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FOREWORD 

On February 25, 1956, occurred the one-hundredth 

anniversary of the birth of the late Charles Lang Freer, 

who founded the Freer Gallery of Art. To mark this 

occasion, a medal was established in his memory and 

presented to Professor Osvald Siren of Stockholm, 

Sweden, before some 300 guests in the auditorium of 
the Gallery. 

On May 3, 1960, the second Charles Lang Freer 

Medal was presented to Professor Ernst Kuhnel of Ber

lin, Germany, before 325 guests in the Gallery auditor-

1um. • 

On the rostrum were His Excellency Mr. Ardeshir 

Zahedi, Ambassador of Iran, Mr. Franz Krapf, Minister 

of Germany, Professor Ernst Kuhnel, Dr. Richard Et

tinghausen, Curator of Near Eastern Art, Freer Gallery 

of, Art, and Dr. Leonard Carmichael, Secretary of the 

Smithsonian Institution. 

On the following pages will be found the program 

and exercises accompanying the presentation. 
A. G. WENLEY 

Director 

Freer Gallery of Art 
Washington, D. C. 

May, 1960 

••• 



SECOND PRESENTATION 

of the 

CHARLES LANG FREER.  MEDAL 

May 3, 1960 

Opening Remarks 

LEONARD CARMICHAEL 
Secretary of the Smithsonian Institution 

PROFESSOR KUHNEL'S SCHOLARLY ACIDEVEMENTS 

Richard Ettinghausen 
Curator, Near Eastern Art 

Freer Gallery of Art 

PRESENTATION 

by

The Secretary of the Smithsonian Institution 

ADDRESS OF ACCEPTANCE 

Professor Ernst Kühnel 

FOLLOWING 'l'HE ADDRESS OF ACCEPTANCE 

RECEPTION IN GALLERY 17

V 



. 
OPENING REMARKS 

By DR. LEONARD CARMICHAEL 

Secretary, the Smithsonian Institution 

Mr. Ambassador, Mr. Minister, Your Excellencies, 
Ladies and Gentlemen: 

I call you to order on a notable occasion in the his

tory of the Freer Gallery of Art. This convocation marks 
the second presentation of the Charles Lang Freer 

Medal that was established on February 25, 1956 to 

commemorate the one-hundredth anniversary of the 

birth of the late Charles Lang Freer. At that time, this 

special medal was presented to an outstanding scholar 

for his conributions to the knowledge and understanding 

of Oriental art. The natural choice on that occasion 

was the leading historian of Chinese art; Professor Os

vald Siren of Stockholm. Professor Archibald G. Wen

ley, the distinguished Director of the Freer Gallery pre

sented it to Dr. Siren. 

However, due to the wide interests and catholic 

taste of Mr. Freer, his collection comprises not only 

Chinese and Japanese art, but also the arts of India, 

Persia, and of the Near East. Although in Mr. Freer's 

[l] 



lifetime the possibilities of acquiri11g outstanding pieces 
of Near Easter11 art and in particular pieces of the Is
lame period were still rather limited, he nevertheless 
did establish here a great collection in this field. 

The Freer Gallery became a part of the Smithsonian 
Institution through the generous gift of this outstanding 
industrialist and lover of art just as the parent organiza
tion came to the American people through the founda
tion endowment of the great English scientist James 
Smithson. 

In its basic law, largely written by the sage John 
Quincy Adams, the Smithsonian Institution is directed 
to maintain a gallery of art, a11d today, this requirement 
is fulfilled by having as bureaus, the National Collection 
of Fine Arts, the National ( or Mellon) Gallery of Art 
and this highly specialized Freer Gallery in which we 
are now gathered. These three bureaus dedicated to 
study in the arts enrich the work of the seven other 
bureaus by their association. 

The Chancellor, the Regents, and the staff of the 
Sn1ithsonian Institution are proud of the Freer Gallery 
because of the unique character of its collections and 
for the outstanding research done by its scholarly staff. 

When we looked at the contemporary scholars, in 
the whole world, in this specialized and important field 
for a person who in an outstanding and scholarly way 
has furthered our knowledge of the arts of the Near 
East during the last two thousand years and has, at the 
same time, kept up a warn1 relationship with th·e work 
of the Freer Gallery, we naturally tt1rned to the great 
Dr. Ernst Kuhnel. 

The occasion of this gatheril1g is the final session 
of the Fourth International Congress of Iranian Art and 
Archaeology. I am well aware that to all of you who 
are attending the Congress, the name of Professor Kuhnel 
has great meaning. He has been and continues to be 

a teacher and friend on whose wisdom all scholars in 
this :field have relied in many ways. Many of you have 
written him for his opinion on difficult problems. You 
have quoted him in your research publications. As an 
expression of your esteem and affection, 35 of you from 
10 different countries have, in his honor, brought out 
a volume of essays dedicated to him on the occasion of 
his 75th birthday. This Festschrift was edited by our 
own distinguished Dr. Richard Ettinghausen, who al
ways remembers with gratitude Dr. Kiihnel's help and 
instruction in his early professional years and in his 
years of mature scholarship as well. 

This audience will also recall that the first copy of 
this publication was presented to Dr. Kuhnel at an in
ternational congress in Ankara in which he had actively 
participated and also served as a distinguished spokes
man for the attending members. It, therefore, seems 
most :fitting for those of you who have come here to help 
us in the spirit of James Smithson, the scholarly founder 
of the Smithsonian Institution, and Charles Lang Freer, 
the scholarly founder of this Gallery, honor Professor 
Kuhnel as the recipient of the second Charles Lang Freer 
Medal. 

Sir, I have been informed that beginning in 1926, 
three years after this Gallery opened, you have visited 
Washington and the Freer Gallery during seven trips, 
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coming often to study the treasures in this myseum and 
to be ready fot consultation with our staff. It gives all 
of us great pleasure to express our admiration for your 
fine work and your outstanding career. 

I shall now ask my distinguished colleague, Dr. 
Richard Ettinghausen-Curator of Near Eastern Art at 
the Freer Gallery-to say a few words about the scholarly 

life of our eminent guest, Dr. Ernst Kuhnel, before I 
officially present the Freer Medal in the name of the 
Cha11cellor and the Regents of the Smithsonian Institu
tion. 
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PoRTRAI'r OF Ct-IARLES LANG FREER

Oil Painting by James McNeill ,i\lhistler 
About 1902 

Freer Gallery of Art ( 03.301) 

PROFESSOR KUHNEL'S 
SCHOLARLY ACHIEVEMENTS 

By DR. RICHARD ETTINGHAUSEN

Curator, Near Eastern Art, Freer Gallery of Art 

Mr. Ambassador, Mr. Minister, Your Excellencies, 
Ladies and Gentlemen: 

For one who has been associated with Professor 
Kiil111el for nearly SO years, first as assistant, later as col
league, a11d at all times as friend, it is a great pleasure 

to speak about his scholarly achievements. Such a task 
fills one, however, with a certain amount of awe and trep
idation, especially if one has to give such an account 
in a few minutes. 

Professor Kiilinel, vital and exl1berant as we see him 
among us, has managed to write in the last 55 years no 
less than 385 publications-imagine, 385 publications, 
of which SO are books or individual pamphlets. Many 

of these represent new insights and are based on exten
sive original research. In many instances his findings 
have, therefore, opened for us wide, new vistas in the 
various branches of Islamic art. These 385 publications 

encompass every branch of Islamic art from architecture 
to woodcarving, and cover all the main areas between 
Morocco and India. Particularly important have been 
his contributions in the field of carpet weaving, where 

Professor Ktih11el wrote general handbooks, specific re

search papers, and lately two detailed catalogues of the 
Spanish and Egyptian holdings of one of the largest and 
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most versatile carpet collectiol)S in existence, that of the 
Textile· Museum here in Washington. He has also been 

most successful in his work in the field of Persian and 

Indian miniature painting, textiles, ivory carving, and 

the arts of Moorish Spain and North Africa. While all 

of this reflects the work of a scholar working in the good 

old German tradition, it should be stressed that unlike 

some writings produced in that tradition, Professor Kiih

nel' s publications have always been lucid and readily 

convincing. They are all due to an ever searching mind 

of great alertness, revealing powers of both synthesis 

and analysis. In this respect he resembles the recipient 

of the first Freer Medal, Professor Siren. It is also note

worthy that not only did these two scholars start their 

careers at the same time, in 1906, but both began in the 

field of Italian art. It is a testimony to their perception 

and open-mindedness that they did not feel restricted 

to such a traditional subject of research, but reached 

creatively to the enchantments of a more unusual, though 

more difficult, branch of the history of art. Professor 

Kuhnel was able to be particularly successful in his chos

en field because of his command of Oriental languages, 

which helped him not only in his research in the Oriental 

historical sources, but also established him as a distin

guished Arabic epigraphist. 

Formidable as these achievements must seem to 

you, Ladies and Gentlemen, they only reflect one aspect 

of Professor Kuhnel' s activities. Professor Kuhnel' s 

time and efforts have been to a very large extent dedi

cated to the Islamic Department of the famous Berlin 

Museum, of which he was Director from 1931 to 1951, 

enriching it continually to make it one of the leading 

and richest collections of Iranian and Islamic art. Like

wise he has been very successful as a university teacher. 

As such he was associated primarily with the University 

of Berlin, though he also lectured extensively for the 

University of Cairo. As if this were not enough he even 

managed to be a distinguished excavator, having been 

the Field Director of the excavations of the ancient capi

tal of Ctesiphon, near Baghdad, which reestablished the 

important art of Sasanian Iran. 

I am sure that this brief account of Professor Kiih-

11el' s activities must have left you somewhat breathless. 

It would, however, be entirely foreign to the nature of 

our honored guest if we were to treat him as an Olympian 

figttre who should be approached with a great deal of 

awe. On the contrary our Professor is a man of genial 

character with a great sense of humor, which expresses 

itself even in many different languages. I do not know 

how I could make this clearer than by telling you of an 

early experience which I had when I was working under 

him in the Berlin Museum. He must have thought that 

the shy young man from the provinces needed some 

"pepping up," so about this time of year, when all the 

trees in the neighborhood of Berlin were in bloom, he 

invited me to come with him to one of the suburbs 

to celebrate the season. First we went to a beer garden 

where we drank a local brew of white color, which, for 

some strange reason, was called beer and was drunk with 

a "shot" of raspberry sauce. After we had a good bit 

of it, accompanied by band music, we went to see the 

side shows and finally ended up at a shooting gallery. 
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Needless to say Professor Kuhnel weathered this·unusual 

experrenoe better than I and. proved the better shot. 
And I might conclude that with all the many 
impressions that· I got during my internship at the 
Berlin Museum this particular afternoon stands out 
most vividly in my memory. 

Considering the energy of Professor Kuhnel, we 
should be hearing a lot about· him and see many more 
of his publications. Since Professor Kuhnel celebrated 
his 75th birthday two and a half years ago somewhere 
in the wild mountains of Luristan in Western Iran, he 
has not only written and lectured extensively but trav
elled in Spain, Italy, Austria, Turkey, and quite recently 
in this country as far west as California, always in search 
of hanian and Islamic art or spreading the word about 

its beauty and significance. We are happy that you, 
Professor Kuhnel, have found time in the midst of all 
your activities to come to this Congress, to preside over 
it, finally giving us a chance to catch up with you on 
this quiet afternoon to express our special admiration 
for your person and our appreciation of your work. 
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THE CHARLES LANG FREER MEDAL 

PRESENTATION OF THE 

CHARLES LANG FREER MEDAL 

By DR. LEONARD CARMICHAEL 

Dr. Kuhnel: 

On behalf of the Chancellor and the Regents of 

the Smithsonian Institution, I hereby present to you this 

second Freer Medal. The citation reads as follows: 

"For Distinguished Contribution to the Knowledge 

and Understanding of Oriental Civilizations as Re

flected in their Arts." 

Sir, will you be willing to address us at this tin1e? 
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Dr. Leo11ard Carmichael presenting the Charles Lang 

Freer Medal to Professor Ernst Ki.ih11el. 

PROFESSOR KUHNEL'S ADDRESS 

. 
Mr. Secretary, Mr. Director, Your Excellencies, Ladies 
and Gentlemen: 

It is for me a great and unexpected honor, that the 
authorities of the Smithsonian Institution and of the 
Freer Gallery of Art decided to present to me the medal 
created in memory of Charles Lang Freer, that great 
collector who did so much for the exploration of arts 
of the East. I am very conscious of the fact that my 
efforts for a better understanding of the arts of the Near 
East are modest and remain limited. I also believe that 
I deserve th is unique honor hardly more than other 
scholars working in this field. If I accept it nevertheless, 
and accept it with my profound thanks, I do so particu
larly because it signifies for me an even closer tie with 
the Freer Gallery of Art which I always admired and re
garded as a model museum. 

I still remember my first visit to this Gallery in 
1926. At that time the collection was not yet as splend
idly presented as it is now, and most of the objects were 
still in the storerooms. Nevertheless, I was surprised by 
the wealth of important objects which Miss Grace Guest 
could show me, including those from the Near East. In 

my later visits I noticed again and again how the selec
tive principle of the founder of the museum had led to 
acquisitions of astonishing quality which supplemented 

the already existing collection in the most felicitous man

ner. There I found exquisite objects which had belo.nged 
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to the tre.asures of such famous collections as those of 
the Imperial family of Austria, of the Mughal Emperors 
of India, the former royal house of Iran, the Duke of 
Arenberg, George Eumorfopoulos, Friedrich Sarre, Dile
ran Kelekian and others. And I have to confess that 
only now, in their new home did they present themselves 
in their most appropriate and telling manner. 

I have been asked to say something at this occasion 
about the genesis and later development of the public 
and private collections of Near Eastern art. Even though 
I have to be brief I will have to. go back about one hlln
dred years to give you a proper survey. 

At a time when there was a trend to gain new 
artistic inspirations from an historical analysis of the 
achievements of the Middle Ages and the Renaissance, 
there arose also a new appreciation of fine workmanship. 
Forceful personalities endeavored to revive and foster 
the old crafts. At this time craft schools and museums 
of decorative arts were founded which tried to deepen 
our understanding of the material and ornamental pos
sibilities of the socalled applied arts and to give them 
full recognition. This movement started in England, 
and it also got its momentum there. The South Kensing
ton Museum was probably the first il1stitution which set 
itself the aim to offer craftsmen a carefully selected col
lection of examples of widest possible range so as to 
provide technical and ornamental inspirations for the 
contemporary work. The idea was enthusiastically fol
lowed in other countries. It was only natural that when 
one was not satisfied to take only occidental examples 
as models, one became also aware of the technically out-

standing products of the Or1ent, which were to be seen 
in the various World Exhibitions; and one realized that 
to some extent they had kept a remarkably high level of 
technical con1petency until recent times. As time went 
on a more critical attitude was gained and one tried to 
find for the musetlllls the real masterworks in various 
techniques dating from the great periods of the past. 

Thus it came to pass that in the second half of the 
nineteenth century private persons as well as public col
lections became seriously interested in Near Eastern art 
objects. It seems that this active appreciation started in 
England earlier than anywhere else. Sir Augustus Franks, 
the acting dn·ector of the British Museu.m from 1866 to 
1869, already had made some steps in this direction, en
richh1g the museum with a number of valuable objects. 
In 1878 the Henderson Bequest added important items, 
mainly pottery and pieces of metalwork. At the same 
time the South Kensington Museum ( later officially 
called the Victoria and Albert Museum) always guided 
by technical as well as historical considerations, endeav
ored to enlarge even further its collections from the Is
larlc world; it systematically purchased objects, for the 

departments of textiles and ceramics and glass. 
It was also in England that, in 1885, a first exhibi

tion ,of "Persian and Arab Art" was organized by the 
Burlington Fine Arts Club. It presented more than 600 
pieces, mostly pottery; a special catalogue was published 
by Henry Wallis who soon became known as an enthu

siastic admirer of Persian luster ware. In 1891 he pub
lished the catalogue of the Godman Collection which 
consisted mostly of luster vessels and luster tiles. This 
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was the first serious study of the important ceramic pro
duction of the thirteenth century. 

In France several private individuals had. taken a 
great interest in Islamic metalwork and other forms of 
Near Eastern art. It was Cason Migeon who was eager 
to build up a special Islamic Section within the Depart
ment of Medieval and Renaissance Art in the Musee du 
Louvre. With much care and a great deal of taste he 
eventually installed there a series of objects in a special 
set of rooms. Since he was always in touch with the 

French collectors and amateurs he was also able to 
organize in 1903, the first really important exhibition of 
Islamic art in the Pavillon de Marsan, which was fol
lowed by a splendidly illustrated publication. In 1907 

Migeon published his Manuel d'art musulman, the first 
comprehensive handbook of Islamic art which tried to 
present the evolution of the different crafts. It was based 
on very careful studies. This work stimulated collectors 
and scholars to concentrate their efforts on special 
branches in this field. 

The first maior collection of Islamic Art in Germany 
was formed by Friedrich Sarre. From 1897 on he under
took several journeys and explorations in Iran and Asia 
Minor from where he brought back a remarkable and 
exquisite collection. Wilhelm von Bode, the great or
ganizer of the Berlin museums, then persuaded him to 

give this collection as a loan to the newly formed Islamic 
Department. This department von Bode had conceived 
and founded in 1904 around tl1e fac;ade of the eighth
century desert castle of Mshatta, which had been pre
sented by the Sultan of Turkey to Kaiser Wilhelm II; and 

von Bode, himself, had given a series of important ori
e11tal carpets which revealed him as the first discriminat
ing collector who had fully grasped the artistic beauty of 
one of the most characteristic products of the Near East. 

The great and decisive event for the further study 
of Islamic art was the magnificent Exhibition of Muslim 

Art in Munich in 1910, which is still unsurpassed as to 
range of objects and the manner of presentation. In 
about 50 halls, galleries and more intimate rooms, all 
of which had been specially constructed for the occa
sion, the most varied objects could be shown at their 

best advantage. No wonder that for everybody who 

had the good fortune to visit this exhibition it remained 

an unforgettable experience. By special solicitation of 
the Bavarian Court it became possible to bring together 
objects from everywhere, even those which were usually 
inaccessible. For this reason one was able to see for 
the first time treasures from the Imperial Armory in Mos
cow and Sasanian and early Islamic loans from the 
Hermitage Museum. In addition there were objects 
from those Russian private collections, which later be
came the property of the State. From Vienna the most 
precious carpets of the Imperial House of Hapsburg ar
rived. Even from the Sultan's palaces in Istanbul the 
Exhibition received a number of loans, objects which 
have only recently been again made available for public 
inspection. Museums, private collectors, and art dealers 
from all European countries had supplied pieces, and it 
was, therefore, for the first time, possible to get a clear 
conception of each single branch of the decorative arts 
of the Islamic world. 
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A superbly illustrated catalogue of the Munich Ex
llibition of 1910 appeared in 1912. It provided a great 
deal of new stimulation. Not only i.11 Europe, but also 
in America, the interest in products of the Near East rose 
perceptibly. In New York the Islamic objects were 
administered by the Deparbnent of Decorative Arts of 

the Metropolitan Muset1m of Art. Previously in 1891 

the nucleus for a special department had been provided 
for by the donation of the Edward Moore Collectio11. 
It was greatly enriched by the Altman and Fletcher 
Bequests of 1914 and 1917, and through the addition of 
the Ballard Collection of Oriental rugs in 1922. Finally 
a special department was co11stituted, which through im
porta11t purchases and very generous gifts and bequests 
reached the unchallenged leadership among the public 
collections which it now enjoys. The Metropolitan Mu
seum served as model for the Boston Museum and other 
American museums which now started to collect Islamic 
art in a more extensive or limited 1nanner. The number 
of American collectors who took an interest in the art of 
the Orient was quite considerable. Carpets as well as 
ceramics were particularly desired. It was characteris
tic of these private collections that nearly all of them 
were either dissolved later on, or they were donated to 
public institutions. Two of them deserve special men
tioning on account of their well-recogruzed prominence: 
those of George Hewitt Myers and Charles Lang Freer. 

George Hewitt Myers had started early iI1 life to 
collect oriental carpets and textiles. Having excluded 
European fabrics, he wisely concentrated his efforts on 
the products of the Near and Far East and of pre-Colum-

bian America. He succeeded in a few decades to bring 
together an unusually rich assembly, which later on as 
the Textile Museum, was turned into a public institu
tion. Owing to its rich holdings it can hold its own, 
even in comparison with older textile collections. It was 
a special satisfaction for me that in cataloguing certain 
parts of his collection I could be of some assistance to 
1ny late friend George Myers. 

Charles Freer of Detroit conce11trated his efforts in 

collecting the products of the Far and Near East in a 
different fashion. He was guided by a fine aesthetic 
sensibility and an unusually sure grasp of technical and 
artistic quality. His collections gave him, therefore, a 
great deal of personal satisfaction and stimulation. Un
doubtedly his primary interest was for the art of the 
Far East, an interest which he shared with his friends 
Whistler and Stanford White; but soon he also found 
enjoyment in the ceramics, paintings and other decora
tive arts of the Islamic East and made every effort to 
e11rich his collection by purchasing outstanding exam
ples. He excluded, however, carpets and textiles. In 
this manner his collection, which he transfonned into a 
national museum in Washington, does not duplicate the 
holdings of the Textile Museum; indeed the two institu
tions supplement each other in an ideal way. The spe
cial significance of the Freer Gallery of Art does not 
however, rest only in having the original outstanding 
collection brought together by Mr. Freer housed in a 

very suitable building designed according to Freer' s 
ideas by his friend the architect Charles Platt. Freer 
had enough foresight to have funds made available for 
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published a catalogue of this collection. Then I saw 
and admired the superb collections in Istanbul and 
Teheran with their nearly inexhaustable treasures. I 
also had the pleasure to become acquainted with great 
collectors of somewhat later date. Among these I would 
like to mentio11 in particular Sir A. Chester Beatty, whose 
tremendous assembly of Persian, Turkish and Indian 
manuscripts and paintings rivals the greatest public col
lections of the world, both in range and quality. 

In more than 50 years I have become familiar with 
all branches of Islamic art. I have also become ac
quainted with nearly all the museums and private col
lections devoted to this special field. But I have visited 
hardly any of them witl1 as much pleasw·e and enjoy
ment as I do again and again the Freer Gallery of Art. 
And so I would like to close this short account with the 
very appropriate words of John La Farge: 

"Freer is a place to go and wash your eyes." 

A SELECTED BIBLIOGRAPHY OF THE WRITINGS 

OF 

PROFESSOR ERNST KUHNEL O 

1905 

Documenti reuztivi aluz storia deluz tavouz degli Arcangeli nell'
Academia di Belle Arti, Revista d'Arte, 3, pp. 199-202. 

1906 

Francesco Botticini. In Zur Kunstgeschichte des Auslandes, vol. 
46, Strassburg. 70 pp., 15 pls. 

Francesco Botticini und seine Kunst, 2.Teil. Dissertation, Heid
elberg, 52 pp. 

1908 

Alhambraprobleme. Ergebnisse und Ziele der neuen Restaur
ierungsarbeiten. In Monatshefte fiir Kunstwissenschaft, 
vol. 1, pp. 192-193, 438-439. 

Kunstausstellungen in Madrid. In Kunstchronik, N. F., vol. 19, 
pp. 116-118. 

Die Qal'a der Beni Hammad in Algerien. In Monatshefte fiir 
Kunstwissenschaft, vol. 1, pp. 1013-1016, 2 figs. 

1909 

Algerien. In Statten der Kultur, vol. 18, Leipzig. viii + 156 pp., 
45 figs., 1 map. 

Granada. In Statten der Kultur, vol. 12, Leipzig. 151 pp., 14 
figs., 1 map. 

Kunsthistoriker und Verleger. Emil Schaeffers Vorschlag und 
der Fall Original und Reproduktion. In Cicerone, vol. 1, 
pp. 541-542. 

Maurische Kunst. Die Kunst des Ostens, vol. 9. Berlin, vii + 

75 pp., 155 pls., 24 illus. 

Palastanuzgen im iskzmischen Amenduznd. In Monatshefte fiir 
Kunstwissenschaft, vol. 2, pp. 529-537, 4 figs. 

Die Tauschierschule von Mossul. Sitzungsberichte der Kunst 
geschichtlichen Gesellschaft zu Berlin, vol. 8, pp. 13-14. 
( See also Deutsche Literaturzeitung, 1910, pp. 490-491. )  

• Book reviews and articles for encyclopedias are not included. 
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1910 

Ausstellung islamischer Buchkunst. In Amtliche Berichte aus 
den Koniglichen KWistsammlungen, vol. 31, cols. 185-188. 

Eine Ausstellung islamischer Buchkunst im Berliner Kunstgewer
be-Museum. In Kunst und Ktinstler, vol. 8, pp. 322-325, 
4 figs. 

Die Ausstellung mohammedanischer Kunst, Miinchen, 1910. In 
Mtinchener Jahrbuch fur Bildende Kunst, vol. 5, pp. 209-
251, 32 figs. 

Ausstellung von M eisterwerken muhammedanischer Kunst, 
Miinchen 1910. Amtlicher Katalog, Part 3: Buchkunst, 
Nos. 565-1064; Part 9: Metall, Nos. 2969-3278. 

Ausstellung von Meisterwerken mahammedanischer Kunst in 
Miinchen. In Cicerone, vol. 2, pp. 401-403. 

Ausstellung van. Meisterwerken mohammedanischer Kunst in 
Miinchen (Mai bis Oktaber 1910). In Der Islam, vol. 1, 
pp. 183-194, 369-384. 

Die Buchkunst auf der mohammedanischen Ausstellung in 
Miinchen 1910. In Kunst und Kunsthandwerke, vol. 13, 
pp. 486-504, 13 figs. 

lslamische Buchkunst. Zur Sanderausstellung im Berliner Kunst
gewerbe-Museum. In Cicerone, vol. 2, pp. 121-122. 

Die Metallarbeiten auf der mahammedanischen Ausstellung in 
Miinchen 1910. In Kunst und Kunsthandwerke, vol. 13, 
pp. 504-512, 9 figs. 

Das mohammedanische Kunsthandwerk und die Ausstellung 
Miinchen 1910. In Kunst und Kunsthandwerke, vol. 13, 
pp. 441-450. 

Sammlung Freiherr van Oppenheim: Islamische Schreibkunst. 
In Katalog der Sonderausstellung: Orientalische Buch
kunst, Berlin, Kunstgewerbe-Museum, pp. 16-22. 

W affen, Schmuck, Glas und Kristall, Elfenbein und H alzarbeiten 
auf der mohammedanischen Ausstellung in Miinchen 1910. 
In Kunst und Kunsthandwerke, vol. 13, pp. 528-536, 13 figs. 

1911 

Der arabische Globus im Mathematisch-Physikalischen Salon zu 
Dresden. In Mitteilungen aus den Siichsischen Kunstamm
lungen, vol. 2, pp. 16-23, 3 figs. 
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Las artes musulmanas de Espana en la expasicion de Munich. 

Museum, Rivista Mensual de Arte Espanol, vol. l, pp. 
420-432, 15 figs. (Resume français, ibid., Suppl., pp. 107- 
109.)

lndische Miniaturen. In Kunst und Ktinstler, vol. 9, pp. 233-241, 
11 figs. 

V om tiirkischen Kunstgewerbe. Die Hilfe, No. 24. ( Special 
issue, "Die Ttirkei," Nov. 15), pp. 380-381. 

1912 

Glas und Kristall. In F. Sarre-F. R. Martin. Meisterwerke 
muhammedanischer Kunst in Miinchen, 1910, vol. II, pls. 
162-176, 3 pages introduction.

Holz und Elfenbein. In F. Sarre-F. R. Martin. Meisterwerke 
muhammedanischer Kunst, Miinchen, 1910, vol. III, pls. 
246-257, 3 pages introduction.

Die Metallarbeiten. In F. Sarre-F. R. Martin. Meisterwerke 
muhammedanischer Kunst in Miinchen, 1910, vol. II, pls. 
122-161, 8 pages introduction.

Spanisch-maurische Kunst. In Amtliche Berichte aus den 
Koniglichen Kunstsammlungen, vol. 34, cols. 17-22, 2 figs. 

1913 

Alte persische und tiirkische Kunst aus der Sammlung des Kaiser
lichen Legatiansrates Herrn Dr. von Schmidthals in Teheran 
und aus Berliner Privatbestz. ( F. Sarre ), Versteigerungs
katalog R. Lepke, Berlin, Jan. 29-30. 425 Nos., 20 pls. 

Frühislamische Glaser mit aufgelegtem Dekor. In Amtliche
Berichte aus den Koniglichen Kunstsammlungen, vol. 35, 
cols. 11-16, 6 figs. 

Leonardo da Vinci. In Velhagen und Klasings Volksbticher, vol. 
76, Bielefeld, 34 pp., 28 figs. 

1914 

Die Ausgrabungen von Samarra. In Die Gartenlaube, No. 40, 
pp. 799-800, 3 figs. 

Die Entwicklung des Orientteppichs. In Die Kunstwelt, vol. 3, 
pp. 441-460, 21 figs. (Reprinted in 1921 in Der Sammler, 
pp. 163-167, 201-205, 7 figs.) 

Ein Madonnenmotiv in der islamischen Keramik? In Amtliche 
Berichte aus den Koniglichen Kunstsammlungen, vol. 36, 
cols. 55-60, 3 figs. 



Sizilitm und die islamische Elfenbeinmalerei. In Zeitschrift fur 
Bildende Kunst, N. F., vol. 25, pp. 162--170, 23 figs. 

Sizilisch-islamische Elfenbeinarbeiten. In Sitzungsberichte der 
Kunstgeschichtlichen Gesellschaft zu Berlin, vol. 13, pp. 8-9. 

Zur Geschichte der byzantinischen und tiirkischen Kunst . . .  In K. 
Baedeker, Konstantinopel und Kleinasien, 2d. ed., Leipzig, 
1914, pp. XLIII-LXIV. 

1915 

Franz Kruger. In Die Kunst fur Alie, vol. SO, pp. 189-200, 11 figs. 
Die islamische Kunstforschung der letzten Jahre. In Interna

tionale Monatsschrift fur Wissenschaft, Kunst und Technik, 
vol. 9, pp. 1423-1432. 

1917 

Bliiteperioden mohammedanischer Handwerkskunst. In Illus
trierte Zeitung, No. 8856, S pp., 18 figs. 

1920 

lslamisches Riiuchergerat. In Amtliche Berichte aus den Kon
iglichen Kunstsammlungen, vol. 41, cols. 241-250, 12 figs. 

1921 

Die orientalischen, Olifanthorner. In Kunstchronik, N. F., vol. 
82, p. 898. 

Zur Geschichte der byzantinischen und tiirkischen Kunst. In 
K. Baedeker, Konstantinopel, 3d ed., pp. XLIII-LXIV. 

1922 

Ausstellung persischer Fayencen im Kaiser-Friedrich-Museum. 
In Kunstchronik, N.F., vol. 38, p. 559. 

Mihr Tschand, ein unbekannter Mogulmaler. In Amtliche Berich
te aus den Koniglichen Kunstsammlungen, vol. 43, pp. 115-
122, 6 figs. 

Miniaturmalerei im islamischen Orient. In Kunst des Ostens, 
vol. 7, vii + 68 pp., 154 pls., 6 figs. 

Vorderasiatische Kniipfteppiche aus alterer Zeit, 3d ed. W. v. 
Bode, Editor. Contributions by Ernst Kiihnel. Leipzig, 
vii + 56 pp., 89 figs. 
English translation by R. M. Riefstahl under title: Antique 
rogs from the Near East. New York, 65 pp., col. front., 
plates. 

1928 

Miniaturmalerei im islamischen Orient. Berlin, vii + 68 pp., 
154 pls., 6 illus. ( Die Kunst des Ostens, vol. 7.) 

Persische Fayencen ( Sammlung R. Draeger im Kaiser-Friedrich.
Museum zu Berlin). In Cicerone, vol. 15, pp. 108-111, 
5 figs. 

Persische Keramik und andere Beispiele persischer Kleinkunst 
aus dem Besitze des Herrn Studiendirektors Dr. Draeger. 
Kurzer Katalog der Leihausstellung in der Islamischen 
Abteilung, Berlin. 4 pp. (Introduction by F. Sarre. ) 

1924 

Datierte persische Fayencen. In Jahrbuch der Asiatischen Kunst, 
vol. 1, pp. 42-52, pls. 23-27. Reprinted in Cicerone, vol. 
16, pp. 15-26, 11 figs. 

Das Ewqaf-Museum in Konstantinopel. In Zeitschrift fur Bild
ende Kunst, vol. 58, pp. 41-50, 10 figs. 

lndische Buchmalereien aus de1n Jahangir-Album der Staats
bibliothek zu Berlin. Buchkunst des Orients, vol. 2, Ber
lin. 70 pp., 44 pls. (Jointly with H. Goetz. ) 

Kunst des Orients. In Die sechs Bucher der Kunst, vol. 2. Wild
park-Potsdam, 127 pp., 172 figs., 5 col. pls. 

Maurische Kunst. In Die Kunst des Ostens, vol. 9, Berlin, vii 
+ 75 pp., 155 pls., 24 figs. 

La Miniature en Orient. Tr. into French by Paul Baudry. Paris, 
57 pp., 154 pls. 

Nordafrika: Tripolis, Tunis, Algier, Marokko. Baukunst, Land
schaft, Volksleben. Einleitung zu Aufnahmen von Lehnert 
und Landrock, Kairo. Berlin, xii + 240 pp. 

Das Sammeln von Orientteppichen. In Das Sammlerkabinett, 
vol. S, No. 2/S, pp. 1-4. 

Vom maurischen Ornament. In Kunst und Ktinstler, vol. 24, 
pp. 94-102, 7 figs. 

1925 

Daten zur Geschichte der spanisch-maurischen Keramik. In 
Jahrbuch der Asiatischen Kunst, vol. 2, pp. 170-180, 19 figs. 

Friedrich Sarre zu seinem 60. Geburtstage. In Deutsche· Allge
meine Zeitung, vol. 64, No. 288 (June 21). 
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lslamische Kle.inkunst. Berlin, 1925. 216 pp., 173 illus, ( Biblio
thek fur Kunst- und Antiquitatensammler, Bd. 25.) 

Der Kampf um dos Asiatische Museum in Berlin-Dahlem. In 
Der Kunst-wanderer, vol. 7, pp. 270-272. 

Keramik von Paterna. In Amtliche Berichte aus den Koniglichen 
Kunstsammlungen, pp. 37-40, 5 figs. 

Three Mosul bronzes at Leningrad. In Year book of oriental art 
and culture, I, pp. 100-101, 3 pls. 

Tirazstoffe der Abbasiden. In Der Islam, vol. 14, pp. 82-88. 

1926 

Asien und die islamische Kunst. In Der Bticherwurm, Asien
Sonderheft, vol. 11, pp. 172-174. 

La ceramica moderna en Ale1nania. In Mexico y Alemania, Ber
lin, pp. 21-22, 1 fig. 

Persian ceramics in the Philadelphia exhibition. In The Art 
News, Nov. 27, pp. 1-2, 1 fig. 

1927 

Die Ausstellung islamischer Kunst im Haag. In Kunstwanderer, 
vol. 9, pp. 493-496, 5 figs. 

lslamische Einfliisse in der romanischen Kunst. In Sitzungs
berichte der Kunstgeschichtlichen Gesellschaft zu Berlin, 
vol. 11, Nov. pp. 1-3. 

lslamisclie Stoffe aus aegyptischen Griibem in der Islamischen 
Kunstabteilung und in der Stoffsammlung des Schloss
museums. Herausgegeben im Auftrage des Generaldirek
tors der Staatlichen Museen, Berlin. 91 pp., 40 pis., 10 
col. pis. 

Das Landschaftsbild in der islamischen Buchmalerei. In Die 
graphischen Kiinste. vol. 50, pp. 1-9, 9 figs. 

Sammlung Oskar Skaller, Berlin. Persische Keramik, vornehm
lich 18.-14. Jahrhundert. Versteigerungskatalog, Cassirer
Helbing, Berlin, 13. Dez. 40 pp., 20 pls., 177 Nos. 

1928 

Kritische Bibliographie: Islamische Kunst, 1914-1917. In Der 
Islam, vol. 17, pp. 132-248. (Jointly with W. Bjorkman.) 

Mongolenteppiche. In Der Cicerone, vol. 20, pp. 461-464, col. 
front., 2 illus. 

Omayadische Kapitelle aus Cordova. In Amtliche Berichte aus 
den Koniglichen Kunstsammlungen, vol. 49, pp. 82-86, 7 
figs. 

Zwei pe-rsische Gebetnischen aus liistrierten Fliesen. In Amtliche 
Berichte aus den Koniglichen Kunstsam.mlungen, vol. 49, 
pp. 126-131, 5 figs. 

1929 

Die Ausgrabung von Ktesiphon. In Humboldt-Blatter, vol. 3, 
no. 3, pp. 45-49, 7 figs. 

Die franziisische Euphrat-Expedition. In Zeitschrift fur Bildende 
Kunst, vol. 63, p. 103, 1 fig. 

Die islamische Kunst. In A. Springer, Handbucl1 der Kunst
geschichte vol. 6. Die aussereuropaische Kunst ( Leipzig, 
1929), pp. 371-548, 708-714, illus. 353-586, pls. 8-12, 2 
tables. 

Die Mosaiken der Omayadenmoschee in Damaskus. In Cicerone, 
vol. 21, pp. 633-636. 

Nachlass Wilhelm von Bode, Part II: Orientalische Kniipftep
piche. Versteigerungskatalog Cassirer-Helbing, Berlin, Nov. 
5, Nos. 59-7 4, 14 figs. ( Carpets. ) 

Orientalische Kniipfteppiche aus dem Besitz eines rheinischen 
Industriellen. Gebrauchs- und Sammelstiicke. Versteig
erungskatalog, Antiquitatenhaus Wertheim, Berlin, Nov. 
13. 202 Nos.

Die Sammlung Dr. Eduard Simon. Versteigerungskatalog Cas
sirer-Helbing, Berlin, Oct. 1 and 11. Nos. 242-256, 5 figs. 
( Carpets.)  

1930 

Die Islamische Kunstabteilung. In Gesamtftihrer durch die 
Staatlichen Museen zu Berlin zur Hundertjahrfeier heraus
gegeben vom General-direktor, Berlin, pp. 99-112, 5 figs. 

Maurische Teppiche aus Alcaraz. In Pantheon, vol. 6, pp. 416-
420, 6 figs. 

Ein neuerworbener Holbeinteppich. In Amtliche Berichte aus 
den Koniglichen Kunstsammlungen, vol. 51, pp. 140-145, 
8 figs. 

Die Orientteppiche der Sammlung Alfred Cassirer. In Kunst und 
Ktinstler, vol. 28, pp. 461-466, 5 figs. 
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Das Schriftornament in, der islamischen Kunst, In J ahrbuch des 
Deutschen Vereins fur Buchwesen und Schrifttum, vol. 4, 
pp. 47-49, 6 figs. 

Der Stuckdekor von Ktesiphon. In Bericht iiber die J ahrhund
ertfeier des Archaologischen Instituts, Berlin, pp. 346-348. 

1931 

Die Ausstellung persischer Kunst in London. In Kunst und 
Kiinstler, vol. 29, pp. 229-237, 8 figs. 

Die Baysonghtir-Handschrift der Islamischen Kunstabteilung. 
In Jahrbuch der Preussischen Kunstsammlungen, vol. 52, 
pp. 133-152, 17 figs., 1 pl. 

The character of Seljuk art with special reference to metal-work. 
Paper read at Second International Congress on Persian 
Art in London, January 5-10. In Proceedings of the Con
gress, pp. 13-14. 

Dated Persian lustred pottery. In Eastern art, vol . 3, pp. 220-236, 
illus. 

Falsifications of paintings. Paper read at Second International 
Congress on Persian Art in London, January 5-10. In Pro
ceedings of the Congress, p. 27. 

Die indischen Miniaturen der Sammlung Otto Sohn-Rethel. In 
Pantheon, vol. 8, pp. 385-389, illus. 

The influence of Persian art on European painting. Paper read 
at Second International Congress on Persian Art in London, 
January 5-10. In Proceedings of the Congress, p. 23. 

lslamisches Kunstgewerbe. Editor, H. Gliick. In Geschichte 
des Kunstgewerbes aller Zeiten und Volker, vol. 4, pp. 353-
431. ( Rewritten and added pages 405-431 after the death
of the autl1or. )

Persische Einfliisse in der Malerei des Abendlandes. In Fors
chungen und Fortschritte, vol. 7, pp. 250-251. ( See also 
Influencias persas en la pintura de Occidente. In Investi
gaci6n y Progreso, vol. 5, pp. 109-112, 3 illus . )  

1932 

Die Ergebnisse der 2. Ktesiphon-Expedition ( Winter 1931/32).  
In Forschungen und Fortschritte, vol. 8, pp. 441-442. 

lslamische Kunst aus Berliner Privatbesitz. In Die Weltkunst, 
vol. 6, no. 22, p. 1, 2 figs. 

1933 

Die Ausgrabungen der zweiten Ktesiphon-Expedition (Winte1· 
1981-32).  Vorlaufiger Bericht, 4 + 36 pp., 54 figs., 1 map 
( English summary).  

Führer durch die Islamische Kunstabteilung. Berlin, 16 pp., 2 
maps. 

lndische Miniaturen. Bilderhefte der Islamischen Kunstabteil
ung, No. 1 . Berlin, 16 pp., 44 figs., 4 col. pls. 

Die Islamische Kunstabteilung in ihren neuen Riiumen. In 
Amtliche Berichte aus den Koniglichen Kunstsammlungen, 
vol. 54, pp. 2-5, 5 figs. 

Zur Tiraz-Epigraphik der Abbasiden und Fatimiden. In Aus 
fun£ J ahrtausenden morgenlandischer Kultur, Festschrift 
Max Freiherrn von Oppenheim zum 70. Geburtstag gewid
met von Freunden und Mitarbeitern, pp. 59-65, 1 pl. 

1934 
Die 'abbasidischen Liisterfayencen. In Ars islamica, vol . l, pp. 

148-159, 7 figs. 

Islamische und nordische Zierkunst. In Sitzungsberichte der 
Kunstgeschichtlichen Gesellschaft zu Berlin, May 11, pp. 
23- 25.

Nordische und islamische Kunst. In Forschungen und Forts
chritte, vol. 10, pp. 288-289. 

Persien in der Kunst. Illustrierte Zeitung, Leipzig, 30 Aug., pp. 
271-277, 25 figs. 

Was bedeutet uns islamische Kunst? In Deutsche Zeitung, No. 
13, Jan. 16. 

1935 

lndische Miniaturen; Ausstellung der Kestner- Gesellschaft, Han
nover. Nov. 12- Dec. 15. 16 pp., 6 figs. 

Introduction to: J. H. Schmidt, Friedrich Sarre, Schriften. Ber
lin, pp. 7-8. 

lslamische A.bteilung. N euerwerbungen. In Amtliche Berichte 
aus den Koniglichen Kunstsammlungen, vol. 56, p. 71, 
1 fig. 

lslamische Kunst. In Der Orient und Wir, Berlin, pp. 56-67, 6 
pls. 
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Nordische und islamische Kunst. In Die Welt als Geschichte, 
vol. 1, pp. 203-217, 8 pls. (Reprinted : Westdeutsche 
Zeitung, Krefeld, Feb. 10; See also ibid. Feb. 19 and 20. ) 

1936 
lranische Kunst. Deutsche Allgemeine Zeitung, Apr. 4. 

lranische Wandmalerei der 17. Jahrhunderts. Wiederherstell
ungen von Sarkis Katchadourian, Sonderausstellung der 
Islamischen Abteilung der Staatlichen Museen, Berlin, Jan.
Feb. 8 pp., 3 figs. 

1937 
A Bidpai manuscript of 1343/4 (744 H.) in Cairo. In Bulletin of 

the American Institute of Iranian Art and Archaeology, vol. 
5 (Dec.) pp. 137-141, 3 figs. 

lndische Miniaturen, 2. Aufl. Bilderhefte der Islan1ischen Ab
teilung, No. 1, 16 pp., 36 pls., 9 col. pls. 

Indische Miniaturen aus dem Besitz der Staatlichen Museen zu 
Berlin. Berlin, 32 pp., 19 col. pis. 

lslamische Schreibkunst. In Die Zeitgemlisse Schrift, No. 43, pp. 
3-7, 9 figs. 

Die Lacktruhe Shah 'Abbas I. in der Islamischen Abteilung der 
Staatlichen Museen. In Jahrbuch der Preussischen Kunst
sammlungen, vol. 58, pp. 47-58, 1 col. pl., 10 figs. 

1938 
In memoriam: Henry C. Gallois, 1885-1938. In Ars islamica, 

vol. 5, p. 292. 

Die Kunst !rans in den Berliner Museen. In Orient-Nachrichten, 
vol. 4, pp. 3-5, 4 figs. (Reprinted: Athar-e Iran dar miizeh- e
Berlin, Teheran, May 12, p. 292. ) 

Die Sammlung Turkischer und Islamischer Kunst im Tschinili 
Koschk. In Meisterwerke der Archliologischen Museen in 
Istanbul, vol. 3, Berlin -Leipzig, 45 pp., 40 pis. 

Sonderausstellung: Islamische Buchkunst aus Privatbesitz. Ber
lin, Aug.-Nov. 8 pp., 1 fig. 

La tradition copte dans les tissus musulmans. In Bulletin de la 
Societe d' Archeologie Copte, Le Caire, vol. 4, pp. 79-89, 
6 pls. 

1939 
Die Bagdader Malerschule. In Sitzungsberichte der Kunstges

chichtlichen Gesellschaft zu Berlin, vol. 20, pp. 6-9. 

Die Bagdader Malerschule auf der Ausstellung iranischer Kunst 
in Paris 1938. In Pantheon, vol. 23, pp. 203-207, 7 fi:gs. 

Die Bauinschrift ( von Kbirbet el-Minje).  In Das Heilige Land 
in Vergangenheit und Gegenwart, Pallistinahefte des Deut
schen Vereins vom Heiligen Lande, Nos. 17-20, pp. 13-14. 

Behzad. Memoires du 3• Congres international d'art et d'arch
eologie iraniens. ( Leningrad, 1935.) Moscou- Leningrad, 
pp. 114 -118, 1 pl. 

History of miniature painting and drawing. In A Survey of Per
sian Art, Oxford, vol. 3, pp. 1829-1897; vol. 5, pls. 815-918 
( part col. ) . 

lslamische Brotstempel aus Aegypten. In Amtlicbe Berichte aus 
den Koniglichen Kunstsammlungen, vol. 60, pp. 50-56, 4 
figs. 

Samarra, Bilderhefte der Islamischen Abteilung, No. 5. 24 pp., 
31 figs. 

Zwei Mosulbronzen und ihr Meister. In Jahrbuch de             
Preussischen Kunstsammlungen, vol. 60, pp. 1-20, 2 
pis., 15 illus. 

1940 
Friedrich Salle zum 75. Geburtstag. In Forschungen und Fort   

schritte, vol. 16, p. 200. 
1941 

lnvestigaciones y Excavaciones recientes en el Oriente Islamico 
( Conferencia dada en la Real Academia de la Historia) .
In Archivo Espanol de Arte, vol. 47, pp. 421-426, 20 figs. 

Jagdbilder aus Indien. In Atlantis, vol. 13, pp. 417-424, 4 col. 
pls., 5 figs. 

Der kufische Schriftdekor. Vortrag gehalten auf der Mitglieder
versammlung der Deutschen Morgenlandischen Gesell
schaft, Sept. 20. In Zeitschrift der Deutschen .Morgen
landischen Gesellschaft, vol. 95, pp. 22-24. 

Eine Stammtafel der Moghul-Kaiser in Miniaturbildnissen. In 
Amtliche Berichte aus den Koniglichen Kunstsammlungen, 
vol. 62, pp. 30-33, 3 figs. 

1942 

Han 'Alam und die diplomatischen Beziehungen zwischen 
Gahangir und Schah 'Abbas. In Zeitschrift der Deutschen 
Morgenlandischen Gesellschaft, vol. 96, pp. 171-186, 8 figs. 
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Islamische Schriff'/(unst. Monograpbien kiinstlerischer Schrift, 
vol. 9, Berlin-Leipzig. 86 pp., 89 figs. 

Loza hispano-arabe excavada en Oriente. In Andalus, vol. 6, pp. 
253-268, 51 figs.

Der Maler Mu'in. In Pantheon, vol. 29, pp. 108-114, 8 figs. 

Oriente y Occidente en el Arte medieval. In Archivo Espanol 
de Arte, No. 50, pp. 92- 96, 18 figs. 

Von arabischer Kunst. In Wille und Macht, vol. 10, pp. 34-87, 
1 col. pl., 5 figs. 

1943 

Kunst und Kultur der arabischer1, Welt. Heidelberg, 66 pp., 90 
illus. + 11 text illus. 

Neuerwerbungen an islamischem Geriit. In Amtliche Berichte 
aus den Koniglichen Kunstsammlungen, vol. 64, pp. 27-34, 
16 figs. 

Das Qazwini-Fragmen.t der Islamischen Abteilung. In Jahrbuch 
der Preussischen Kunstsammlungen, vol. 64, pp. 59-72, 18 
figs., 2 pls. 

Der Schriffschmuck der Alhambra. In Die Zeitgemasse Schrift, 
No. 64, pp. 4-7, 7 figs. 

1944 

Ergebnisse und Aufgaben der islamischen Archiiologie. In Beit 
rage zur Arabistik, Semitistik und Islamwissenschaft, Leip
zig, pp. 254-263. 

E1'gebnisse und Aufgaben der islamischen Archiiologie. In Der 
Orient in deutscher Forschung, Leipzig, pp. 255-259, 8 figs. 

1946 

lndische Miniaturen. (Mappenausgabe von No. 226), Berlin, 
6 pp., 19 pls. 

1947 

Türkische und islamische Kunst. In Halil Edhem H tira Kitabi, 
Ankara, pp. 201- 209. 

â

1949 

Die Arabeske. Sinn und Wandlung eines Ornaments. Wiesbad
en, 82 pp., 27 figs. 

Einführung zu: M. Bahrami. In Gurgan-Faiences, Cairo, p. 7. 
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Die- Moschee. Bedeutung, Einrichtung und kunsthistorische Ent
wicklung der islamischen Kultstätte. Berlin, 58 pp., 88 

         figs., 18 illus. in text. 

1950 

Drachenportale. In Zeitschrift fur Kunstwissenschaft, vol. 4, 
pp. 4-18, 21 figs. 

Friedrich Sarre. In Der Islam, vol. 29, pp. 291-295. 

Der mamlukische Kassettenstil. In Kunst des Orients, vol. 1, 
pp. 55-68, 20 illus. 

1951 
The Islamic Department of the Berlin M-useum. In Ars islamica, 

vol. 15/16, pp. 143-145. 

Kunst und Volkstum im Islam. In Die Welt des Islam, N.F., 
vol. 1, pp. 247-282, 86 illus. 

Der Lautenspieler in der islamischen Kunst des 8. bis 18. ]ahr
hunderts. In Berliner Museen. Berichte aus den Ehem. 
Preussischen Kunstsammlungen, N.F., vol. 1, pp. 29-35., 10 
figs. 

1952 

Catalogue of dated Tiraz fabrics: Umayyad, Abbasid, Fatimid. 
( The Textile Museum. )  Technical analysis by Louisa 
Bellinger. Washington, D. C., 140 pp., 52 pis. 

Dogu Isldm Memleketlerinde Minyatur. Cevirenler S. K. Yetkin
Melabat Ozgii, Ankara -Oniversitesi Ilabiyat Fakiiltesi Yay
inlari Sayi: 2. Turk Tarih Kurumu Basimevi, Ankara, xi 
+ 68 pp., 118 pls., 2 of which are colored.

Erinnerungen an eine Episode in der Turkenpolitik Friedrichs 
des Grossen. In Oriens, vol. 5, pp. 70-81, 6 figs. 

Four remarkable Tiriiz textiles. In Archaeological orientalia in 
memoriam Ernst Herzfeld, pp. 144-149, plates. 

Neue Beitriige zur Tiriiz-Epigraphik. In Documenta Islamica 
Inedita (Festschrift R. Hartman), Berlin, pp. 168-171, 
9 figs. 

1953 

Catalogue of Spanish rugs, 12th century to 19th century. ( The 
Textile Museum.) Technical analysis by Louisa Bellinger. 
Washington, D. C., 71 pp., 44 pls. 



Islamische Abteilttng. Die Berliner Museen, Edited Irene Kuh
nel-Kunze, Berlin, pp. 34-41, 5 figs. 

Kunstwerke des Orients in deutschen Kirchenschazen. In 
ungsberichte der Kunstgeschichtlichen G.esellschaft Sitzzu 
Berlin, Oct. 24, pp. 12-14. 

1954 

Islamische Kunst aus den Berliner Museen.(Ehem. Staatliche 
Museen Berlin, Museum Dahlem. )  Berlin, 36 pp., 22 figs., 
1 pl. 

Islamische Kunst in Dahlem. In Berliner Museen, N.F., vol. 4, 
pp. 38-42, 6 illus. 

1955 

Bewertung der arabischen Epigraphik. ( Vortrag.) In Bericht 
in Kunstchronik, vol. 8, pp. 327-328. 

Moghul Malerei. Berlin, 64 pp., 20 mounted col. pls. 

Die osmanische Tughra. In Kunst des Orients, vol. 2, pp. 59-82, 
29 illus. 

Das Rautenmotiv an romanischen Fassaden in ltalien. In Fest
schrift: Edwin Redslob zum 70. Geburtstag. Berlin, pp. 
83-89, 7 figs. 

Vorderasiatische Knupfteppiche aus alter Zeit. 4th, revised      
edition. Jointly with Wm. v. Bode. Braunschweig, 167 pp.,
122 pls. + 4 col. pis.

1956 

Christliche Motiv in der persischen Malerei. In Kunstgeschicht
liche Studien fiir Hans Kauffmann, Berlin, pp. 120-127, 10 
figs. 

Die Kunst Persiens unter den Buyiden. In Zeitschrift der Deut
schen Morgenlandischen Gesellschaft, vol. 106 (N.F., vol. 
31), pp. 78-92, 31 illus. 

1957 

Abbasid silks of the ninth century. In Ars Orientalis, vol. 2, pp. 
367-371. 

Arbeiten des Rizd 'Abbdsi und seiner Schule. In Forschungen 
und Berichte, vol. 1, pp. 122-131, 14 figs. 

Cairene rugs and others technically related, 15th-17th century. 
(The Textile Museum.) Technical analysis by Louisa 
Bellinger. Washington, D. C., 90 pp., 49 pis. 
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In memo1'iam: Mehtli Bahrami (1905-51 ) .  In Ars Orientalis, 
vol. 2, p. 625. 

Neuerwerbungen persischer Keramik. ( Islamische Abteilung.) 
In Berliner Museen, Berichte aus den Ehem. Preussischen 
Kunstsammlungen, N.F., vol. 7, pp. 34-37, 11 figs. 

Ein neuerworbener persischer Tierteppich. In Berliner Museen, 
Berichte aus den Ehem. Preussischen Kunstsammlungen, 
N.F., vol. 7, pp. 5-11, 8 figs.

1958 

Antique rugs from the Near East, 4th, revised edition. Jointly 
with Wm. v. Bode. Translated into English by Charles 
Grant Ellis. Braunschweig, 184 pp., 122 pls. ( part col. ) . 

Die sarazenischen Olifante ( Vortrag am. 7. 8. 1958 auf dem 4. 
Deutschen Kunsthistorikertag in Trier) . In Kunstch.ronik, 
vol. 11, pp. 298-299. 

1959 

ln memoriam: Zaky Mohammed Hassan, 1908-1957. In Kunst 
des Orients, vol. 3, pp. 95-96. 

Malernamen in den Berliner "Saray"-Alben. In Kunst des Ori
ents, vol. 3, pp. 66-77, 11 illus. 

Persische Miniatu1·malerei. In Meisterwerke ausserew·opaischer 
Malerei, pp. 169-184, 36 pls. 

Ein persischer Bronzemorser. In Festschrift fiir Erich Meyer 
zum 60. Geburtstag, Hamburg, pp. 32-34, 4 figs. 

Die sarazenischen Olifanthorner. In Jahrbuch der Berliner Mu
seen, N.F., des Jahrbuchs der Preussischen Kunstsamm
lungen, vol. 1, pp. 33-50, 21 figs. 

Le style Turc dans la miniature des XV6-XVll6 siecles. Paper 
read at First International Congress on Turkish Art in Ank
ara, October 19-24. In Resume of Papers, pp. 61-62. 

Unbekannte Miniaturen und Zeichnungen aus Berliner Bestiin
den. Akten des 24. Internationalen Orientalisten-Kon
gresses Miinchen, Aug. 28-Sept. 4. Wiesbaden, pp. 352-354. 

1960 

Eine spanisch-maurische Elfenbeinpyxis. In Pantheon, vol. 8, 
pp. 1-3, 4 figs. 
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