seals of Liang [Qingbiao], and the letter of Zou [Bingtai] are inset in

the mounting, and were already this way when [the scroll] was in the collection of Zhupeng [Li Zuoxian].)

Signature: ZFEA

Se Daoren

Date: Bt EIER

During ren, first lunar-month in the first-year of the new Xuantong reign
period [January 22—February 19, 1909]

Seals: 1)
Junse [EF5] (rectangle intaglio) — gray color (ink?), between signature and

final comment

6. Se Daoren ZF1BLA (unidentified; late 19th—early 20th century)

Ink on former mounting silk. Back of panel; left, top, right side, middle section.

4 columns, standard script.

[t FERREASEIE. SIS, FESE , BECE , BTRGEES I , oEE

£ WEFESY , EESR , BIEBEERAE. BeEEe/teTE  IfEE. B
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JeRIVER | BEEAS (REERE) 5585 BEARME. | BiXH (EFR. X

iB5E) | ESEEEARER.

[Direct quotation of a catalogue entry by Dai Xi &{E8 (1801-1860)° — not translated]

Signature: none
Date: none
Seals: 1)

Junse [BE] (square relief) — following text

7. Se Daoren 1B (unidentified; late 19th—early 20th century)

Ink on former mounting silk. Back of panel; left, top, left side.

4 columns, standard script.

/

BARAR , HH. BB. 5. B, 81ER. BIHEEBRE  BiFRESGRE. TTURZ
KER. BEES  ERSEE  SHIEEER  EERE. MFEHEER | RN
B, TR E , —BrE. EOUNRRFRAG—ERH ; R (fehiR) . ’RE
NEHHEKEEZ (RIZE) 15, TR ERZ. SPRSEEHEEIREAD. K2k, &
WER , EASL % SAmEcRORAEE. HHECHER  SREZER.

EDBUEN , MEFSHMAFRE. ERESETE  MABRISHEERELD. LIEHRER

10
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B, MEEAF , SAMEAHYER ? 7%, BiREE. KEFRSUTIER Ly,

The great masters of the Tang and Song dynasties—Jing [Hao], Guan [Tong, active early 10th
century], Dong [Yuan, died 960], and Ju[ran, active late 10th century]—never signed their works.
So all their famous masterpieces that have come down through the ages were attributed to them
by experts and connoisseurs. In particular, Mi Xiangyang [Mi Fu, 1151-1107] of the Song
dynasty and Dong Huating [Dong Qichang, 1555-1636] of the Ming dynasty were the most
prolific and substantive in their connoisseurship, probably because their collections and viewing
experiences were the most extrensive and vast, and they were also so well-versed in each artist’s
painting style, and had such a deep understanding of each tradition, that they could establish the
authenticity of a work by any of these four [artists] at a single glance. Xiangguang [Dong
Qichang] especially tadmired and emulated these four artists and Li Cheng [919-967]; see [the
relevant passage in] the Nigu lu.® Zhang Chou [1577-1643] also recorded that he collected [Jing]
Hao’s Precipitous Peaks scroll, therefore [he was fully qualified] to validate the authenticity [of
this painting].” Zou Bingtai believed that the words of [Dong Qichang’s] inscription were not just
offhand. Bingtai was an art connoisseur from Wuxi, who served as Grand Secretary, and | suspect
that the Yaozhai [to whom he wrote his letter] was the shaozongbo Zhang Tingzan of
Tongcheng.® This scroll probably underwent remounting by him, cutting off [the sections of]
original silk bearing Dong’s colophon and Liang’s seals and setting them together with Zou’s
letter into the new [mounting] silk. From the end of the Tang until today, more than a thousand
years have passed, and extremely few of [Jing] Hao’s works are recorded in the catalogues of
famous collectors. Although the silk of this scroll is quite worn, [the qualities of] the brushwork

and ink can still be discerned, so it would not be at all excessive [to call it] a divine thing.

11
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Inscribed again after recording the catalogue entries of [the two] Lis and Dai [Xi], on the evening
of shangyuan [the 15th day] in the first lunar month of the first year in the Xuantong reign period
[February 5, 1909]. Recorded by Se Daoren.

Signature: A
Se Daoren

Date: BSHRMITIER T~

on the evening of shangyuan [15th day] in the first lunar month of the first
year in the Xuantong reign period [February 5, 1909]

Seals: 1)

Junse tushu [BE&EZ] (square relief) — following signature

8. Se Daoren 1B A (unidentified; late 19th—early 20th century)

Ink on former mounting silk. Back of panel: left, top, right side; in two sections, top and

bottom.

1. Top section. 6 columns, standard script.

X (4R REEEE_Ex: [HaT (EE) | BERHEL , MEE | EMEA

gEREREN, | R (ER) 5. BE_RAEX.

[Direct quotation of a catalogue entry by Dai Xi &g (1801-1860)° — not translated]. Recorded

again on the second day [following] the day after full-moon [February 8, 1909].

12
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Signature: none

Date: BX22—H

Second day [following] the day after full-moon [February 8, 1909].

Seals: none

2. Bottom section. 5 columns, standard script. No signature, date, or seal.

MEFTIIE—AMED |, LS ETEZER ? &R, (5, =:5)

Would Wenjie [Dai Xi] have made copies of this painting more than once if he were simply
seeking fame? It can be treasured [for its own intrisic merits]. (For fang [to copy], | mis-wrote fang [to

visit].)

Collector seals: (9) — one on painting, eight on former mounting silk.

1. Liang Qingbiao Z2;E1Z (1620-1691) — (2) back of panel: light-brown mounting silk (same as

Dong Qichang colophon, above), mounted as inset on former right-side mounting silk, bottom

Dimensions: 11 x 5.5 cm

Jiaolin [EMK] (square relief)

13
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Guan qi dalue [ERELKREE] (square intaglio)

2. Li Enging ZZEBS (1793-after 1867) — (2)

back of panel; former bottom mounting silk, right section, right end

Jiyun shending zhenji [Z=ZEFT;EEM] (square intaglio) — right, top
Ceng wei Beiping Li Jiyun shoucang [ZAE1tFEZZEWUTE] (square intaglio) — right,

bottom

3. Li Zuoxian ZXAE (1807-1876) — (2)

back of panel; former bottom mounting silk, right section, right end

Zhupeng shending [fTABEETE] (rectangle relief) — right, top
Li Zuoxian shoucang shuhua zhi yin [Z{ABKGEEZZEN] (square intaglio) — right,

bottom

4. Se Daoren Z1E A (unidentified; late 19th—early 20th century) — (2) back of panel; former

bottom mounting silk, left section, right end

Se’an ginglu [ atx] (square relief) —right, top

14
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Se Daoren guan nan Xiaotong Xiaosu Xiaokuan nii Xiaoying shi [EBEAESEZE=2E

ZELZHE(E] (square intaglio) — middle

5. Unidentified — (1) — partial

Wang Ting... [FEZE...] (square intaglio; top half) — painting, lower left corner

Mounter seal: (1) — Kinoshita Yokichi A T555 (20th century)*®

Kinoshita sakuhin [ZART{EER] (square intaglio) — on separate paper, glued to back of

panel, upper right

Traditional Chinese catalogues:  (3)

Li Enging ZZRE\ES (1793-after 1867). Aiwulu shuhua ji EEEZE5C. Unpublished. [not seen]

Dai Xi #;ER (1801-1860). Xikuzhai huaxu FHEEE=2L. Hangzhou: Jingwenzhai 5375, 1893.

2:32a and 4:1b.

15
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Li Zuoxian ZX{AE (1807-1876). Shuhua jianying 2228857, Lijin FJi&: Shiquan shuwu /RE

[£, 1871. 19:1a-2b.
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(Comprehensive Illustrated Catalogue of Chinese Paintings). 5 vols. Tokyo: University of Tokyo,
1982-83. Vol. 1, 189 (A21-012).

Notes

! These lines come from the preface to a poem ostensibly written by the Yuan dynasty landscape

painter Huang Gongwang B2\ E2 (1269-1354) for a different painting attributed to Jing Hao. In
the original text, the third character of the first line reads xiong & (preeminent, superior) instead
of jiong 1@ (distant, far apart), as here. See Zhang Taijie 5RZ=Pg (active 1619-after 1633),

(Sichao)Baohui lu (FUER)EB4&%% (preface 1633) (China: n.p., n.d.), 8:1b.

2 The term shaozai (Junior Steward) is an unofficial reference to the position libu shilang SEEB{F

BB (Vice Minister of Personnel). The individual surnamed Qian to whom the colophon refers is

currently unidentified.

3 Chen Jieqi’s father was Chen Guanjun FRE1{& (active 1808-1849), who rose to the position of
xieban daxueshi {H¥AZ2+ (Associate Grand Secretary, 1844-49) and was posthumously

awarded the appellation Wenque S Z&.

17
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* The first quotation comes from: Li Zuoxian Z{A & (1807-1876), Shuhua jianying EZ#E5,

(Lijin F1J;2: Shiquan shuwu FERERE, 1871), 19:1a-2b. The second quotation comes from the

Aiwulu shuhua ji B BEZEE35C, by Li Enging ZE B (1793-after 1867), for which no printed

version has currently been located..

> This quotation comes from Dai Xi &8 (1801-1860), Xikuzhai huaxu B E2E=22 (Hangzhou:

Jingwenzhai 375, 1893), 4:1b.

® See Chen Jiru FER4E(E (1558-1639), Nigu lu Igt5$%, in Yang Jialuo #53:5%, ed., Yishu
congbian 24784m, vol. 29, no. 253, separate pagination, 4:300. See also Dong Qichang =X
& (1555-1636), Huachanshi suibi EEZ=HgSE, in Zhu Jianmang Z&lT=, ed., Yilin mingzhu

congkan EAZZET (Shanghai: Shijie shuju, 1935), separate pagination, 42.

7 See Zhang Chou 5&H (1577-1643), Qinghe shuhua fang ;&iAE&EER4 (preface 1616) (Sunqi &

i&: Zhu shi jiashu ZREG3RExE, 1888), 5:25b. Nowhere does this text indicate that Dong Qichang

owned the painting Precipitous Peaks, attributed to Jing Hao.

18
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8 This conjecture is in error. Zhang Tingzan 5REEHE (1655-1702), the individual whom the
colophon designates as the recipient of Zou Bingtai’s letter had the cognomen Suizhai F&Z5. It
was his younger brother Zhang Tinglu 5EZE (1675-1745), who had the cognomen Yaozhai £

ZZ_ In any case, it would have been chronologically impossible for Zou, who lived from 1741 to

1820, to address such a letter to either man.

The title used in reference to Zhang Tingzan, shaozongbo /5248 (literally: lesser clan

earl) is an unofficial reference to the position taichangsi shaoqing AEF/E (Vice Minister of

the Court of Imperial Sacrifice).

% For the source of this quotation, see: Dai Xi, Xikuzhai huaxu, 2:32a.

10 Kinoshita Yokichi K N5 (20th century), mounter at the Freer Gallery of Art, finished

remounting this hanging scroll as a panel in August 1937.

19



	Structural Bookmarks
	F1909.168 
	Label slip:
	Painting:  
	Colophon description:
	Colophons:
	Collector seals: 
	Selected Bibliography 
	Notes 




